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30 YEARS ON THE DEUCE: OR THE WICKED DIE SLOW 


An anthology of solo pieces by Bill Landis/introduction by Bill Landis 


I always wanted to be a journalist. Or a movie star or director, but journalist seemed to be the most 
feasible option. Since I was 12 I was typing my own movie reviews, even obsessively making three 
carbons of them. 


Early on, the Godard movie Alphaville would play late at night and Lemmy Caution — the 
spy/journalist protagonist played by Eddie Constantine — became one of my personal heroes. 
Lemmy documents a brainwashed future run by a giant computer, with his handy Kodak Instamatic 
to capture key images. After 9-11, citizens being put on a plethora or mind-bending drugs which 
help them not to feel, and the advent of the internet, it remains one of Godard’s most prophetic 
movies. 


Age wise, I was an anomaly — I had been skipped two grades and was a high school senior when I 
was 16. The most enjoyment I got out of high school, and the extracurricular activity I enjoyed the 
most, was my film column called “Bill Landis’ Footlight Parade”. Even then, I was trying to 
experiment with different formats. I did one on “Buddy Movies” in which I combined Papidon, 
the obscure 70s comedy Your Three Minutes Are Up and The Sung. I also reviewed some 
movies that were out of the norm for your typical NYC borough high school kid like Alain Rensais 
Stavisky. | : | 


One thing I always enjoyed seeing was the girls in my classes read my reviews. It was an early way | 
could connect with the opposite sex. I got a charge out of them looking at my work. It was form of 
exhibitionism — and certainly a healthier one than I would be enmeshed in during my early to mid- 
twenties. There were girls who were merely social with me, who also worked on the newspaper, and 
the flirtatious ones that just peered over my column and kept exchanging glances with me. 
Including the cute booster who sat next to me in English and had to do a little Crumb/Stanton leg 
and foot wrestling persuasion under the desk to let her cheat off me on the exams; At the end of the 
year I got a very sweet note, uncharacteristically shy note in my yearbook from her after our months 


of erotic push/pull. 


One shenanigan truly boosted my popularity. One issue of the high school newspaper did nothing 
but ridicule the teachers and the principal. It was quickly banned. I was in the office where there 
were stacks of them. It was my first contact with a “banned” publication — and from early on — I 
never believed in any censorship. It was spring out and I had a sweater over a shirt a nerd would 
wear. At the instigation of my friend Fredda Levinson (who also had been skipped a year, and was 
an aspiring psychologist — our photos are next to each. other in the yearbook, and we look 
considerably younger than everyone else, almost like brother and sister) — she said “Bill, grab all the 
newspapers you can and stuff them under that unseasonably warm sweater.” She was already 
crossing her bare legs in a short denim skirt as she gave this command. | instantly followed suit; how 
could I resist? The next day I distributed all the copies to my closest friends, including her. 


I won an award for journalism from the local paper and it was my aspiration to take it in college. 
However, my patents were big on stepping on my dreams. They were footing the bill for NYU and 
had some delusion I was going to be some sort of financial whiz. I attended NYU, where I quickly 


realized that classrooms were auditoriums holding 300 plus people. Why bother to go? I just took 
the tests. 


Like every urban escapist I was lured to the neon playground of Times Square, sometimes seeing 
nine movies a week. Euroleaze. Hard and soft core porn. Giallos. Kung fu. Celebrity crime. 
Fetish. Horror, long before the emphasis in special effects and the ghoul as the merchandising tactic. 
By the time I was 20 I had hit every grindhouse on the block, some still with opulent features like 
three balconies, opera seats and chandeliers; some run down and grungy night off the bus terminal. 
My horny young self also haunted some area adult bookstores, especially for bdsm and catfight 
material of the Eric Stanton school; and plainly extreme and anomalous material, some of them even 
bootlegs of old Henry Miller texts from Marvin Miller’s Greenleaf press. There was nothing that 
escaped my eye or presence in Times Square, even the really dangerous adult bookstore on 50" and 
8" where, appropriately, a murder scene in Cruising was filmed. 


By 1979 I had completed an accelerated BS-MBA program which was useless in terms of my life. It 
wasn’t anything that interested me. The first job I had was at a utility called American Electric 
Power, which was straight out of The Drew Carey Show, and, sure enough, ended up moving to 
Columbus, Ohio. The good thing about that job is I didn’t do much there. 


I moved out of my oppressive parents’ apartment with only a suitcase in summer 1980 to a small but 
sprightly room at the George Washington Hotel on 23 Street and Lexington Avenue. With only a 
borrowed manual typewriter at my disposal, I got a foggy notion: document every sort of critically 
reviled or ignored movie that played Times Square. Call the periodical Sleazoid Express (as its 
original D/B/A says the name was a concatenation of “sleaze” and “celluloid”). 


_ Initially Sleazoid came out every other week. The first issue, June 10, 1980, reviewed Doris 
Wishman’s Let Me Die A Woman, her seamy transsexual documentary at the Anco Theater, one 
of the area’s skuzziest grindhouses, right opposite the Port Authority Bus Terminal. I made note 
that the second feature — The Seven Brothers Meet Dracula — the first kung fu vampire movie, a 
co-production of England’s Hammer Films and Hong Kong’s the Shaw Brothers — was worth 
checking out;. Humanoids from the Deep and Piranha served as that weeks’ horror mediocrity. 
There was a brief, unfavorable review of Mad Max. IJ couldn’t stand the Australian accents badl 

dubbed into English. 3 


Time changes. (Iwenty years later, my erstwhile partner Michelle Clifford and I were asked to write 
Doris Wishman’s obit for Lincoln Center’s august film publication, Film Comment.) 


In the early days of Sleazoid everything seemed to happen at once. It was written up by the now 
defunct Soho Weekly News, who also gave me a column reviewing the trash films that played 
Times Square. I also sold my first cover story to them: an interview with Kenneth Anger, which 
later provided the germ of the biography on him I co-wrote with Michelle. I held screenings of 
classic exploitation movies at venues like Club 57, the Mudd Club and Danceteria. There seemed to 
be too few hours in the day. Naturally I knocked heads with the old guard like Jonas Mekas who 
had a snotty film student make people wait for hours to see Warhol’s The Chelsea Girls. Instead, 
we had Ondine present and made it a party atmosphere at Club 57, where the crowd was filled to 
beyond capacity. Recently Mekas told New York Press that “I don’t remember this Landis guy.” 


$ 
After the one page format became too restrictive, I got the Warholian concept of expansion. 
Sleazoid was printed on 11 by 17 paper - folded over, with each mid section devoted to a different 


genre or impresario — transsexual movies being one, Jerry Gross and his Cinemation Industries 
being another. 


By 1982, the corporate world had enough of me and vice versa. I had lasted the longest at American 
Electric Power simply because there was little to do, but then they did make their move to Ohio. | 
was only making about $18,000 a year there. I spent a miserable 5 month stint at Merrill Lynch 
where I made $22,000 as a computer programmer. Frankly, even in early 80s NYC, these salaries 
were piss poor, barely enough to live on, and I was always glad I was able to spin two or three other 
dishes to earn more. Merrill Lynch was particularly disgusting. It required unpaid overtime (which I 
always refused) with the carrot dangled of a bonus, and the office conditions were was straight out 
of Brazil. I didn’t even have my own cubicle, but shared a desk with five other guys. Predictably, 
there was a plethora of sour faces when no one got the mythical bonus. I left there on a days notice 
and caught the infamous J Spit on Your Grave at the Anco later that evening. Finally, I spent four 
months at Con Ed, the obnoxious Manhattan utility and had them fire me so I could collect 
unemployment. The unemployment rate | earned was marginally less than the s 


alary I collected 
there after taxes. 


I held a benefit at Danceteria which was my last big hurrah at the NYC club scene. Well 
documented in the Kenneth Anger bio, it featured a 7/4 master video of Blood Feast at the upstairs 
lounge, clips and product reels from Herschell Gordon Lewis’ The Wizard of Gore on a 
malfunctioning projector with no sound downstairs. Loud throbbing Eurodisco filled the 
auditorium where a tripping Ken Anger complained the music was “too loud” and bolted, leaving 
the audience with a coughing and sneezing John Waters reading his chapter about William Castle 
“Whatever Happened to Showbiz” which was eventually featured in Crackpot and the obnoxious 
auteur of Bloodsucking Freaks, Joel M. Reed, who seemed quite peeved that Anger had fled after 
some smatt alecky remarks by me, ending their potential future scamming partnership. 


Soon, it was a question of needing a steady income pronto, and I took the deep plunge into Times 
Square vice, not knowing what the outcome of it would be. I wound up staying for four years. The 
first place I ended up working off the books at the ghastly Moulin Rouge aka The Night Shift aka 
The Omega all male theater, then moved on to crazier days at the Avon Chain, which had been 
around since the 1960s, and finally ended up at the severe and often life threatening chain of 
theaters named after Greek Gods on 8” Avenue. At this point Sleazoid became less of a film 
» journal than a personal look at my Odyssey through vice. 


Some of the articles you'll find here are pieces from S/eazoid that aré among the most infamous but 
ate virtually impossible to find, having sold out in their very first runs.. You'll also find articles from 
Swank, many of my best pieces from The Village Voice and various interviews — the original cover 
piece on Ken Anger from The Soho Weekly News and the brutally frank George Payne 
Superstar, the talk with the adult film star known for his sadistic roles which was recorded live at 


the Doll Theater box office when I was managing it and he was playing the heavies in Phil Prince’s 
Avon movies. | | 


Most of my collaborations have been with my partner and wife Michelle Clifford, who breathed a 
second wind into Sleazoid in 1999 and turned it from a newsletter into a full monograph. Michelle 
encouraged it to be as wild and kinky as imaginable, with no restrictions on nudity and explicit sex. 


She also edits her own monograph, which focuses more on the Times Square vice world, Metasex 
to which I’ve made various contributions and occasionally acted as muse (check out the last inside 
page of Metasex #1 for a look at a picture of a rather familiar fellow from Eric Stanton’s Taschen 

book, Dominant Wives and Other Stories). Michelle had noticed “someone familiar” in the book 
and the Stanton catalog I subscribed to. 1 always got Stanton’s catalog but when I worked for him I 
was told it was strictly a “private patrons” deal. I was quite flattered to receive it as an Xmas present 
in 1999, let alone have my image reproduced for posterity in Metasex. 


However, this is a collection of Bill Landis solo pieces, although there are bits of suggestions from 
Michelle throughout certain articles. The piece for the Voice, Sleazy Does It aka Sex Square 
describes how we got together and is also the predecessor to the piece we collaborated on for the 
Village Voice, Body for Rent | 


Before you read on, here’s the background and an explanation of each piece and how it came into 


being: 


Sleazoid Express Vol. 4 No. 1 - Early Summer 1984 - this issue, from its cover fragmenting 
every sort of pornography available on the Deuce, to its “Deep Fried Streets of Sin” main piece, was 
a walking, living, breathing tour through Times Square at its last height in the mid 80s, and became 
one of Sleazoid’s most popular and sought out issues.. It describes everything from the once 
opulent grindhouses, which supplied the majority of the movies reviewed in Sleazoid, to remnants 
of the shoebox adult theaters, like the Doll on 47" Street and 7” Avenue, which I was managing at 
the time. All manner of pornography which was available in adult bookstores was meticulously 


cataloged. 


Anomalous books that appeared in these twisted kiosks were The Secret Life of Robinson 
Crusoe, which is largely devoted to Crusoe’s bestiality adventures before he meets Man Friday; The 
Queen, with its “get you Mary” characterization coupled with a plot insanely funny plot that one 
wondered if it was penned by Terry Southern; a book about castratos called Men Without Stones, 


and Le Petomaine, the biography of a Frenchman who gave fart concerts. 


The piece brought Sleazoid a great deal of attention — inspiring Kurt Loder to document it in 
Rolling Stone, which contained a photo of me wearing a Joker T-shirt in an adult bookstore. (The 
story later appeared in his book Bat Chain Puller.) Film Comment gave it the lofty praise that it 
came across like “Joyce describing Dublin.” Screw magazine liked it so much that they serialized it 


into a two piece story. s y 


Both descriptive pieces caught the eye of my later partner and wife, Michelle Clifford, who was at 
the time an 18 year old glamazon residing in Ft. Lauderdale. Soon enough we were corresponding 
and talking on the phone. Today everyone is a NET perv.. It was a lot more fun in the days before 
the net of meeting someone that was of a physical distance but shared your same kinks and quirks, 
that you’d gradually reveal through passwords. 


The story in this issue, Dollhouse, was a look at the daily grind of managing Avon Theaters’ 
shoebox adult theater, the Doll, which I referred to as the Lounge as I was still employed there. It’s, 
therefore, a bit of a roman a clef. Steve the projectionist was a mild mannered little Percodan addict 
named Danny Zinamon (“rhymes with cinnamon”), who ended up being the last union projectionist 
who worked Times Square down to its closing in the mid 1990s. Most of the theater workers or live 





show teams were into hard drugs, and Danny didn’t have many customers for Percodans, but I took 
to them immediately. Their stimulant-narcotic quality was exactly what I needed to help my writing 
become more expressive and personal, offset the occasional line of coke (which was done as openly 
as in the theater box office), and make me unemotional around many heart-wrenching situations. | 
knew immediately why Jerry Lewis had become such a heavy user of them. 


Hector was actually Benny Torres, and he and his brothers had worked at the Avon chain since they 
were teenagers, which can have quite a distorting effect on one’s sexuality. You know, the anything 
with a hole attitude. His first job that he was describing was at Avon’s Park Miller Theater, the city’s 
first to openly show all gay movies. Despite his horsing around, he was a right guy, and was expert 
in teaching me the “turnstile trick.” i.e. the box office skim. After we pocketed our first $5, Benny 
knew of a newsstand run by an older black lady on 49 Street and Broadway that sold nickels of weed 
under the counter. He also introduced me to “bazookas,” which were coke laced joints and like a 
short acid trip. 


Barbara was Stella Stevens, office manager of the Avon chain. Jack is the notorious Phil Prince and 
his “lifelong junkie” pal was his cohort in crime and live-in lover (despite Phil having a family) Pat 
Rogers. The Methusala owner of the theaters was Murray, who was married but kept a room at the 
nearby President Hotel for trysts with Puerto Rican trade he’d pick up around the neighborhood. 
Murray started his career as a saxophone player at the Paris Theater burlesque house back in the 
World War II days. Bobby, who worked upstairs at the “dime a dance” Satin Ballroom, was actually 
my close friend Willie Saunders who’s also my daughter’s Godfather, who taught me many aspects 
of the fine art of grifting, and was extremely protective of me. 


The satirical Thing With Two Heads ad appeared after I had a falling out (doesn’t everyone) with 
Ken Anger; and Joel Reed, director of Bloodsucking Freaks. Reed unsuccessfully attempted to 
scam me in a movie deal. To this date, I remain the only person ever to get his money back from the 
odious Reed. However, my friend John Friday aka Roger Le Mar aka John Le Fleur aka John the 
Survivalist wasn’t so lucky and Reed suckered thousands from the poor guy — all as John was losing 
his job from Marine Midland bank due to “downsizing.” After this incident, John briefly turned 
into a gun toting survivalist and hooked up with the foul bunch of ant-NAMBLA creeps who called 
themselves Straight Kids USA and were documented in the film Chickenhawk. 


The same week Sleazoid appeared, I sold my first cover story for The Soho Weekly News which 
was a distillation of a two night session of convos wth Mr. Anger. It was his first frank interview in 
many years. The piece was quoted liberally in the Anger bio I wrote with Michelle Clifford years 


later. 


The next two pages are devoted to the first marathon Sleaze Festival I programmed during Spring 
1983. Beforehand, I had done occasional club events like Club 57. I also did a few midnight movies 
at the 8” Street Playhouse, including reviving Herschell Gordon Lewis; Blood Feast after a ten year 
absence from New York movie screens. The 8" Street Playhouse was the only theater in New York 
to have midnight movies each night of the week. Its co-owner, Steve Hirsch, was one of 
Manhattan’s most infamous sexual predators and would hit on the sexually confused, frustrated 
crowd that turned out to see Rocky Horror on weekends. Steve had the distinction of having sex in 
every area of his theater (including the air vents) and would sometimes pull stunts like fucking one 
of the kids’ girlfriends as he sucked the boys’ cock. He was also the first New Yorker I knew who 


got GRID, at the time known at “the gay cancer.” When he passed away, the theater shut its doors 
and he left the money to AIDS research. 


Steve gave me a capper of $150 tops for renting the movies, and I did most of the booking out the 
projection room at the Bryant Theater. A lot of these old time distributors were still on their last 
legs, in business, I managed to rent original double bills like The Ghastly Ones and The Headless 
Eyes from Jerry Balsam, who still maintained an office around 43 and Broadway. Lew Mishkin, 
always a prick who hated exploitation though he was born into it through dear old dad, rented me 
the ultimate racism exploitation movie Fight For Your Life for only $150. Years later, before he 
passed away of brain cancer, he made a scandal at the Yerba Buena Center for the Arts where he 
would repeatedly demand $600 for the rental of a collector’s print. Also exacerbating that situation | 
is that I refused a guest admission to the film’s loser scriptwriter, Straw Weisman. The museum. 
eventually made Lew a reasonable deal yet he never got back to them. Shortly thereafter, he was 
dead. 


The Sleaze Festival gave me the opportunity to show many exploitation films that were personal 
favorites, like Axe and I Dismember Mama, the best cannibal movie (Deodato’s Carnvirous aka 
The Last Survivor), the WIP classics The Big Bird Cage and The Big Doll House. Radley 
Metzger’s softcore movies like Camille 2000 and Carmen Baby didn’t hold up and were the 
festival’s flops. For the all male night, I presented my pal George Payne’s famous gay classic The 
Back Row along with a rare cartoon featurette called Demigods which depicts Marlon Brando, Sal 
Mineo and James Dean having sex. 


George Payne Superstar (1983) was a tell it like it is interview with George, recorded in the box 
office of the Doll Theater on a 90 degree day. It’s a mix of reality, Azs truth and his own menacing 
legends. At the tme George was periodically crashing at my apartment on 14" Street and I was 
quite fond of him in a hero worshipping way. In personal situations, George was a pretty resérved 
suy for the intense image he projected on screen, with an amusingly twisted sense of humor. He 
was also one of the few actors I could never remember doing hardcore sex although that was the 
genre he specialized in — a tribute to his ability as an illusionist if there ever was one. At the tme he 
was playing the maniac/sadist in Phil Prince’s no-budget psychodramas for Avon Pictures — movies 
that would later run afoul of the Meese Commission. When George says that his favorite movie was 
Jodowosky’s El Topo, the psychedelic spaghetti western in which a leather clad gunfighter wanders 
through a life of horrors, no cinematic choice could have fit his image or life better. 


The Sporting Life (1986) is basically a john’s eye view of hooker spots and experiences in 
Manhattan, from working girls on the stroll around Carnegie Hall after businessmen ended their day, 
to the raufchiest junkie hooker holes in the Lower East Side. “John Friday” aka John LaFleur aka 
Roger le Mar aka John the Survivalist used to have a $50,000 a year job at Marine Midland Bank. 
We had known each other since NYU, where he was an adult ed computer programming student. 
One of his first and funniest stunts I saw him pull there was applying pressure points to the arm of a 
twiggy East Indian who had cut in front of him at the coffee line. He was also my most frequent 
movie companion on Times Square and we’d see everything from the shocking, like Alex de Renzy’s 
Femmes de Sade to the patently ridiculous like Guyana-Cult of the Damned. 


In The Sporting Life Mr. Friday recounts in an almost Kinseyoid fashion his experiences with 
hookers — from prep school incidents with a girl who wore falsies (was it a girl in that Kinks Lola 
way?) and gave blowjobs to groups of guys for $5 a head; an incident with a black cleaning woman 
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who he’d pay with a bottle in Nightmare Alley fashion. He feels that going out with a hooker is a 
guarantee of sex in a cost effective manner. He also was so hypersexual at the time that he’d sneak 
out of the office during lunch hour to visit a whorehouse, much like a junkie needing a fix 


Friday opened his tour of Manhattan brothels with an incident he’d repeat like a mantra. He’s taken 
a date to see the Broadway show Cats, an expensive dinner — and the foul punch line on him is that 
“Gt came to naught. For that kind of money I could have gotten laid”. Friday proceeds to give the 
trick’s eye view of the Big Apple. He’d been a Screw reader for years — ironically we’d both been 
fans of Al Goldstein’s outrageous sense of humor since we were in college, from his celeb skin 


discoveries like the Babs Streisand movie to “Chuck Connors A Fag!” describing the gay loop The 
Soldier and the Marine. 


Friday gives vivid descriptions of apartment brothels that advertise in the back pages of Screw, 
which were mostly located in nice high rises on the upper east side. He documents the burgeoning 
Oriental Health Spa trade, noting that most of them were on the second floor above a store or 
warehouse, with admission through a buzzer. While describing the “heaviest load he ever shot in his 


life” at one of the Oriental spas, he sagely also advises to dress casually in the manner of a city 
worker so you won’t be overcharged. 


After briefly describing a fiasco fuck at a bachelor party, Friday describes the brisk trade in 
streetwalking up around the Carnegie Hall/Central Park area, how he’d approach streetwalkers 
rather aggressively up there, and be led to a hot sheets room of a touristy hotel where you’d have to 
sion a different register. Strolling down towards Times Square, he describes being approached by a 
black tranny- “this big black THING” — and politely dismissing the offer with a “no thanks.” Not 


one to refuse an experiment with a hooker hotel with a light skinned black streetwalker around 8” 
Avenue and 44" Street, he describes the experience as “rushed.” 


Moving down to lower Third Avenue — where the Sleazoid headquarters were for many years - 
Friday describes some experiences at the Hotel Valencia (now the St. Marks Hotel) with two very 
young women who wouldn’t have been out of place working for Sport in Taxi Driver. | 
remembered these girls as fixtures of the block; we were in effect, neighbors, and wondered who 
had planted them to work one of the city’s worst and most dangerous hooking areas. When I saw 
one of them in a pimpmobile with out of state plates, I got a hint. Along with his visit to the 
massage parlor off the corner of 14° and 3" which had existed since Gay Talese documented it in 
‘Thy Neighbor’s Wife. Friday also makes note of the many transvestites working on lower Third 
Avenue, noting their “weird faces” but how “a friend of mine” said it was hard to distinguish a 
blowjob from a woman or a good TV. | 


Friday’s odyssey of smut concludes around Forsythe Street, at the time one of the most coke/dope 
needle infested neighborhoods in the city. He gives a vivid description of a hooker hotel there, 
saying he went mostly with Puerto Ricans and the cheapest blowjob he got was for $15, although it 


averaged around $20. He also gives a fond recollection of one particular hooker he liked from West 
Virginia who worked out of there. 


The Sporting Life was written for Swank magazine, which, like many men’s magazines, had its 
strictures and more censorship than you’d imagine. No racial stereotypes, certain sex acts were not 
to be depicted. It was also run by a hag named Joyce Synder who also produced such adult fare as 
Raw Talent with the obnoxious Jerry Butler. I interviewed such adult film personalities as 


crossover gay to straight star Jack Wranger (who was still telling the good myth that his father was in 
Bonanza when he had been an insurance salesman) to offbeat auteur/ performer Zebedy Colt to the 
king of rot, David Morris. Some men’s magazines are very prompt about your check. Maxim paid 
us on time; and Hustler, even though they took considerable liberties re-formatting our story on 
live sex show couples, actually sent us our check ahead of the fact. Some bottom feeders like 
Swank will withhold it to the point of bitter conflict and then want you to “settle” for one sum on 
the many pieces you’ve done. 


At one point Swank plagiarized a story 1 wrote for Screw about the retarded 12 step program 
Sexaholics Anonymous. Michelle and I appeared at Joyce Synder’s office after she had sent a 
telegram to my apartment. Michelle identified herself as “Bambi” and she looked nothing like a 
“Bambi”. We mentioned the plagarization and Synder’s condescendingly said “we can go over this 
line by line with a lawyer.” She also made a very insulting offer of a low paying job for me — the 
subject of the telegram - to identify slides of sex performers with the bon mot “now, don’t you 
pretend you don’t know these people.” ‘That was that, and Michelle smacked her across the face, 
knocked the slides every which way in the office, and informed her Jimmy Burke style “I know 
where you live — 7 West 14” Street — and if we ever hear from you again you'll get a visit.” After I 
had left the vice world there were many who wanted to keep their talons in me, but this jolt to Joyce 
got around and convinced enough of them that my association from them was severed. Other 
members who were nght guys thought Joyce was a bitch who deserved it, and had a good laugh over 
ies 


Friday the Sensuous John appeared in Sleazoid in 1985, and though a much bniefer story, it was 
more sexually candid and a bit surreal. Friday didn’t live in any sort of knick-knack cluttered manor 
in Jersey City, but a tiny three room walk up with his mother. 


Friday the Sensuous John is true to the man’s racial impulses — it opens with him attempting to 
shoo away two Puerto Rican thugs and then “stealing their food stamps.” His fascination with 
Screw magazine goes full throttle, as his obsession with anal sex -- “Greek,” as its known in the 
parlance of Screw ads. “Always say you have a normal size penis when inquiring about Greek” he 
sagely advises. He does impersonations of Hassidic Jews leaving now defunct massage parlors near 
the diamond district. Throughout the piece, Fnday reveals that he has no use for minorities unless 
they have a big ass he wants to fuck. There are several Last Exit to Friday anecdotes contained 
within this short piece — how he knew “The African Queen” at the now defunct Terminal Bar in 
Times Square and proudly recalled pissing in the unfortunate faggot’s drink; a couple who’d pick up 
boys at the Rocky Horror Show and have threesomes with them dressed as girls; a. depiction of 
Puerto Ricans as sex hungry beasts ready to copulate with anything; from assaulting a stereotypical 
chicken “with bangs” in an alleyway to an orgy with a drag queen, a Puerto Rican and our man 
Friday himself. Frday’s enjoyment of golden showers — something censored out of Swank — is 
blatantly discussed here. What is to be believed or what is a “time bandits” hallucination from some 
strong sinsemella out of the Sweet Tooth candy store on East 9" Street is impossible to tell. The 
piece gives three possible surreal ends for Mr. Friday. 


Hustling the Deuce was one of my Village Voice stories, originally written in December 1985 
when I was about to depart the employment of Mrs. Wilson, who ran some of the most dangerous 
adult theaters on 8" Avenue. The point I wanted to make about hustling is that anyone could do it; 
it was just another tenderloin job that could finance your next jones. Looks, age, your endowments, 
even your prowess, didn’t seem to mean a heck of a lot. It was just the willingness to sell yourself to 
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another guy. I didn’t want this to follow in any footsteps of gay fiction. As much as as I admired 
John Rechy’s City of Night, this was not going to be one of these self-revelatory journeys in which 
the conclusion was “and then I realized I was homosexual.” Nope, I was enough of an offbeat 
heterosexual with too many quirks as it were. These guys were some of my associates and enemies 
that hustled guys on the Deuce that I knew through working at adult establishments there, 
patticularly through Mrs. Wilson’s theaters on the gay strip on 8" Avenue. The whole butch/femme 
thing of the City of Night was outmoded, despite its remnants at places like the Night Shift. More 
malevolent characters like the butch queen Hanky were in vogue 


For this piece, I had to meet the grand gay kahuna of the Voice, Richard Goldstein. Goldstein, not 
a particularly dashing type, had been married once (incredibly) and had gotten his first notoriety 
from a square’s eye view book written back in the 60s called One in Seven: Drugs on Campus. 


Goldstein and my usual editor Bob Christgau took me to a now defunct Chinese restaurant around 
the corner from Chistgau’s apartment on 12" Street and 2 Avenue. 


Goldstein asked me confrontationally, “What are you doing about the AIDS crisis?” 


I tried to explain writing pieces like this where “unsafe sex’” was not only a way of life still among 
hustlers — but was encouraged by the proprietors of the establishments they operated out of. 


He went into rant that if this sort of information became public, gays could be rounded up and put 
in concentration camps. (Did this have something to do with his Jewishness? | wondered.) 


He also asked me the rather personal question of had I been tested for AIDS. I lied and said yes. 
Frankly, if I had it considering the kind of promiscuous lifestyle I led for several years, I would be 
dead. And it also led to my own theories (shared by others) that I didn’t get fucked in the ass and 
didn’t share needles. I definitely knew for sure that J didn’t have AIDS when we had our daughter, 
because like it or not, you get tested clandestinely. 


Finally, he asked if I used rubbers. 
“No.” 


“Why not’ he chastised. 

“They interfere with the sensation and they are not tolerated in what I do for a living at this time. 
Which is coming to a close, anyway — mostly I do non-sexual contact bdsm work which you people 
would call safe sex anyway.” 


Perturbed, Goldstein wrote a very idiotic piece the next week about experimenting with a condom 
on his own unattractive self, with a picture of a rubber on the front of the Vojce. 


Christgau, as usual, did his rigorous editing job, but there were intrusive questions. I don’t 
remember if they were from him or Goldstein; it’s been two decades. One was how knew a certain 
hustler’s equipment was not very large as one would believe to expect. Observation or experience? 
You get used to a lot of this type of “fact checking” when working on sexual subjects for the Voice | 


The piece, though bought and paid for by the Voice in December 1985, did not run untl April 
1986. 


Out of paranoia because I was still in the area; (and because the Wilson family knew who I was and 
where I lived) I did some name changes. The names of all the hustlers were changed for ptivacy. 
Except for Junior aka Jumbo aka Martin Soler aka a dozen other things. It was hard to stretch 
sympathy for Junior. Last summer we had gone on a speedball run together which left me 
penniless. He could cop anywhere in the city — Spanish Harlem, the Bronx, Hell’s Kitchen. He had 
grown up with people who ran dope houses on the lower east side and had been sniffing three dollar 
bags of dope since he was in high school. Junior was an effective bodyguard. But he also did the 
dumbest things. We’d cop in East Harlem on 118" Street, I’d safely pay my token to book out of 
there, and he’d hop the train. As soon as he was in a subway car, he’d be the type who’d light up a 
cigarette. Junior was annoying, albeit sometimes in a humorous way, and the closest comparison | 
could draw with a fictional character would be Tito Goya’s Cupcakes in Short Eyes - you don't 
know if these types are just irritants or if they’re gonna pull a stickup. After all Junior had done 
about six months in stir for sticking up a taxi cab for fix money at gunpoint. 


Eventually, he started hanging around Duran, one of the mangiest of the live show performers. 
Willie found the association slovenly, in a water seeks its own level way, and made note of their 
‘disgusting habit of leaving their works and cookers on the stairwell of the theaters. 


After making my rent money in a rather distressing way at the end of the summer, J gave Junior $15 
to go cop a bag of dope for me on 9" Avenue in Hell’s Kitchen and he vanished with it. Willie gave 
me the Bronx Tale talk, of since he did that, he was out of my life and it was worth the money to 
get rid of him. A few times later I’d get a frantic phone call from Junior saying he was downstairs 
from my 14” Street apartment and needed a subway token because the clerk recognized him and he 
couldn’t hop the train that night. ’d hang up. Junior was very savvy about hiding his tracks - ina 
spot on his arm, his ankle and even his dick - but when Michelle met him | asked what he’d been up 
to and he showed armfuls of them, in a Christ on the Cross manner, as if it was my fault for kicking 
him out. 


Joey, or John as was his real name, was another one who had the habit of calling me collect and then 
getting very perturbed when I'd refuse it. He was a speedball head who was drifting into cracks and 
wound up on Methadone. With a bit of bemusement, I had to explain to Michelle that I wasn’t any 
of the characters in the story and that I certainly wasn’t “park bench John” as that was how he 
referred to himself. 


There was a really stupid intro that Christgau had me write which used a moniker I disliked 
immensely thought of by an ex-partner of mine who I was going on the outs with. It also gave all 
the data about what I did in the vice industry, something I wasn’t willing to share at the time. Plus I 
thought it more effective that the article just started with the guys’ stories. 


The article touched on the dope scene in 9" Avenue where dope was $15 a bag and coke was $20s, 
and also de-mythologized cracks as the “pure” cocaine that the The New York Times had 
depicted them as — the ones around Times Square were garbage that made users do compulsively 
more. They were the smokable equivalent to the nickel cokes on the lower east side, which were 
likely speed with a dash of coke in them, but only with worse adulterants. 
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Some of the other characters in the story were Jorge, a mild mannered cha cha queen male dancer 
who was a 9" Avenue doper; Hanky, the a butch coke fiend queen who eventually got my job at the 
Venus; Manny, an older Puerto Rican hustler with predatory chickenhawk tendencies; Jojo, a fat slob 
who was a former hustler who’d chase after any Puerto Rican hustler with a big cock; Chris, who 
was very close to Joe Buck in Midnight Cowboy and was already starting to show signs of hep and 
infections from shooting coke with dirty needles; and Big Tom Buck, a former size icon who was 
reduced to collecting cans for crack money. 


From the john’s eye view, who better to ask that your prototypical homosexual trick, Toby Ross, 
who I nicknamed Baldhead from his low rent Phil Collins “No Jacket Required” appearance. To my 
understanding, Toby is still active in Chicago, and for a highly illegal person, has successfully doged 


the legal bullet more than anyone I ever met. 


Since I’m far away from this scene, and the theaters have all closed: the real names used were the 
Narcissus for the Eros; Mrs. Wilson’s theater that featured all male dancers between the movies. 
Once is a blue moon, a bunch of female tourists would stop by and I’d chuckle, “it ain’t 
Chippendale’s but it’s a lot cheaper”. The Ecco was the doppelganger for the Venus; Mrs. Wilson’s 
daughter Bondi eventually sold it into the tourist trap restaurant. The Daniella. As for the bars, 
Eddie’s for O’Neill’s Backyard on 48" off g Avenue, and La Tropicana for Cats, which was 
snuggled between the Venus and the Eros. At night, when the bars closed at about 4:30 am, the 
Eros would close at about 5 and the Venus at 7, one hasn’t seen a busier, more deranged street 
scene on 8" Avenue. 


Most amazing was the very velour pickpocket from Newark, Joshua, a real throwback to the Jason 
Holliday Portrait of Jason era. He was sharply dressed in 80s duds, though, like me, liked all the 
velour 70s soul like the Delfonics and the Intruders, as I always had them playing in the tinny radio 
in the box office. He’d give me a large tip for admittance to the Eros (other employees wanted to. 
keep him out) and actually showed me his trade several times. There would be a darkened curtain 
before entering the Eros with one of those in which useless “beware pickpockets” signs that made 
people grope their wallets. He’s cop a feel or vice versa off several men and relieve them of their 
wallets; it’s almost like that was part of the thrill or kink that they sought out. 


One night, at about 4 am, Joshua comes darting out of the theater telling me his shoulder bag was 1n 
the paring lot and offered me $70 to go get it. I quickly obliged, sensing this was a hot situation and 
he had finally taken off the wrong mark. Shortly afterwards, out shoots a customer demanding that 
I give him his pickpocketing loss from the box office proceeds. He insisted that he was “a senator’s 
son” — which only prompted the wisecrack from me that “what would you father think of you 
hanging around a place like the Eros Theater.” ine 


The eerie thing about Hustling the Deuce is that most — if not all — the characters depicted in it are 
dead. Sometimes I have these fleeting thoughts of Junior dying in a City hospital with hep C. 


While working on Hustling the Deuce, I got an offer from Variety to cover New York’s adult 
theaters, and jumped at it. It was my final way to stick the knife in Mrs. Wilson’s theaters and twist 
it. Yeah it was a life lesson, but it crossed my boundaries in more ways than one. Out of cheapness, 
Mrs. Wilson had turned to video projection at the Eros while the Venus still functioned as an triple 
bill revival house/flophouse open until 7 am. So | would dart between changing the reels at the 
Venus and occupying the Eros cashbox. The entire time I had to endure a projectionists’ union 
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strike and walk a picket line of losers, some of whom inappropriately brought their kids around that 
fetid environment. | 


AIDS Fear Hampers Porno Biz: XXX Houses Also Feel Impact of Homevideo; ‘Dark 
Underbelly Patronage Doesn’t Help’ read the Variety headline on December 11, 1985. The 
opening two paragraphs describing the Cameo theater were quoted directly by none other than our 
Man Friday in the field himself. He was by the Port Authority, thought he’d catch a little smut at 
the Cameo Theater (which was also under Mrs. Wilson’s umbrella on 44" Street and 8" Avenue), 
and got socked in the face with aroma of the toilets which permeated the entire theater. An 
unappetizing metasexual gamut of men having sex with each other and transvestite hookers working 
the aisles greeted him. “God knows what went on in the balcony” and Mr. Friday fled for his wallet 
and life. 


The piece goes on to list the still 26 operational adult houses in Manhattan. The encroaching 
redevelopment was starting to hit the Avon Theaters first, with the Doll and Bryant — the two 
theaters that I had managed and learned the ropes at — having lost their leases. A harbinger of worse 
to come the Meese Commission report would vilify Phil Prince’s S&M film like The Taming of 
Rebecca as being virtually “documentary” in its depiction of abuse. 


The AIDS epidemic had also put a stop to the live sex shows that were a staple of theaters like the 
Doll. Mrs. Wilson’s theaters had tried to pay lip service to “safe sex” by putting up signs warning 
against sexual activity in the lobbies and sealing the glory holes. However, Frankie, the manager of 
the Adonis and who had been one of the drag queens in Last Exit to Brooklyn, revealed how 
business had been really bad but had picked up a little on the weekends because with Village sex 
clubs like the Mine Shaft closed, there was really no where else for wandering queens to flock to. 


Since Mrs. Wilson was too cheap to pay a token projectionist to change video reels, the union strike 
was vividly described and I was surprised that the catcalls by the picketers directed at me like 
“faggot” and “remember Rock Hudson” had made it into Varfety. Home video had also caused 
theatrical admissions to plummet. “Pussyman” Dave Christopher — one of those s/m sneaker 
pimps perpetually clad in the little leather vest - stated that the only way to get the asses back in the 
theater seats was by offering them something they haven’t seen before. The title twists by porno 
producers spinning off from Hollywood movies — Flashdance into Flashpants and Porky’s into 
Piggy’s were depicted as one of their tired old wnnkles. 


While Mrs. Wilson’s Venus still held its own as a 16mm porn revival house, one.patron quipped that 
its hours — open from 10:30am to 7am the next morning — made it the cheapest hotel on 8" Avenue 
and prompted Variety to put the sub-heading Doubles as Bum Sheraton. Two 24 hour holdouts 
were mentioned: The Harem, which was right off 8" Avenue on 42™ Street, and drew a lot of drag 
queens who would come dressed as men and change into drag after work with its ominous sign 
“balcony for couples only.” The flotsam filled Night Shift had held on by the skin of its teeth, 
despite the fact that its “orgy room” and ”Central Park Ramble” had both been shut by the AIDS 


crackdown. 
Right on the Deuce, Brandt Theaters, who had owned many of the theaters whose exploitation films 


had been reviewed in Sleazoid, still had its one adult theater, the Victory, which showed straight 
_ triple bills to an audience of dirty old men, minority males, businessmen and tourists. 
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The Variety article concludes with a quote by then-adult film actor Bobby Spector who felt that less 
porn was being produced on film and there was a general panic over it. “It?s AIDS... no one wants 
to refer to it by name... it’s always ‘the disease’. No one wants to be in these things any more — 
which is why I quit.” 


Vengeance could often be a motive for me writing a story, as was partly the motive for Tromatized 
(for the Film Comment’s “That’s Exploitation” issue 1n 1986). When renting a print of Ted 
Gushurny’s imitation Radley Metzger movie Sugar Cookies, Troma co-pres Michael Herz 
threatened to punch me in the face for being rude to his secretary (as if he wasn’t barbaric enough to 
his staff). I was sick of Troma getting reviews in financial publications like Barron’s depicting what 
a sound financial risk their movies were, and tired of the crappy self-conscious exploitation movies 
like Squeeze Play, The First Turn On and Waitress they had been glutting up the last days of the 
Deuce. Also unforgivable was their reissuance of the foul Bloodsucking Freaks (aka The 
Incredible Torture Show aka Sardu Master of the Screaming Virgins) by the odious con man 
Joel M Reed. Though Troma’s reissue of Reed’s G.1. Exeuctioner (aka Wit’s End ala Dragon 
Lady) was laughable enough on a triple feature; and was certainly the most accurate movie when 
concerning Reed’s own homosexual neuroses. 


A lot of kids would get out of NYU film school, think they would become the next Martin Scorsese, 
and end up with a low paying job at Troma with Herz and co-principal Lloyd Kaufman screaming at 
them constantly. Meticulously researched for Lincoln Center’s Film Comment magazine, 
Tromatized delved deep into the roots of Troma’s humble background making hardcore porn 
movies. Using the pseudonym Louis Su, Troma co-head Lloyd Kaufman stated his exploitation film 
career with the one day wonder My Sex Rated Wife, the Newcomers (the first porno musical), 
and his biggest hit, The Divine Obsession, a cautionary tale about the pratfalls of showbiz. 


I visited the shabby Troma offices in Hell’s Kitchen off 52™ which was adorned with Rocky 
posters- Kaufman had played the small role of a derelict in it and did location work for the film in 
Philly. Their current start director was Richard Haines, a chubby nerd who lived with his parents 
who had made such dreck as Splatter U and felt that one could “get killed” going to a Deuce 
Theater. Haines claimed to be a good friend of Joel Reed (as if that were something positive) and 
became extremely insecure and denied knowledge about Reed’s con man activities. 


The only thing I praised Troma for was saving the films Cry Uncle, one of my favorite early 70s sex 
comedies about the misadventures of a sleazy private eye (Allen Garfield) in the post freak era Big 
Apple during the summer of 1971. The movie, originally X-rated, was directed by John G. Avildsen 
and Kaufman was the production manager on. Another celeb crime classic they saved from the 
print meltdown was Bob Roberts’ Sweet Savior (aka The Love Thrill Murders), which starred 
Troy Donohue as the Charlie Manson fioure, moved the events to Manhattan’s St. Marks’ Place, 
and, again, had Kaufman as production manager. Sweet Savior also originally bore an X rating and 
had a four day run in 1971 with the bizarre Mickey Rooney opus B. J. Lang Presents. 


In researching the piece, I spoke to three Troma workers under the condition of anonymity. After 
the article was out, one girl called me up, leaving a lengthy, hysterical message on my answering 
machine refuting everything she said. It didn’t take a private eye to sense that Herz or Kaufman 
were sitting right next to her. 
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Hooked: The Madness in Methadone Maintenance appeared in the Village Voice in Apu 
1988 though it had been pretty much completed back in. December 1987. This was the fist story 
Michelle assisted me on. I interviewed both Mark Peraino, head of Medical M, was on the second 
story of a building in the East 20s (the Beth Israel area housed about 30 clinics) and Charles La 
Porte, the former City Commissioner who oversaw the Methadone program. There were portraits 
of different Methadonians — from the extreme — Ciro, who lost a hand; and fondly remembers the 
days in the late 1960s when one could go from clinic to clinic for another dose and nod out at about 


300 milligrams. Also among the cast of characters were innocuous looking white junkie types like 
Dick. 


The article supplied unorthodox instructions on how to kick a smack habit by buying a few bottles 
on the street instead of going on a program. The whole thrust of the piece is that the City wanted to 
keep these people adult babies by giving them a substances that was more addictive than heroin and 
that they used as a launching pad for its variation interactions with benzodiapines like Valium, heavy 
downers like Placidyl, nickels of coke and the like. Commissioner La Porte’s statistics about how 
cume went down once junkies were on the program were both antiquated and had little to do with 
Methadonians’ daily lives Copping spots like the now-defunct coffee shop up by Lexington and 
125" Street in Harlem and the wholesaling of pills at the Off Track Betting Center on 14” Street 
between 5" and 6" Avenues were depicted. There were descriptions of pill salesmen who ran a 


brisk trade with Methadonians even though they didn’t use themselves. 


The star of the show, with the loudest mouth, was Barry, who was the late David Mortis, a second 
string adult actor. His girlfriend Sheila (Ashley Wells) eventually succumbed to AIDS. The last time 
Michelle and I saw David was in the early 1990s. He was residing in a warehoused apartment that 
his father — who ran “the classiest nursing home in the Bronx” — had found for him. The apartment 
was virtually barren except for a cabinet where David boasted “here’s my money... and here’s my 
pills” before launching into an anecdote about how two hefty black streetwalkers had relieved him 
of both. “They must’ve had a brick in their purse” claimed David, although he could very well also 
blacked out from the anticipated excitement. 


David could have easi/y made his rent by selling one of these pill bottle to someone on his clinic, but 
no.... he'd rather greedily take all of them himself besides adding street drugs like heroin and cocaine to his lethal 
mixture. When we first wrote the story back in 1987 David maintained a day job selling computer 
glare screens, but within six short years he suffered from herpes, hep B and C and likely AIDS. His 
skin was an ashen gray. The sex work begat the drugs with him which begat him going out with 
hookers. One of his last gigs in the sex or sale trade was dancing at the all male Show-Palace, under 
the ridiculous moniker of “Rocky Rockhard”, where he had moved up to Herbert Hunke PC man 
status, getting the other hustlers weed. David’s grandmother was paying part of his $300 rent and his 
parents wouldn’t allow him to see her because he’d steal her meds. When David orginally was on 
the program he was on 70 milligrams, but he had escalated over time to 100 milligrams (the 
maximum dose). He was clutching the disabilities act like the Bible. Originally on one of the 
anonymous clinics in the West 20s, he had been relegated to one in Hells’ Kitchen for terminal 
cases. David never appeared at his clinic with a clean urine, and occasionally tried smuggling it in, 
only to have the counselors force him to pee in a cup in their preserice. 


David’s intake included the 2mg xanax sticks, valium, klonopin (a strong tranquilizer which is four 


times as powerful as valium, but he felt all it did was “boost the Vs”), vicodin, codeine with Tylenol, 
and virtually any other pharmaceutical he could get his hands on. He’d have nighttime episodes of 
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walking through his hallways ringing his neighbor’s buzzers on Phenobarbital. As well as dashes of 
heroin or cocaine when he could afford it. A brew that would have hospitalized or made comatose 
even a hard core druggy, but his tolerance was so great that he still was ambulatory. He admitted 
having a hospital stay from seizures because of the xanax sticks, but did not admit to the staff about 
his considerable valium intake. 


Michelle commented that when David ran out of his rent money his parents certainly weren’t going 
to pay it and would put him in a private institution. One day, around when I turned 40 in1999 I 
called his mother, who was a social worker, to find out what happened to him. “David died.” She 
said it without an ounce of emotion in her voice, like he was a troublesome patient who was out of 
her hair. He had been committed to a private facility in Florida. “How did you know David? From 
drugs?” I just said I knew him from the city and was concerned about what had happened to him. 


In Europe, in lieu of methadone, they are having great success with a tablet called DF-118, which 1s 
30mg of pure dihydrocodeine. Don’t be misled by the name- it’s not hydrocodone, codeine or 
oxycodone, and certainly doesn’t give the “warm fuzzy feeling” druggies seek out from those meds. 
Actually invented about 1900 by Germans in search of the perfect cough and cold remedy, it’s like a 
double binding codeine. One tablet equals 2.5 mg of Methadone, and 5 mg of morphine. You can 
carty it in a prescription bottle and not have to have the contact with the clinic — which is one of 
Commissioner La Porte’s theories — “that’s the main event. That’s where they see all their friends.” 
Well, with friends like that you don’t need enemies. It’s used for everything from body aches to 
postoperative pain in Europe, South Africa, and the Pacific Rim and is definitely an “up” not a 
bedtime medication. Europeans are having greater success treating long term addicts with this 


- medicine, which gives them a light buzz, and is easier to detoxify off. It seems that the United States 


government would rather leave people in the infantile, dependent state that methadone creates. 


Point of Return was a short piece I wrote for the Village Voice on September 8, 1992 about ACT- 
UP’s Needle Exchange program. I felt that it was a necessity during the AIDS epidemic that people 
have the opportunity to have clean works. Buying works had always been one of the riskiest aspects 
of intravenous drug use. You inevitably got them out of some filthy park where who knows what 
kind of hospital worker with dubious ethics had smuggled them out. The piece was brief and to the 
point; it portrayed the ACT-UP workers — many of whom had been or were still active junkies — and 
the clientele they served. They did most of their work on the Lower East Side (though, as you will 
recall from the Hustling the Deuce article, people always tried to get nid of “half new” diabetic sets 
in Midtown). An entire mosaic of New Yorkers showed up to get their new sets — people who 
looked like Saturday afternoon beer drinkers, parents with children in strollers, and the trip 
concluded with a giveout at a shantytown underneath the Brooklyn Bridge. I’m really glad I wrote 
the piece. It appeared not only in the Voice but in an ACLU book about the second decade of 
AIDS, and as a sidebar in a book by Health-Pak, Beyond Crisis. 


In 1995 the Village Voice had a cover story called Sleazy Does It which was dedicated to 
“savoring Times Square before Disney took over’. For a change, it had a nostalgic rather than 
accusatory tone. The story, Sex Square, was a brief autobiographical re-cap of my career in Times 
Square. How my repressive parents had a twisted fascination with Times Square (especially my 
father, who recalled it from his World War II shore patrol days), my dropout from corporate life, my 
first job at the godawful Night Shift, a touch of the Avon Dynasty, with the murder of Phil Prince’s 
wife pre-dating Phil’s movies the Meese Commission would later attack like Kneel Before Me,. 
More seeds of the Avon Dynasty story that Michelle would harvest so well in the Avon Dynasty 
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piece, as well as the issue of Metasex #2: The Roughies, with its story Black and Blue: New 
York’s Roughie Grindhouses and the Films That Played Them. | discussed my friendships 
with Wllie and George Payne, and how bonds with functional Darwinists like these men could keep 
one from suicide. My own slippage into hard drug use — J wasn’t the first or the last in Times 
Square — was addressed. For some comical relief, there were some sidesplitting tales of the 
psychosexual madness that took place at Mrs. Wilson’s theater. The piece ends with me actually 
meeting Michelle face to face, and us going to our first date at the Lyric Theater to see 
Mountainside Motel Massacre and Women for Sale. 


The last story in this compilation J have very mixed feelings about. Go E Mail the Doctor was the 
first piece written in defense of the (at the time new) telemedicine field. It appeared in the Village 
Voice on October 15, 2003 and has been reproduced ad infinitum on messageboards like 
drugbuyers.com. 


We had been displaced briefly to Florida after 9-11 and a disastrous apartment fire. Instead of this 
being mellow head’s paradise Ft. Lauderdale-Miami, where we spent a year in 1990, this was the 
fascistic regime of the President’s brother, Jeb Bush, whose daughter had just gotten caught for 
trying to pass a Xanax script through a drive-through Walgreen’s. Bush said to “pray for her.” Heh 
heh. I’m sure if I would have pulled the same shenanigan there I would be seeing the inside of 
Sharps Prison, the local jail where inmates regularly hung themselves 


In New York we were treated by a Dr. Feelgood who had us on about 12 norco 10’s a day, soma, 
and would give out undated prescriptions for 120 Valiums to use whenever we felt like using them. 
This part of Melbourne, Florida was once a “party” area but signs in doctor’s offices read “no 
narcotics given.” Doctors had so little to do that doctors would actually finger patients as “drug 
seekers.” ‘The first quack I saw gave me a prescription to Paxil (despite the fact that I showed him 
the pharmacy printout of the plethora of meds I had been on). Only a moron would think that you 
wouldn’t need to be on some sort of anti-seizure sedative like klonopin after all that, and he was 
such an idiot he didn’t even notice I had a 103 degree fever. Paxil made Michelle and I both so 
suicidal we stopped it cold. 


Having worked in a pain clinic in Florida when I was first there, chronic pain patients are among the 
most irritating individuals to deal with. Nothing is for fun or euphoria, everything has to be 
“medically justified”. The companies that dealt in telemedicine, “ops,” had their own irntating 
nomenclatures not unlike that stupid AA doublespeak and revolved around a message board called 
drugbuyers.com. « There were IOPS (international pharmacies), NROPS (no record ops, where you 
just simply filled out an online form to order the medications you wanted, and ROPS (ones which 
tequired some form of medical record, be it an old scribbly doctor’s note coupled with a copy of 
your Rx records proving you had taken the med before so they wouldn’t get it trouble) 


The NROPs, which had names like buymeds.com and tropicalrx.com, and often funneled money 
out of the country into holding accounts in Costa Rica, were the first to go. The better ops offered 
a 5 minute consultation by a physician’s assistant who basically asked you what you wanted, how 
many, offered two refills, and asked if you wanted overnight or two day shipping. Eventually all 
domestic ops, to pay lip service to the legal system, had their customers supply some sort of medical 
records (either old prescriptions or a doctor’s exam from the last year, or preferably both). The same 
general routine exists — they want to get your order and get your off the phone as quickly as 
possible. 


 —— 


International pharmacies — IOPS — still exist but you risk receiving a “Jove letter” from customs 
stating that your products will be destroyed within thirty days unless you challenge it — and the only 
people who can do that are those with a DEA license to import controlled substances. Nonetheless, 
IOPS offer some of the best deals — there is no $100 (at least) fee for a doctor’s visit, you can order 
as much or as little as you want, and some offer benzodizapines that aren’t sold in the United States 
like nitrazepam, a powerful English sleeping pill, rivitrol, the brand name of European Klonopin 


which are easier to split, and very inexpensive prices on large amounts of brand name valiums. 


It’s strongly my feeling that a doctor who overprescribes is just as bad as one who won’t wnte at all. 
And after a certain age you know what hits you right (some cannot take the rebound anxiety of 
xanax as others prefer a longer acting bemzo). The story portrayed several individuals who had been 
caught up in the op scene, which was playing on the uninsured and desperate. A flight attendant 
who claimed to suffer from fibromyalgia. A woman who was using about four of these online 
services a week claimed to be a migrainer. When they were giving her the sanity test at a local 
hospital, I referred her to my old Dr. Feelgood (who lived in her town just above Manhattan). He 
knew what was going on, with her taking about 14 Lortab 10’s a day, and hooked up to a morphine 
tube for a while. One character who invented a well known children’s game had some cracked 
theory on male menopause, got high with his with his grown kids, and was some twisted version of 
the 1950s Milltown man, jumpstarting the day with Ritalin, adding to his brew contugesic, a fiendish 
time-released version analog of DF-118 that was pulled off the market for a while, and ending his 
day with consuming rivitrol over vodka with a sillnox (European ambien). The most conservative of 
these characters was J.R., an Oakie preacher who could not afford the tests for his herniated disks 
and took the least amount of medication possible. A deeper underlying cause of many women 
involved in the op shuffle is that their husbands had cheated on them, and this seemed to be the 
only relief at hand. 


In the early 1990s, vicodin (hydrocodone products) were a well kept secret and now they’re available 
in over 40 different generics and are America’s most popular drug. Addiction to them starts very 
rapidly and they are very difficult to taper off of. It’s like a shorter acting methadone. The 
explosion in popularity of hydrocodone products coincided with 9-11 and the Iraq war. Another 
one the present government's tools of keeping citizenty as dummied up as possible. Vicodin 
products are only a Schedule III narcotic though they are far more addicting than a Schedule II one 
like Percocet. The telemedicine ops are the companies that play a major part in keeping vicodin 
available to the hooked. 


As I stated in the story, it’s a free country and you have the night to choose whatever medical care 
you feel is right for you, be it holistic or prescription. Yet ultimately I felt roped into a game that 7 
was more profitable for the ops. I ultimately was paid with a fistful of prescriptions which ultimately 
made bad habits worse. 


One side effect of me doing this story was me acting as de facto publicity agent for one of the better 
known ops (who has since changed their name), doing market research for them. To this day my 


medication descriptions show up on their website. 


In my 30 years on the Deuce, I’ve gotten hurt, I’ve seen others get hurt. But I’m glad I’m sull alive 
and here to tell the tale. 
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“Y caught this genuine cinematic pecul- 
‘larity at the extremely raunchy Anco 
Ineater on 42nd Street. It was play- 
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2 Hel ilar gases: The. director déecasionally 
‘Seuts.-to ‘an interview with “a postop male. 
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"Hiumanoids From the Deep" 


and "Piranha" 


ROGER CORMAT - 


both of these films are brought to. 
by one of the original kings of tras 
Roger Corman, througn his company, Ne 
World Pictures, in an obvious attene 
to cash in on summer surf sleaze. 
tliumanoids" is the new one, and it. fF 
a good plot premice about uncersea. - 
mutants: that surface to rape girls-I 
an attempt to expand: the .raiuks or 
their species, but the film litsrall 
sinks amizt a plethora of slack. pac+ 
ing, dull characters and cliches. 
"Piranha," originally releasea iii 
1978, is the small winner:-here. It. 
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a. secret weapon, cah..survive ifr. salt 
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bone in seconds. Through complicate 
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a children's camp and a touriss: ‘reso 
There are some surprisingly -bioody 
seenes, and the .film.is:. weit: ‘populat 
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WE-THE PEOPLE PAID $2,000,000.00 TO PUBLISH THIS BOOK 
Be Sa DRTC ST _ And Outraged The Nation! . 
ANTAL And You Can See Why... 


DEEP FRIED STREETS OF SIN 
by Mr. Sleazoid - 


+ 
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If you're coming from out.of town, you step 
into the Port Authority Bus Terminal. The 5 years 
of renovation has not deterred lunatics, sidewalk 
seunearieimeneee saree nee , on Bese preachers, hustlers and runaways, and the local 
e criminal element. They float freely among travel- 
ers and undercover police. The Port Authority of 
City of Night with its porcelain tiles, post-war 
™ facade, dirty floors and creepy toilets is histor; 
The new physical layout here evokes images of a Bladerunner shopping'mall, all the more appropri- 
ate for Ken Anger's frequent acid excursions in it. Can you imagine a 250 pound man wearing a : 
dirty blue velour top, faded Devil's jeans and zip up boots, carrying a valise, staring in awe a 
one of the Rube Goldberg “cultural” contraptions on display? The-.most remarkable of these taxpay- 
er supported objects is a glass box constantly clanging as funnels and pulleys make a ball go from 
one end to the other. Don't miss the dirty white plaster sculpture of people passing through a 
security check surrounded by sleeping derelicts. Allegedly, the once rampant boy prostitution has 
moved to the terminal's secluded parking areas above or crazy 8th Ave. below. 

The duece, 42nd St. between 7th and 8th, is where it all happens. On either side of the 
street, you can walk past the brothers trying to peddle beat drugs, switchblades and ID. Wall to 
wall grindhouses with large marquees peppered with adult bookstores and fast food places. (Check 
out Barking Fish on 8th Ave. between 42nd and 43rd. Excellent). All the grindhouses, mostly 
owned by Brandt Theaters, have (again) post-war interiors that have been unkept but somehow remain 
indestructible. Elaborations include balconies, unused: opera seats, electronic surveillance warn- 
ing signs before long staircases leading down to large bathrooms. Better hold it in unless you ‘re 
in a crowd of 3 or more. Needless to say, these theaters provide the biggest proportion of movies 
reviewed by Sleazoid. 

The block is not what is was even 5 years ago. Streetwalkers out of Taxi Driver have turned 
Lnto the occasional trashy drag queen. Boy prostitution has been replaced by minority hustlers. 
(n its stead, what you will see now will be token massage parlors, sex emporiums like Show World; 
ind the remaining bookstores. Police are posted almost around the clock, so the block deactivates 
much earlier. Types on the street are tourists, all life casualties outlined in the jast Sleazoid 
masinessmen, borough punks, and moviegoing minorities. One should never feel intimidated walking 
town 42nd St.; it*s all really comic and Officer O'Leary is watching your back. 

You turn the corner on the north side of 42nd and 7th, head uptown and your first sight is 
layland. The FASCINATION sign which so intruiged John Rechy and the later site of 12 year old 
ustlers has turned into overwhelming electricity, A/C and human. Like all modern arcades, video 
ames have replaced pinball, and young kids from all corners of the city mingle with businessmen, 
i6Td6 and minority maies killing time. Staff includes Henry security guards and change givers who 
ave names like Fast Eddie or are pederast Popeyes. Enough has been said about the way video ~ 

ames suck minds, young and old, Mr. Sleazoid included, into dropping quarter after quarter into 
he slots. Remainders of the past include a fortune teller dummy, ski ball with prizes like mag- 
ate or 144tie pads, and bingo machines. For the stalwart, there are still a few functional pin- 
ell machines. Souvenir pictures from Times Square can be had for $1.25 for & exposures ina 
ooth instead of the $5 big production number by the black beatboppers that hook passers by to sit 
na wicker chair on the street for one Polaroid. The choice igs yours. Other Playlands in the 
imes Square area (from 46th to 49th Sts.) are less spectacular. 

Despite all this talk of video replacing porn theaters, straight hardcore houses are going 
trong around Times Square. The decrepit Anco, site of past Sleazoid discoveries like Let Me Die 
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anguage Big Apple on 43rd and B'way. You can count on 
pats with sunken springs and the occasional guy jerking 
ff at any porn palace. On the duece, the Victory isa |, 
rindhouse showing triple bills of second mun flicks for | 
2-$3. Pick of the litter in the audience: Popeyes, bus-+ 
1essmen, Orientals, faggots, street blacks, minority 

suples. Every so often, especially holidays, the Victo 
111 run horror/exploitation triples. Teen Lust had its 
‘C premier there last year. Down the block towards 8th 
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p. isithe Harem, adorned by a crude painting of d 
ink pevent ovies denble billed 24 hoves a day, ‘This potter must INNOCENT & 
tract the black derelicts, who beat out Popeyes and businessmen 46 TILL HE ‘ye 


e predominant audience members. James Barnes, pictured in the last See. 
eazoid, would have felt right at home with the other men carrying ~ DISCAVERED Shee 
opping bags and talking to themselves. The loud guffawing of the Som, ; ‘ 
nry staff from the lounge area is audible in the front of the barely | 

4 auditorium. “Balcony for couples only." ) | 

Shoebox 16mm houses remind one of the theater Travis Bickle buys 
s ju-jus in and long vanished spots like the Odd and the Mermaid. 

e Doll, on 48th and 7th, is pretty benign, frequented by Popeyes, bus- 
ressmen, Orientals and tourists. Old hardcore alternates with no budg- 
- S&M extravaganzas like Kneel Before Me. Every hour and a half, a 
suple fucks on stage, making this one of the last live show movie thea- 
ars. (Farewell to the ancient Bryant on 42nd between B'way and 6th, 
lich recently lost its lease). The Venus, another all nighter on 45th 
ad 8th, is somewhat creepier. You cannot see your watch in the pitch 
lack interior. Odor of lavender mothballs. Street blacks and faggots. 
ames like Sex Deal and Virgin Flesh on the marquee and handpainted door 
igns are never the real titles of the old hardcore playing ~« Let‘s not 
orget the cocksucker staff that checks out your crotch as you walk in. 
ther 8th Ave. houses 4Snclude the Cameo, a big, shabby, brightly lit 
heater similar to the Victory 4s clientele and programming. Streetwalk-- 
rs around the balcony. A quick check on the Capri's balcony revealed 
arieties Photoplays type activity between Popeyes and businessmen. 

The subject of male theaters inevitably connects with slime and 
hese slime pits are all concentrated around 8th Ave. With their single- many stories in one 
inded cruise function, they have become AIDS distribution centers (“are em — all are true 
rou sure that black man was 4 Haitian?"). Decrepit interiors, weird or an 
*oreign (East and West Indian) staff, repellent clientele including clos- 
t+ businessmen, subway toilet queens into minorities, occasional Chinese, tae 
rrungy hustlers, cheap drag queens, drug addicts and a specialized breed Ng 
of pickpocket-~black men who cut pockets of dozing customers, lift wal- | ee 
lets while sucking cock, or do quick toilet muggings-« Open sex activity ctype 
is actively permitted and can be found at any time, usually between ugly in revealing 
people. EASTMAN 
Times Square's first male theater, the Park-Miller, was 4 huge 
house with 3 balconies. Opening in the late 60s, it showed Pat Rocco 
and, yes, Ken Anger films prior to hardcore. It's now reopened for 
those old creeps who remember at the site of the formerly straight S&H 
Avon 7 on 48th and 7th, Theaters with Greek names like the Eros and 
Adonis are owned by 4 lady of that ethnic group who lives above one of 
them. The Adonis is lavish in a tacky way, with kitchy reproductions. 
of classic sculpture images and lots of red. There is a well used 
balcony. The Big Top, on 49th and B‘way, tries to appeal to clones 
with premier movies (recently, a John Holmes gay blockbuster), a cafe- 
teria, and dark fuckrooms out of West Village sex clubs. Not to neglect 
the tiny Kings, with its velour soul boy-girl siloutte on its outside 
and convention of aforementioned pickpockets fin the. basement. 

The apotheosis of these sewers was the 24 hour Night Shift, now the 
supposedly renovated Omega. A hangout for drag queen cashiers and their 
Haymarket hustler husbands, 18-19 year old chickens languid and street- 
wise, throngs of pickpockets, tourists, businessmen, minorities, and 
flotsam attracted to 4 cheap place to erash any time of the day or night. 
The layout and interior are shocking, vivid as 4 nightmare. It takes a 
mind steeped in drugs or loosed by mental retardation to hang more than RN 
minutes in this pit. A slow, mugger's paradise elevator. On either eSB 
of the 2 floors, candy counters converted into sex goods concession | SSS c e 
stands. On the first floor is a few folding chairs in front of a big, 
blurry video screen, 4 pathetic attempt at imitating the Sentral (OVER) 
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COULD Park ramble with a bunch.of fake trees in a line, and busted lockers. On’ 
ONLY A SHE-DEWE ars / the second, non-union projectionists shox ragged films with innumerable 










po iT T0 {2 splices in a tree house like shack. Other ornaments include 2 small toi; 
lets, a painted “subway car,” and a poolroonm converted into a garbage 
AN <9 strewn flophouse for pickpockets and drunks. Works with discharged blood 
ORGY OF me GIRLS were once found in the bathroom. Why anyone would come here looking fora 
LUST IN trick is beyond imagination. A chance encounter with Ken Anger there re- 
AND BONDAGE sulted in his madly dashing towards the elevator on the dirty rug past a 
HATRED Casablanca fan and an Smitation Tom of Finland mural for a panicked exit. 
Recentrics and hardcore johns will always keep these places in operation. 
ADULTS ONLY (ane Bae GUT OnLy Heterosex entertainment from the peep shows and loop booths, to the 


burlesque show at the Harmony or the wild goings on at the Pussycat are 
pretty predictable. Porn stars make 4 good buck working these places. 
Screw magazine generally rates these establishments as fair, and we would 
tend to agree. Some of these theaters are hooked into floor work, ae 
; ° {lling to participate 
TENG the aim being to secure “private sessions. Anyone Ww & 
AGE PARLOR should line their pockets with $100. Male strip joints are either ne 
ty alternates go0-€0 boys with 
IF Y ~ tively innocuous or total raunch. The Gaie : 
toe WANT TO BE A ‘screen classics like Summer Sessions. Show Palace is far more shocking, 
NGER JOIN US IN... ‘featuring live sex shows between young white trash or Spanish guys, who 


THE lalso have contact with the old pederasts in the audience. This place has 


ECRE iwotten raided in the past. 
Some memories of entertainment not movies or shows: Hubert‘s Museum 
socily strikes to mind, in the middle of the duece (now Peepland). This was a 
low budget wax museum with a freak show in the basement. Too long ago 
habe ; removed to provide anything more than vague impressions. Cowboy hustlers 
Jew Entertainment! that disappeared post-Midnight Cowboy. Superfly pimps in loud outfits 
parading with their harem or cruising in their late model Coup D‘Ville. 
M8 The whole hooker scene outlined in books like Pimp--all this is gone... 
FATURE LGVERS NAN ALPINE SETTING! For dirty books and emporiums surrounding them, Show World's huge 
ri marquee and Peepland's giant quarter make them immediately recognizabie t: 
Ny out of towners. Other folks get funkier. 
ACS Where the police station that most functions as a tourist guide 
¢: ? ) stands between B'way and 7th on 42nd St. was Crossroads Books, unmatched 
Ke ke in its flagrant illegality. Before busts made it bite the dust in '76y 
athe major function of this bookstore seemed to be kiddie and animal porn. 
4 Even the straight mags looked filthy in 4ts context. Port Authority re- 
ra iN a jects in the gay section. Parking meter loop viewers, busy with curious 
a masa Popeyes. 25¢ gets the stars! John Holmes and an Oriental girl, the Lind. 
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a Still thriving is Blackjack Books, near the IRT subway at the south 
end of 42nd and 7th. One entrance leads upstairs to the Frisco Theater. 
Once premiering an S&M live show with good production values and attract- 
= ie Hive white ‘models in '77, it's now a live show/girl booth/25¢ strip comple 
a ; The other entrance leads to the main store, with its predictable mag sele 
ction, gay area and loop booths. Minority hustlers in front of the entra 
nees trick with seedy businessmen in the loop booths for $10 or less. If 
you think this scene is hectic, add on flotsam fron 8th Ave. all male the 
ters and Haymarket hustlers for the activity in the nox razed bookstore o 
50th and 8th. Appropriately, a murder in Cruising was shot in its loop 
booths. Ité stock included many "educational" books on bestiality, S&M o 
homosexuality. ; 
Bookstores sometimes seem counterparts of each other, regardless of 
whether or not they share management. G&A Books on the north end of the 
duece near 8th Ave. and 250 Books opposite it have the pick of the slick 
in publications. Occasionally, odd non-porn stuff will turn up there; nc 
Le Petomaine, the biography of a Frenchman who gave fart concerts. These 
stores seem to share the same East Indian employees and the same cliente] 
corporate Popeyes, couples, curiosity seekers, faggots. | j 
: ee Some places specialize in kink. Archaic was the now defunct bookstc 
moscoucs’ near the Yariety office on ué6th St., which had-Betty Page and sailor phot 
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packs. *sKinematics on 47th and 7th is a small store 
living up to its large "Spanking-Bondage-Wrest ling” 
sign. Back on the duece, red doored “be 21 or be 
gone" types--one on 7th Ave. between 4ist and 42nd 
and the other in the middle of 42nd on the same block 
--hold on to their specialized trade. Difficult to 
obtain items are next to more common ones. Imported 
English mags, hundreds of little books, girlfighting 
loops and the goo goo da da eroticism of grown .@n in 
baby's clothing are all available here. 

On the shelves of these bookstores you'll find: — ie ee a8 Se fae 

-Straight Hardcore Pornography (incl. lez). Mostly white (fram herein, all porn is white un- 

less otherwise noted). Male on top, the come shot explicitly man|pulated, sometimes twice. 

Story oriented around sterotypical situations i.e. secretary and hoss, delivery boy and housewife, 

hook and john. Being a porn actress is a strong selling point, maybe to keep up with the slick 

production these magazines achieve. The reigning icons include Saka, Vanessa del Rio, Susie Nero, 
Lisa de Leeuw, Candy Samples, Rhonda Jo Petty. Unless you can gat off by just reading, byvass 
modern pocketbooks since their only illustration is the cover, Sax in the family (Daddy 's Little 
Girl) still seems to be the fave in this mediun. If you're not xatting it in the flesh, you 
probably know about this stuff already. 

| -S&M/Bondage/Fetish. Getting closer to more closets, the popularity of this material has not 
waned at all since the early days of Irving Klaw and John Willie tn the 4Os. Where to start, in 
this most varied of all porn areas: Bilbrew and Stanton cartoon packs (always unique) ; slick 
mags from House of Milan (highly professional); archaic photo packs from the 50s through early 
70s (very real); Nutrix little books often featuring (yum!) Betty Page; Fetish Times type news- 
papers (authentic); Belier Press cartoon collections (loving cars); and numerous one shots c.f. 
the last Sleazoid for the Professor‘s story. 

Cartoon collections include drawings and plates dating from the turn of the century. Typicai 
Carlo drawings feature nubile white women at Arab slave auctions or as pony girls. Variations on 
this come from the pen of Eric Stanton, whose imagination conjured anything from hillbilly cat- 
fights to muscular men forced into drag by dominatrixes. Interpruting Aeiiear fantasies in rexi= 
ity are photo packs and slick mags. A typical House of Milan spruad could feature 3 different 
stories of kidnap and subsequent bondage and whipping, all with foodlooking, California actresses. 
Shocking and more underground are the Bobo photo packs, involving stepfather-daughter eye 
(again, families). The literary twist in this maelstrom is providud by who else but sf | ay 
from blimey ole' who publish endless magazines of caned Schoolgirls with weird faces ond ee aii 
the cover. : 

If you don't gotta fetish, get one: enemas, high heels, leat 
er, piercing rings, costumes, you name it. Check out The Many Paces of Rene withiem gout ae a 
dominatrix among several other costumed personas. Fetish Times 1s the Sorew ite ceeate 

this and more, extending into anomalies. The paper is professionally re en nto Ma | 

to startle. Endless nerds may trade photos snapped in theaters during “tit ee a : s 

and the slave ship in The Magic Christian (Ringol), but FT beat “you to it. Col . ee 

bondage scenes in movies and TV always have blurry pictures taken off the ae sage soe 

A memorable FT photo session involved a young, hearty, nude white girl f ot box or stills. - 
.a Spanish dominatrix wearing a sleaveless mini dress and leather } orced into submission by 
cat. Whack. “es *ace up boots ala Faster Pussy- 

Little books, most noteably by Nutrix, were the progenitors of this 
, genre and in all ways 

remain classic. Their sleaze hallmarks are counted in the numeroug typographical errors in the 


personally conceived gtories, A sample photo below 
white on black lettering formed their distinctive 
rine Rig the address of Movie Star News (rece- 
Becta pe Nee 14) and send for their piece 
forgettable ne Or better still, see the un- 
pee ene Genes Ie Sees you browse around between 
ea eee Cc OKing through the bondage section, 
q CKing beefcake stills, and people from 
publications getting overcharged to reproduce stuff. 


a A . The birthplace for Nut 
a/ te Eaeln) Betty Page Lconography. Coven) = Klaw photos, and 
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ce — -TV/TS. Buggin’ Out sez “love the girls, love the girls, so many boys 
‘ wanna be girls.” Mr. Sleazoid sez “some guys like the draaaaggg queens : 
a 4 so more than the real girls.“ Forced crossdressing (featured in Nutrix pub- 
a om lications) and transvestism including muscular men flaunting bras and 





skirts in endless other little books only scratches the surface. Beyond 
| Se these 50s originated items, all contemporary manner of plastic dolls and 

LOWE MM minority queens is open for penetration. The most popular of the slick 
Ric SWeacGsmagazines lately is the she-male phenom with the pre-op Sulka as its most 
is A visible icon. She's also featured in a few loops with other “women” shar- 

a a3 . ing her tits 'n' cock situation. All hetero fantasies are projected onto 
FOORLEITE R the concept of getting one of these ladies. Their faces are really great 
ESPEN: WMS and, of course, they can suck cock great. What happens when the guy wants 
more than oral--steak pussy. Cheaply shot, ill lit photos of hustlers 
making Spanish queens in sleazy hotel rooms and--ooops!--sometimes sucking 
dick themselves accompanied by personal ads from 300 pound black drag 
ME queen lovers are the extreme format for these mags. Very popular and less 
~- funky 4s the Hard TS series with clones fucking (and getting fucked by) 
errs pre-ops. And yes, fellas, there's even “girlie” mags containing T&C shots 

@@ < of Sulka and pals in solo appearances--Directory of She Males sets the 
ea Si Patol mean. | 
Pr 2 G&S A pera, -The Gay Male. Oh she has so much at her disposal. All hetero hang- 
ae His ih EL es ups and fantasies have been transferred to the homo market, added on to 
Be el GP tears turu their icons and images. City of Night era muscle books have become Johnny 
0 R.giSSGREEMMES Harien in a sailor suit sucking himself off or 2 clones in a haystack. 
amar “wogerme Popular themes still include: 2 men in a gym; uniforms (cop and jogger); 
Moves leather, piss and cruel bondage. Interesting hangovers and disguised re- 
issues from the 70s inevitably involve... Chicken fantasies--teenage runa- 
Stites Ways and an older hippie having sex alternate with road maps in Trippin‘ 
rene? Chicken. Icons of the past--Bill Eld and Mark Stevens in (yes, again) big 
«, dick layouts. Always memorable will be blonde pinned eyed Bill darrison 
with 11" hanging out of army fatigues. Jim Cassidy has all but disappear- 
ed, the major blonde bodybuilder now being Jack Wrangler. 

Comic artists reached a penultimate in Tom of Finland’s blockheaded 
nasturbations that are presently featured in Drummer and innumerable walls 
in cruise bars and faggots' houses. Kudos to anonymous artistes highlight- 
ing covers of gay literature for their homogenous blockhead fixation--if 
we all were only hung so well. Paramount among homosexual pocketbooks is 
The Queen by Bernard Lautrec. From the Jules Feiffer-like rendition of a 
limp wristed fairy with an ascot and cigarette holder wearing a purple 
- shirt on the blue and white cover to its Andy Milligan nightmare of a 
_ story, it is as ghastly as it is laughable. “Harry Frame wasn't the swi- 
shy type, and didn*t perhaps a high voice and there was no effeminate 
lips when he pronounced certain words. Lastly, Harry was perfectly confi- 
-dent that he could make almost any young lad he encountered, provided the 
“encounter took place at a proper time and in an appropriate environment, 
‘such as the one he was now in--a lonely countryside." The mother of one 
¥ ,of the retarded hicks he seduces with beer and Playboys blackmails hin. 
{Uhhh . o- 

-Personals. Everyone's seen such mags containing photos of fat ugly 
H# pen and hooks. The amazing Love magazine and its My Love best of survives 
as a human document. “The Only Reader Written Sex Magazine" was beautiful- 
- ly laid out on what must-have been a shoestring budget in the Screw format. 
This shows the reality behind the fantasies. Intensely personal articles 
are typeset without grammatical corrections. “I Fell in Love With a Boy 
With Tits" by a black con is like the first person stories told by street 
people in William Burroughs and Hubert Selby. "...every time I would come 
out of a nod I could see her black panties. My dick got so hard I thought 
: 4t was going to bust... When I grab her dick it scared me to deth for I 
‘thought I had a snake in my hand." The photo of his anima, a Spanish 
‘street queen with a ‘fro wearing a miniskirt. In the TV/TS realm are tn- 








o 
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offbeat photos of a bodybuilding granny closet crossdresser wearing a 
-B bra and smiling. He writes about drinking his own come and piss in 
e norning coffee. Other scenes, from consenting gangbangs to bestial- 
y, are treated matter of fact. The few empty drums here--a guy talk- 
g about the size of his cock with a photo of a huge dildo over his 
al endowments--make a crazy noise. Oddly happy if strange drawings by 
e of the editors, a beautiful acid goddess type, Elsa del Puerto, are 
terspersed throughout. We're sure Love would still be a perceptive 
ok at sex and something for any independent publication to look up to 
d it continued publishing. Last word on it was that 2 of the editors 
re in jail for a tax mess that evolved out of obscenity charges. Best 
' luck. 

“Anomalies. All the leftovers. Big tits, animals, amputees, cast- 
tion, milk maids, pregnant women, fake moppets and tarts, Black Ber- 
as, infantalism. Sleazoid Express welcomes any other contributions 
at were skipped over. Not necessarily hardcore, although what else 
ve you going to do with an animal? Still, they appeal to core audi- 
ices that catapult these obsessions from harmless jokes into the dark 
aims of the psyche. | 

What's with big tits? In the 50s, they were an attribute of the 
dels, but now just take a look at the ugly girls and objectified 
iots in 300 Big Tit Photos. Grown women as nymphets and Black Berthas 
~e twisted T&A distortions. As for pregnant women and milk maids, 
yme on, let's have some more respect. 

Legality forbids slick animal mags but the subject and photos of 
- worms its way into “educational” books like Sex Between Humans and 
rimals (visible in the Pornography in Hollywood reel) and the except- 
ynal pocket book The Secret Life of Robinson Crusoe by Humphrey Rich- 
rdison. This Victorian-styled, cover and prose wise, ‘67 novel has the 
»lysexual Crusoe getting it on with dogs, sheep and “a plantigrade, 
soly-haired and resembling 4 dormouse. Plantigrade must be made to 
yaerstand, must be made to suck, not to bite, for when, instead of a 
inana, he is offered the real thing. There must be no mistake.“ 
yess what happens to Man Friday. 

Bestiality is unnatural, but talk about amputees. FT recently 
irned their “Amputee Love” column into a slick mag. Another thing to 
atch for, like money and strange diseases, aS a sexual signpost for the 
resent decade. FT has also. covered castration, but chief among castra- SCENES AS TOUYE 
> lit is the “case history" pocketbook Men Without Stones by Robert pe) eee 
ehbein, Ph.D. Adorning the cove: is a musclebound male figue hunched ACTARG LOTR LMS 
yer. “He was sitting out on the backyard with a big box of fireworks , ae 
n his lap. Suddenly, there was a loud explosion followed by a scream < 3 
f agony." FI recently turned a simulated photo feature on cannibalism 
nto a contemporary rumination as a bunch of girls boil a guy ina pot 
nd eat him. Just what's left.... | : < Sa ee 

What is left is that the porn market is flooded with all manner of De ae i 
‘terature and pictorials, very little of which concerns the missionary 
osition. Hey, what did you think pornography is all about? 
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: Imagine Fight For Your Life crossed with Bloodthirsty 
1+: ~~ Butchers. The Lounge Theater, featuring 2 XXX movies: and a 
“1 US SEX _ live sex show in the tenderloin, is all that and more. The 
2 SEX WITH STRANGER. gate goes up in the morning. The lights are switched on. 
a a cet a MAMUEN.: The Korean guy with his stand of buy now, break in an hour 









trinkets, squaks about customers. The fat man, resembling 

large cubes stacked askew, walking bow legged, with the 

same grey suit, straw hat and square glasses each day, con- 

es to bullshit with the Korean. Hector, the Spanish guy 

4 who works the floor while I'm in the cashbox, starts hors- 
ing around. “Let me fuck that skinny white ass." “Fuck 

~ off." He goes back to yelling at girls on the street--"hey 

MAYS Pose em miss, you dropped something.” A stocking capped Popeye 

wands a refund because the show's late. Another day. 

Steve's the projectionist. A very sweet guy unable to dislike anyone. Short, wire-rimmed 

isses, looking much younger than 40. Divorced with kids. Being in the projectionists' union, 

makes much more than other employees. Having a painkiller ‘script, he can take them each day 

l get high “my way.” Everybody's got their problems. . 

i John is 44 and, also, looks much younger. An ex-bodybuilder gone 
thin, not much taller than Steve, very handsome. Unbelievably intense 
in dominant/tough guy roles even when the porn movies around him colla- 
pse. He hangs out at the Lounge to get calls, watch his own stuff, pick 
up tivs from other movies or the shows, Sometimes crash. He's very hy- 
per and lives day to day. The ability to disappear at the blink of an 
eye when there's trouble. A paranoid soothsayer, predicting the Lower 
East Side panic a month before it happened. Endless-on the money wise- 
cracks. On an obnoxious nerd porn movie crew member: “He got that ear- 
ring to show you real men can take some pain.” John never forgets a 
favor and has the biggest heart of anyone in porn. 

Everyone is paid so little employee theft is a fact of life. There 
Die cere Be are 3 things that can happen to an Oriental entering the Lounge. One, 
ITASTIC: BES ee the turnstile will move the opposite way, the admission money lining 
a mal Hector's and my pockets. Two, they will be mugged in the basement men's 
room. Note the experience of a Japanese businessman with an out of pla- 
ce tie and spittle running down his face: “They took my wallet. They 
tried to kill me. Call the police.“ Three, they will have their pock- 
ets picked in the theater's small, decrepit interior. (Mugging Orient- 
als seems to be a time honored NYC tradition. Check out the anecdotes 
4n the Grove Press paperback The Addict in the Street). 

Hector was great at working the turnstile, recognizing any under- 
cover Popeye the owners would send to check up on this. He is single . 
TWISTED with 2 kids. Playboy sneakers and Seruchi jackets. How did he get in 

: the biz? “When I was 18, I had 3 girls working for me. It got to be 


% BE} more trouble than it was worth. So I got myself a normal job here... 








Don't get mad when I kid around. I call Jose a bitch even though he's 
my best friend." 

All these guys had been around since the days of early porno. John 
“got paid $50 for the same 12 hour day in a movie.“ Hector worked at 
one of the city's first all mle houses. “It had 3 balconies. It drew 
all kinna people. Girls, couples, lesbians, businessmen, all wanting to 
see what some guy stickin‘ his dick up another guy's ass looked like." 
- Esguere Pictures, Inc.Steve ran the machines at one of the now gone 16mm shoeboxes near the 

re edse bus terminal. “There was this manager, Mo. He lived above the theater. 

CHOCKING REALISM A big man, 350 pounds. And Mo was bisexual and he'd have couples fuck 

=F RSs in front of him and join in. He liked the guy more than the girl. One 
a night he took $1000 worth of door receipts and disappeared." | 
The Lounge is part of a theater chain staffed mostly with hispanics 
fand owned by the company. Barbara, the office manager, attempts to nain- 






oe het at ELLE LL 


n the facade of a friendly, family oriented business while calling . 
tor a “Latino monkey” behind his back. Alot of these Spanish guys 1,051 ttt wa Ais as 
: . 


e blood relatives. Jack has an Irish face and temper to match. 
supplies the theaters with financially successful S&M movies having THE STORY 


, erotic appeal of picking at a scab. He'll use John cheaply in 4 OF HOW 
m because he knows he needs the bread. AS 2 live show performer, ATOM & HAZELS... 


broke the record by shooting his jism into the 3rd row of Popeyes. 
Methusala incarnate. A gili-~- 


ce Kellin could have played the owner, 

yaire slob complete with kinky white hair combed over bald spots, 4 

rt and mole infested face, and a headache inducing voice. Chronic 

aplainer--if the marquee lights are OD, they should be off, yice ver- 

. Unfortunately for the rest of the world, people like him never 
...BECAME 


em to drop dead. 

Another of the company’s theaters 1s a corroded movie palace from ITE ER MARITAL 

e hOs. A long corridor lined with mirrors and porn movie posters $46 FULFILLMENT!! 
v8 C0108 


ads in. Chandelier above caved in seats. Upstairs. The men's room, ja wees EL 
kempt, with the expected aroma of.urine. : 2 ORIGINAL GRAPHIC 








Broken mirrors. Filthy Ke > 3 TRATIONS OF 
nto a hangout for characters aD SOT BEHAVIOR 


“". maveD E85 - 


les.. A large projection room, turned 1 
-a crash pad for creepy Haitian employees. 16mm projectors on 35 
ands. Broken lockers, old chairs, used coffee cups. The show teams' 


essing room, smelling of perfume, sex and mold. 
Atop this was the old man, running the projectors or holding 4 flashlight. A Burroughs 
ightmare come to life. Lifelong junkie swaying to and fro. “I'm on the (Methadone) program.” 
lasses magnifying his pinned eyes. John's Bargain Store wardrobe. Closet homosexual. Babbling 
snstantly. Emaciated physique fueled by coffee, donuts and cheap liquor. OTB addict. He may 
ave had a brain once, but now he's the old man. | 

There were some black guys who worked for the company. Always good to steal with (once 
veryone’s over the paranoia of who's a company rat and who isn't). Kenny was the maintenance 


always clad in running outfits. A ‘Nam vet, “Goodbye Saigon" brought tears to his eyes. 
we both agreed There's a 


uy, 
hat sort of sentimentality. Bobby was into Sly Stone and Frank Zappa. 
s0t Goin' On was about speedballs. 
of life at the Lounge. Basing largely replaced needles. A candy 


igh cosmetically like smoking from 4 water pipe, 44 encourages one to do more and more, unsuccess- 
ully trying to recapture that first rush. The crash is very depressing. Not ay thing, but more 
han one live show performer had ™ p that pipe.“ Goofball was the block's coke dealer. 
. tall, thin West Indian with sunglasses and early 708 flair pants. Another basehead,. he would 
sell stepped on or even beat in White Lady packets (those papers with 4 pyramid and pala trees) to 


support his hab’.t. Whatever he had of a brain went up the pipe, turning him into “goo goo da da" 
roblems of selling coke were 4llustrated by one employ- 


ts Hector aptly put 4+. A scumbag. Legal p 
se, a rice and beans heavyweight who based off 25 pounds before landing on the rock. He got framed 
in a phone call deal. “I speak in Spanish, so they'll never catch me." 

Live shows drew the Popeyes ag much as the splice ridden, 10 year old prints (including early 
Johnny Wadd stuff). Couples got $20 a show. At the company ‘s all male theater, guys got $5 a 
dance. A 20 minute show consisted of the girl doing a strip, the guy joining her for a Kama Sutra 
style workout ending with/without a cone shot, Lionel Richie or equivalent background music. Be- 
lieve me, it takes concentration, with rows of Popeyes but a few feet away. Couples might do 7 
shows a day, sometimes pulling a 14 show double shift. Mostly black or hispanic, living together 

-hardcore addicts, 10 bag a day types. One of these guys, 


or married. Some ‘Nam vets. A few ex 
doing shows with his blonde pinned eyed wife, looked like a porn version of Mad Max wi tn hte Sie 


tense gaze, leather jacket, and body covered with tatt- 
coos. He got off in the neck before going on Methadone. | 2 
From his looks, you wouldn't want to mess with him, but|@ 
he was pretty friendly.. People all trying to survive, k 
but some with show biz bravado. An older Spanish fel- 
low boasted of coming during each show and different 
fucki«z styles depending on the audience--"fast and 
rough for the young, slow and,gentle for the old." 

The glare of pornography, of exhibitionisn and 
yoyeurism as 4 way of life, took its toll. The employ-] s« 3 
ees were all sexually frustrated in one way or (OVER) . JOHNNY “W 






) p Snother, but they all had that anal sex thi 
GIRLS! GIRLS! even though everyone was “straight.” Mectene’ 


"I need some tight asshole." Steve: “I like to 


Z K a 
‘ = e fuck women up the ass, grab the tits as I do it." 
N aq u fe) Kenny: “When I just think of that brown eye, my 
4% e cick gets hard as.a rock.” Bobby: “Flip ‘en 


iy 
oe’ . ' over.” The sexual detatchment John and I have 
“DLE Ui: kept us out of this clamor. Every guy who work- 
rUdtibewe (has sot? mm 46cd at the Lounge was known to have fucked drag 
m 6queens. 
Working at the Lounge, day after day, becon- 
iii, eeclieders = €s a monotone punctuated by litt 
si har i over the intercom about nothing useful. Just erin ees ie cian henbiae 
ra oe to stop the ennui. The cashbox window looking out on the Korean guy, 
ois Bh ’ ‘ Ss; SIRES Street incidents. A void allowing any depressive personality to 
i S own juice. I've left this dollhouse, but right now Steve's changing a reel and Hect- 
> working the turnstile. They've been there for 10 years. It's just another day. 
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NE WANTS TO LOVE, 
NE WANTS TO KILL! 


Two heads grafted to 
the body of a GIANT! 


Charles B. Mylone's 





Starring: 
Hellyweed Babylen author Kenneth Anger 


Bleedsucking Freaks directer Jgel M. Reed 
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(Alternative title: Strangers With Ne Brain) 
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1 lg, Anger nas a body of work — 
be an infinitely complex and unique 
Anger has 


she told 


to his book Hollywood Babylon. 
Anger's Parents, however, 
aeronautical engineer, 


attempted to 
like his father and older brother. “I think | would have 


= 3s mtg seceee wwe pee 

and a diversity of interests — that reveal him to ! 
artist. 

is been obsessed with film Since the age of four, when he played the 

angeling prince in the 1935 Max Reinhardt 

idsummer Night's Dream. His grandmother, a 

encouraged his Passionate interest in cinema; 

him stories of early Hollywood scandals, many of which found their way in- 


and William Dieterle version of A 
costume mistress in the silent era, 
instead of reading him fairy tales, 


pressure him Into becoming an 
been 


very good at making planes crash," Anger commented. 
In 1947 Kenneth Anger made Fireworks, a dreamlike film dealing with homosex- 


LOOK BACK 





Q. Let's start at the beginning — A i were doing me a big favor showing the ! 


' Midsummer Night's Dream. 

A. The one thing t remember about 
Midsummer Night’s Dreamis there was 
almost a catastrophe. The kids were 
nude and they were dressed in 


film. | remember during the show the 
i wife of the ambassador, the Indian am- 
" bassador, got out of her seat about 


| halfway through the movie, pointed at { 
| the screen and said, “That film should | 


| be burned,” and stalked out of the | 
| theater. Which | thought was won- | 
| derful. If I'd paid her to do it it wouldn't | 
| have been nicer. in 


Shredded cellophane like the moon- 
beams. 

Suddenly — poof! — a moonbeam 
‘Caught on fire, and the kids started to 
scream and screech. At the most, all of 
them got their butts singed a little bit, 
but no one got seriously burned but it 
was so thrilling to me. | said, “Oh gee — 
| would have done that on purpose,” 
because that to me was absolutely 
magical. ; 


Q. So what was it like growing into 
your teens in Hollywood back then? 

A. Well, | was lucky to have a 
grandmother who had been around in 
the silent period and she told me won- 
derful stories about what Clara Bow 
used to do with her football team. Rudy | 
Valentino's strange sort of dominant | 
wives and things like that. She gave me 
some pieces of costume belonging to 
the silent stars like Betty Blythe, who { 
was the Queen of Sheba, and Rudy | 
Valentino, part of his turban. And I've | 
still got them. It's a bit of a fetishistic { 
collection of mine but | think they're as { 
valuable as Napoleon's garters, maybe | 
more so. 

| 
l 
{ 
I 
I 
| 
l 
l 


Q. Was there any psychological need 
for you to make Fireworks? 


A. Apparently. | mean, | made it asa 
Statement of independence and re- 
{ bellion against my family. My 
{ grandmother saw it. | showed it to her 
| because, in a sense, she bought me the | 
{| Camera that ! filmed it with. She didn't i 
| have any moral reaction like, “Oh, isn't | 
| that queer?” or “Isn't that peculiar?” or | 
| “Why is my grandson being beaten up | 
| by a bunch of sailors?” She thought it | 
was a good movie — it was a movie that | 
moved, it told a little story and she said ! 
“It's terrific,” which | thought, for a lady I 
in her late 70s, was pretty far out. | 


— — — oe ae ae 


A. Well, that was to be a film — I had ! 


Q. So the seeds for Hollywood 
Babylon were sown when you were a 
littleboy. | 

A. Yeah, and so it grew out of my in- 
terest in all this and of course | was 
more interested in what preceded me. | 
was fascinated by Lon Chaney, and the 
people of the silent days like Valentino. 

Q. When you made Fireworks, what | 
motivated you to make the film and | 
what was the initial reaction to it? | 
Whenever I describe that film to some- | 
one who's been In the service, they | 
often get infuriated. I 

A. Oh yes. Well, the interesting thing : 
of it is when | first wanted to get the film ; t 
printed back in '47, at the Consolidated | ap Fae ge ek felines 
Film Labs in Hollywood. And 1947 was | in the 1920s. It was to be a study of | 
only two years aftér the end of the war. | their lifestyles, their clothes, their cars, 
And it so happened that the head of the | their houses, their social patterns, but | 
film lab happened to be an ex-Navy | jie the play, The Women, it would | 
eve) yoo. Been Head Ot SOCren: | pee an ei women cast, not a man — | 
tary filmmaking in the Navy during the {not even a male cat’ — in it. My | 
war. Fle was going to call the FBI, have | grandmother had unfortunately died | 
the film seized as being subversive and | the year before and she would have | 
anti-American as if it was Communist | probably given me the money. | only | 
propaganda or something. | had to find | made a little tiny piece of it 
a little fly-by-night lab to print it. It was | : 
never shown publicly in the early days | Q. Who was the woman who appears | 
until in 1949 | sent a print of it toa Jean | init? 

Cocteau film festival in Biarritz. ! A. Oh, her name is Yvonne Marquis | 
Fireworks won a prize which kind of | and she's a good friend of mine. After | 
gave me encouragement to go on mak- the film was made, she went to Mexico l 
ing little private films. and became the mistress of President | 

Aleman, who was one of the dictators | 


Q. What about Puce Women? I : 


“My grandmother thought Fireworks was a 


good movie. She didn’t have any moral 


beaten up by a bunch of sailors’. . . 
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ly part | made, Eaux dArtitice, would 
| just have a figure running through the 
garden and acting like she’s being | 
| Scared of these satyrs and things and 


j 44, prompting Anger lo move to Europe, where he felt 
dily accepted. There he made Rabbit's Moon and Eaux 
In 1953, Anger returned briefly to the States and 
Pleasure Dome. He Spent the rest of the 
first version of Hollywood Babylon and att 


turned again to America in the 


‘50s primarily in France, 
empting to film The Story of O. Anger re- 
‘60s and made the classic Scorpio Rising, using 


~ 7 wesewue we aig Laied IN Blat- 
his films would be more rea- 
d'Artifice. 

made Inauguration ofsthe 
completing the 


members of a Brooklyn motorcycle gang. He also made Kustom Kar Kommandos, 
Invocation of My Demon Brother and a false start on the Lucifer Rising project. 


Despite frequent financial difficultles, stylistic rip-offs by 


moviemakers in both 


Hollywood and the “underground” and the censure of film critics, Anger has pro- 


duced an amazing body of work. 


apartment that he has transformed into his own 


He now resides in Yorkville, ina walk-up railroad 


Golden-Age-of-Hollywood Palace; 


and he is planning a number of new projects. 


ATA 


which is about 30 miles from Rome. tn 
the 16th century there was a very deca- | 
dent teenager who was the youngest ! 
son of the d'Este family who, because 
of the way the Italian families did it at 
that time — you know, the members of 
the aristocracy — became a cardinal in 
the Catholic Church. The oldest son, 
was always destined to become ay 
military person, and the youngest son; 
or next youngest son if they had more, 
sons than two, was automatically; 
destined to go into the church whether | 
they were suited for it or not. And sof 
this younger son who was a sexual| 
pervert — there are very few things II 
call sexual perversion but he liked to! 
fuck goats. 4 


Any rate, this teenager became ay 
cardinal through no fault of his own. | 
But he loved the drag. He loved { 
swishing around in his big red capes { 
and red hats. And so he built Tivoli with | 
this limitless money and a lot of church | 
money which he siphoned off. He was | 
into water sports. He liked being pissed | 
on. 


I 

l 

Q. By goats or humans? | 
= 
{ 

{ 

{ 

I 

I 

{ 

| 


reaction like, ‘Why is my grandson being i 





know, whoever's capable 
this whole garden is 
joke. 


Q. A paen to his water sports. 


part of a four-part work. It would 
me progressively more and more 


raunchy. The first part, which is the on- anyone to Hughes? 


monsters. The second 
dresses and you see that she's 
transvestite. that she really is 
teenage 
of people — it's hide and seek 


| to have the exclusive. . . 

“Well, this sounds like a 

| Scenario.” He was very blase. Parsons 
‘| Went inside and 
{ “We're Packing tonight and we're leav- 
| ing tomorrow. 
{ ico. Dont ask 
| { down to the basement where [ have my 
A. By goats, men, women, | dont! Private lab and destroy my notes, clear 
[ that thing up.” Well, at 10 o'clock in the 


A. Yeah. And my film, Eaux | 


Artifice, was supposed to be the first | 


Part. she un 1 the Pleasure 


— in- | ashowcase to her, much 


NGER 


out and and they drown him. 

Then the third part begins — they 
pull him out, give him the kiss of life 
and bring him back to life. And then 
there's this incredible orgy. And so the 
third part is nothing but a sex film. The 
fourth part is dawn and the Pope comes 
and blesses the garden while the ser- 
vants are sweeping up the remnants of 
the orgy — you know, torn panties and 
that sort of thing. 

Q. Inauguration of the Pleasure Dome 
is where Aleister Crowley really asserts 
himself. 

A. Yes, even though | was collecting 
Crowley since | was a teenager. When I 
went back to California after being 


| away for about four years | met the 
| widow of Crowley's godson. He was a 


brilliant scientist who had been work- 
ing for Jet Propulsion Labs. He invent- 
ed the jet fuel which took the Satum 
rocket to the moon. Hughes said. “I 
want you to work for me. | will pay you 
whatever you want. [ will give you a 
house and give you bodyguards and 
give you blah blah. But you will work 
exclusively for Howard Hughes.” So 
John Parsons said “Thanks, but no 
thanks.” And so, a month later — he 
lived in Pasadena — he was walking 
down to visit a friend that lived a few 
blocks away. A limousine pulled up 
with black windows. Two strongarm 
types got out, picked him up and put 
him in the limousine between other 
men. 

They said, “Are you sure you dont 
want to work for Howard Hughes? 
We've investigated you and we know 
you've been doing secret research on 
this fuel and that fuel and that we want 
-" He said, 

Hollywood 


he said to Margerie, 


We're leaving for Mex- 
questions. | have to go 


e@ went to do some shop- 
finished paying 
she heard a 


She ran all the 


-No...no... 

At any rate, with the money from 
Cashing in my mother's securities that 
were left to me, | made Inauguration of © 
Dome with Margerie 


: : panera Wits ts the red-haired woman 
in the film 
boy. This time. a whole bunch | Parson's 


= the scarlet woman — Jack 
widow. It was made mainly as 
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Then | went over to London in 1950 
and it was being shown at the Royal 


Film Society, which was at that time the | 
only film society where art films were | 
shown. And it was a very kind of stuffy | 


tion interested in film as Art, 


ani e a 6 3’ 6 
with gcapitat A.' They’ thoutint’ they’ 


of Mexico for a while. 
Q. What can 
d'Artifice? 
A. | was living in Rome in 1953 and 
| | decided | wanted to make a film on 


f *the“ddrtens of thé Vila d' Este he Tivoli? 


you tell us about Eaux! spears are running through the 


‘Case to the chagrin 
ee : Ane Nin. who thought she was the 
' Star. So that’ i - 
garden trying to find her. And the end | ground sf nn a sical 

— eventually they find him even | Q. The film predates in many ways a 


though he's hidden in a place under a. lot of the ‘60s tri i, an ne ee: aan 
utah. Til fd ti tHe arag hime area NeagE HEA TAAG MASS 
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people partakeof ahallucinogenicdrug. 


My use of color and everything is ex- 
tremely intense. In fact, the film looks 
very good on acid if it’s good acid. Its 
advertised opening said, “Drop your 
acid and see ‘the movie’ “ because acid 
wasn't illegal yet. About two months 
“later it was illegal and they had lines 
“around the block. Unfortunately, they 
‘also-had people vomiting in the aisles 
— some people didnt know how to 
handle their acid. 


_. Q. Pleasure Dome got you more rec- 
-ognition than your other films, in a 
sense. 
A.-Up to that point. Fireworks got 
’ considerable notoriety, wom some 
prizes and so forth. Then a few years 
later Scorpio Rising came along; that 
- was the most widely shown of my films. 


--- Q. What did you do between Scorpio 
- Rising and Pleasure Dome? What sort 
of projects were you involved in? 

- A. Inthe mid and late ‘50s, | was back 
“in France. In 1958, my first edition of 
: Hollywood Babylon was published in 

--Paris by the editor Jean Jacques 

Pauvert. | wrote it in French because 
: French is my second language. My 

family was trying to force me to return 
~*~ to America by squeezing my allowance 

‘and cutting me down. | had to find a 
“way to supplement my income while 
living in Paris. | told a number of people 
- at the Cahiers du Cinema stories about 
old Hollywood scandals and stuff like 
that. They said, “Why dont you put itin 

a book?” So | went to practically the 

only sort of far-out editor — there's two, 

Girodias, who was doing the Olympia 

Press pornography, and Pauvert who 

was doing very artistic erotic books — 

so | went to Pauvert and he published 

Hollywood Babylon, which sold quite 

well in France. 

Q. What are the differences between 
‘the French version and the American 
version? 

A. The way it finally happened was 
that some friends bought the book in 
French, thought it was a gas and said, 
"Why don't you do it in this country?” 
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Among them was Jonathan Cott, one of 


the editors of Rolling Stone magazine. 
| We get along, understand each other 
j on certain wavelengths because he's a 
| specialist in Victorian fairytales. He 
{ could also see that many of these ; 
| Hollywood tragedies and scandals | 
| have elements in them like traditional | 
| fairytales. He knew | was up shit creek | 
| money-wise again and needed more [ 
| money as usual for a film project or | 


| embarrassment that she did it. She was 
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the Minister of Finance under de | 
Gaulle and it is considered a political | 


20 when she did it, which in France is 
legal age, but her parents were ex- 
tremely upset when they heard that 
she was doing an erotic film which they 
considered a pornographic film, in 
spite of the fact that there were no — | 
there was nudity in the film but no ex- | 
plicit sex scenes and no explicit S/M | 


olence. { 





girlfriends were present during nearly 
all of the filming. And they were gossip- 
ing and laughing and the girlfriends 
thought it was a big riot. Everybody 
was heavily stoned and drunk on beer, 
so everybody had a good time. 

Q. They were like a little club, not 
really Hell's Angels. 

A. Yeah. Not really, not anything like 


| something as usual. So he said, “Why | vi 


‘| don't you do Hollywood Babylon over 
here?” But, in the meantime, | had a 


{ It was my own style, but it was sug- | Hell's Angels. They werent into any 
| gested to me by Bresson and his, the | heavy trips of murder or drug dealing 


project which | devoted a lot of effort to | 
in France with the okay of the publisher 
and | only filmed 20 minutes of it. That | 
j Wasa 16mm black-and-white version of 
The Story of O. 


|. Q. Was It literally The Story of O, very 


super discretion. Which 1, like Von 
Sternberg, find much more erotic than 


explicit things. Explicit sex on the | 


screen is like watching an eye opera- 
tion. 


Q. You don't connect much with ex- 
plicit movies by guys like Fred Halsted 


| faithful to the book? ) 

A. Yes. ° [maker of LA Plays Itself, Sextool and 
- then? ; 

{ .Q. Did it show any explicit sado- | perch es 


| masochistic action? . | 
| A. Very little. It showed bruises and | 
| things like that. But it was done — I | 
| consciously emulated another film | 
| maker rather than my own style. It was | 
done in the style of Bresson. He did a | 
classic film during the occupation of | 
France called The Woman of the| 
Boulogne Wood. It’s taken from an 
anecdote, a short story by Diderot in 
the 18th century turned into modern 
-times. It’s a wonderful plot. It's done in 
| avery cool way. In other words, there's 


Q. Sometimes Fred Halsted Is com- | 


pared to you. 

A. | dont care. . 

Q. Have you ever seen any of his 
films? ar 

A. | know Fred. He's on a colossal 


| or fencing stolen cars like the Hell's 
| Angels were doing. They werent even 
into a dress-up trip. | mean, they had a 
few leather jackets and chains. If you 
told them, “Hey, you must be kinky 
sexually wearing those chains on the 
middle and right arm side and leather 
jackets and tight Levis and engineer 
boots,’ they would have knocked your 
j block off. t admire that. They're ge 
nuine people. | like that much better 
| than a stockbroker who on a weekend 
{ will go to the Pleasure Chest and buy a 
{| leather bikini and tit clamps, you know, 
| andpay$75forthem. ~— - 
|. Q. I've heard a lot about business 
| people who do that. - 


ego trip and he-thinks he’s the most 
beautiful hunk around, but he’s already 
36. And he will have to go through the | 
same changes like John Rechy of City | 
of Night. | was never a narcissist and | 
it's very hard for those who are hard- { 
core narcissists to see that they go into | 


A. Of course. In a way, it’s an escape 
from a boring job. Being a stockbroker 
is not the world’s trippiest thing to be. 
Even if it pays well and even if there's 
infinite opportunity for cheating, which 
they discover, most of them, later. 

Q. Let's now get’ into the Lucifer 


| no sex in the film, no explicit sex of any | a bar and people’s heads no longer | 
ine: but people go into the bedroom | turn. So that’s why | just wait. No. ;; Odyssey. What about § .Bobby 
i aco ove hi le a eeeeer INCI ad A. He was ory Deyienandinyd 
Prey Ig . He was m riend and my dis- 
| eyebrows — it’s just a brilliant film. Q. In Scorpio Rising, the bikers that . covery when he was 18 or 19 in the 
tog So you tried to do Story of O that | dest is = re howe Bic heii seek - | Haight-Ashbury. 
ay q ey aware mplications of {| Q. A personification of androgynous 
A. Well, | didn't try, | did. But [ only | what they were doing? { masculinity? 2 
did 20 minutes. | A. They were perfect actors forme! A. No, he wasn't even nou 
| Q. Where is that film today? | because they lived in a state of won- | He's very a acre foes a 
A. In France. It's being looked after | derful innocence. They would do | relationship fell apart is he was impa- 
; by the Cinematique Francais. | can't! things and they wouldn't say, like, “I! tient. 1 didnt — couldnt — raise 
{ bring it in this country or even take it out | shouldnt do this because maybe |'m | enough money to filmit fast enough for 
of there because the French secret | going to get married two years from | him. And he was always telling me 


police want to confiscate it because the 
girl that plays O was the daughter of | 


. ‘, @os°e ** 
at. ° * 5-478 eve tae? 


now and there's going to be this picture | 


of daddy getting fucked in the ass.” 
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a 4eeae * 


“Let's get Ihe show on the road.” | 
CONTINUED ON PAGE 27 
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Wel, Matthew Diamond aidan t nave a 
Cecil Beaton on hand to make such lovely 
chilling points for his new Thriller. As for 
violence, however, Diamond is one up on 
Ashton. Instead of using an impersonal 
weapon like a pistol, Diamond has the 
hero (which he played) get it with a knife. 
You see the girlfriend scrape his neck with 
it, and you see a goodly amount of red 
stuff pour from his neck at the appropnate 
moment. It's close-up violence, and 
you're supposed to react the way you do 
when you see it on the silver screen: with 
pleasurable repulsion. Much as I ap- 


Lwuity Leys anu Otel iwUvie as WCIll, lias 
to do with a kind of mindlessness of dance 
matter. Here's a choreographer who has 
taken it upon himself to form a new com- 
pany, Diamond, which made its official 
debut at the Pillow. In these days of 
dwindling financial resources, forming a 
new company seems especially brave and 
bespeaks a pressing artistic point of view. 
After seeing three examples of the new 
company's repertory, the question of 
point of view became moot. The big one 
is, why ts Diamond drawn to choreo- 


graphy? 


interesting mix OT shapes and sizes and all 
have good faces for the stage. Did 
Diamond pick his group as one might 
choose an all-purpose summer stock com- 
pany? Is Diamond, in fact, more interest- 


ed in theater than in dance? Because fore. 
the life of me, I couldn't figuré out why 


those people were moving. There was no 
idea which needed to be choreographed, 
and the ideas themselves were subinfan- 
tile. But, boy, was it all polished. Vacuity 
with zip — that is sleaze-plus. 


Diamond (company and choreographer) 
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film in 35mm. Two projects now are very 
close to documentaries, though the way I 
do them they won't be documentanes. 
Last year, I got a National Endowment of 
the Arts grant — only 10 grand but I had 
lab debts of 12 grand, so all I did was pay 
off some past debts. But I would like to do 
‘a film on old movie houses. I would need 
two or three grants — 10 grand is not 
enough — I want to travel from coast to 
coast and film the best examples all over 
the country, That’s one project, which 
may or may not happen. I don’t want to 
end up and do a little 10-minute film on 
one theater, say, in Tampa, which is a 
gorgeous little theater, or the Albuquer- 
que, which I just saw, which is decorated 
in American Indian style. I mean, it’s so 
incredible. I don’t want to do that. I want 
to show the whole range and spectrum of 
these incredible sort of dream architec- 
tures, places which are being torn down at 


ANGER 
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“threw him out in "67 just after the autumn 
of Equinox. He always had a knife on him, 
but nevertheless I picked him up and 
threw him down the stairs because I'm 

. that way — I'm like King Kong when I get 
mad. So he then came back, kicked in the 
door of my studio and stole all the film 
we'd shot ¢xcepta few scraps that were in 
the cutting hin Which, from ihe scraps, I 
made Invocation. as defiance. to show I 

- could make something even from that. He 
stole my truck after he stole the film. The 
truck broke down in the San Fernando 
Valley in front of the Spahn ranch. He was 
tinkering with the motor when six of the 
Manson groupies came out and said, 
‘‘Hey, you're a cute kid, why don’t you 

- spend the night with us?’’ And he was 
such a good lay — and Charlie was tumed 
on to him too because Charlie’s bisexual 
— that they said, “‘Hey, move in with us, 
man.*’ And that’s how he got mixed up 
with the Manson family. 


Q. You've been ripped off so many times 
and not gotten credit by Hollywood and 
other people. I can understand your disgust 
with the film industry. : | 


A. Yeah. Well, the people that have 
ripped me off in Hollywood are Dennis 
Hopper, Roger Corman, Marty Scorsese 

_ — also that fucking Lucas and Spielberg. 
‘Spielberg gave me that monkey that's in 
Close Encounters — that’s the only thing 
he’s ever done for me and Marty Scorsese 


is the only one that’s acknowledged, at — 


least to me, never in print, that he said, *‘I 
do owe you a debt. If I hadn't seen 
Scorpio fairly early on, [ would never have 
thought of using pop music the way I did 
later."” And so he said, **Thanks!’’ And so 
Dsaid. cas, _ 

'Q. “Very nice of you.” 

A. Well, you see nobody in Hollywood 
has ever offered me a contract. Nobody 
has ever said, ‘‘Why don’t you make a 
quickie little horror film?"’ You see, [ have 
what is known as Satanic Pride — if you 
read Paradise Lost by Milton you know 
what I’m talking about. I'd love to work in 
35mm. In fact my dream of heaven is 
working in 70mm. 


Q. What are your plans for the future? 
A: Well.,you know., I'd.love to make a. 


“ 


a very rapid rate. 


4 


I think it's a commercial idea, at least 
for something like Public Television. 
Probably somebody else will do it, 
because several of my ideas have been 
stolen by other people and it ends up being 
done in a schlocky way by some nerd and 
this has happened several times, which is . 
my own fault since I've shafted myself 


BU, vas 


Then I also want to do a film which will 
be a documentary because it will be a- 
study in very heavy fantasy, on the 
world’s largest Mickey Mouse.collection, 


which is owned by a friend of mine. 
Q. I see quite a few Mickies around your 


h 


A. Well, I only have a few. I gave him 


some of my best things. But Mickey's a 
big thing — early Mickey, it has‘to be up 
to 1935. From 1928 to 1935, then they 
wrecked it and by the time of Fantasia, 
it’s not Mickey at all but it’s a little boy 
with eyeballs. And it's a bad little boy; 
that's no longer a nasty little mouse, you 
know, a baby rat doing really nasty things. 
He was very sadistic — in Steamboat Bill 
he's pulling the teats of the cow, he’s pull- 


ing the tongue of the goat. 
Q. He’s real funny. 


A. Because this is real pratfall humor. 
Later on they turn him into a sissy, which 
is unforgivable — Disney is one of my — I- 
hope I'll meet him in Hell and I can kick 


him in the balls. 
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In fact. aitheugh ttheral Democrits 


‘‘may have prided themselves on how 


cleverly they co-opted the nght, in actuali- 
ty they paid a high price, for they were 
forced to become more conservative and 


bellicose in order to keep the rights sup- 
=: Carter has not seen that con- 


port . 
cessions to the cold wamors make them 


seem stronger, not weaker.”’ 


In charting the peaks and valleys of anti- 
Soviet hostility, Wolfe notes that “the. 


former are dominated by Democrats 
pursuing cold war liberal policies, [while] 
the -latter are dominated by Republicans 
with a different political agenda.... A 
genuinely conservative administration did 
not need the image of a hostile Soviet 
threat in the same way that a would-be 
conservative one did."’ Thus, the Cold 


war relaxed under Eisenhower and Nixon, 


who did not have to fear the nght, and 


heated up under Truman, Kennedy, 


Johnson and Canter, allof whomdid. °_. 

Ronald Reagan's pledge to rebuild a 
‘Fortress America” and insure military 
‘“superiority’’ (a chimera in the nuclear 
age) are in essence the reflections of a 
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OPENS AT 8th ST. 


FILMS NOT SEEN OUTSIDE OF 
DRIVE-INS IN THE DEEP SOUTH 










3/16 — WEST COAST SEX & HORROR 
Butcher 









e The Love 
ae . © Love Camp Seven 
3/7 : sumunne 3/17 — EARLY GORE : 
e carallei2 Ag : Ae hell ageh fs Ones 
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ULE MAN HALF BEAST 





3/18 & ae — “Isat! 
3/8 — e GIRLS IN THE THE BIG HOUSE = ILSA-She Woll of the SS 








$ The Big Dol o {LSA-Harem Keeper of The Oil Shetks 
ALL HORROR!!! th i bt Oo 
See for yourself in ““NIGHT OF THE BLOODY APES’’ with 13/9 — IMPORTED BLOODY HORROR, Sy TL riok Your Blood 
¢ Don't Look In The Basement 






co-feature “THE LAST SURVIVOR’’ —MARCH 9 


DIVINE CAUGHT 
IN THE ACT! | 





© Finder's Keepers, Lovers Wore 
S Cormier lave Cobia “@ Cherry, Harry, & Raquel 
S71 a ike = = FEMALE REVENGE — - aoe eee 
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Ky i = HoNod GROSS OUTS 24 To HORROR 
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Divine opens Bth St. Playhouse’ SLEAZE FEST in '‘PINK 
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—3/4 & 3/5 —JOHN ‘WATERS 
* PINK FLAMINGOS 3:00,6:30, 10:00 


From licking furniture to turds in the mail, it's the Divine 
clan vs. the Marbles in this sidesplitting sleaze classic. 


° FEMALE TROUBLE 4:45,8:15 


Divine is brilliant in this biography of Dawn Davenport, 
who goes from cha-cha heels to mass murderer. Sohn 
Waters’ grimmest satire. 





e DEMI-GODS 4:50,8:15 
A strangely delightful animated look at the decline and 
fall of the modern world. See movie superstars in very 
compromising positions 

© THE BACK ROW 2:00,5:20,8:50 
The classic film with the hottest stars. Casey Donovan 
and George Payne sleaze it up in a (oops!) movie theatre 


© WANTED: BILLY THE KID 3:30,6:45,10:20 


te] All-American dream turned hustier. Down and very 
irty. k 


ONDAY—3/7—SEXPLOITATION -. -: 
e CAMILLE 2000 6:00,9:00 


- Metzger’s lush. expensive ($500,000! sexploitation treat. 


ment of the Dumas story, updated to contemporary 
Rome. 


e THE QUEEN 7:40,10:35 


Pioneering exploitauon documentary dealing with the 
Miss America contest for transvestites. 


UESDAY—3/8—GIRLS-IN THE BIG HOUSE 
e THE BIG DOLL HOUSE 5:00,8:00 


The classic New World women's prison film. A beautiful 
~«st (led by Pam Grier). lots of S&M, and graphic violence. 


© sHE MG BUST OUT 6:45,10:40 


After escaping from «a prison with a sadistic matron, 
seven women battle nuns, the military and white slavers 
in this New Work release 


EDNESDAY—3/9—IMPORTED HORROR 
e MIGHT OF THE BLOODY APES = 5:40,8:40 


An LSD hallucination of a monster movie as a doctor 
gives his dying son « gorilla’s heart, turning him into 
guess what? Actual scenes of open heart surgery amidst 
scalpings, eye gougings and mutilations. 


e THE LAST SURVIVOR 7:10,10:10 


A plane crash survivor is captured by and battles a can 
mibal tribe in this cinemascope stomach turner. Some 
violence ts real. 


HURSDAY—3/10—EARLY RUSS MEYERS - 


© GOOD MORMING-AND GOODBYE! 7:40,10:25 
Russ Meyer's most mean Mick, super busty. super bitch 
viciously confronts impotent or inexhaustible men. 


|e COMMON LAW CABIN 6:10,9:10 
























An ex-detective vs. three Amazons on an Arizona dude 
ranch, resulting in the standard seduction, rape and 
murder. 





Playboy Hairdresser 
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‘*Fight For Your Life.*’ 
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March 14th with 
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‘*Africa Addio’’ 


The Weirder It Was... 
hey Enjoyed 
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FILMS NOT SEEN OUTSIDE OF 
DRIVE-INS IN THE DEEP SOUTH 


FRI. ,SAT.—3/11 & 3/12—FEMALE REVENGE 
e | SPIT ON YOUR GRAVE  3:45,6:50,10:00 


Blasted by “Sneak Previews” Roger Siskel and Gene 
Ebert as Dog of the Year. A gang rape by four bouts and 
how she gets even. Rare in exploitation films ts its focus 
on the woman prevailing. 


e AXE 2:30,5:30,8:40 
Three queer bashers find themselves no match for a 
slightly unbalanced teenage girl. 


SUNDAY—3/13—A. MILLIGAN HORROR 
e BLOODTHIRSTY BUTCHERS §:40,8:40 


Sweeney Todd gets the Andy Milligan treatment, com 
plete with throat slittings, fingers amputated and a tt 
pie 

e THE MAN WITH TWO HEADS 7:10,10:10 
Milligan and his 16mm camera tackle Dr. Jekyll and Mr. 
Hyde with the unexpected heavy bloodletting. Like its co 
feature, it was actually shot on location in London 


MONDAY—3/14—MONDO GROSS OUTS 
e AFRICA ADDIO 7:50 


The men who made “Mondo Cane™ bring you. according to 
the N.Y. Times. “slaughter—hideous and horrible of 
animals. human beings, social insututions. “Nuff said. 


¢ MONDO CANE 6:00,10:00 


Sarcastic narration, nauseating rea! sequences and clod 
dish staged ones mark this exploitation archetype. 


TUESDAY—3/15—WOMEN IN CHAINS 
e THE BIG BIRD CAGE 6:45,10:10 
















oversexed beauties are forced Lo toil in a giant sugar mill 
by obese homosexual guards 


e THE GIRL IN ROOM 2A §:00,8:25 


A twisted mixture of S & M and gore as a Nietrean cull 
has its own methods for treating female ex-cons 


WEDNESDAY—3/16—W. COAST HORROR 
e THE LOVE BUTCHER $:20,8:30 


An ugly. crippled gardener transforms himself and 
then seduces and murders Beveriv Hills housewives. 
Tacky derived plot. pseudoslick execution, and fake- 


gore. 

° LOVE CAMP 7 6:50,10:00 
Jewish film distributors playing Nau brass indulge in 
domination games with pretty soft core porn starlets. 


Laughably vulgar Ilsa precursor. 


THURSDAY—3/17—EARLY GORE 
e THE GHASTLY ONES $:50,8:50 


An Andy Milligan gore epic. shot in 16mm on Staten 
Island. Victorian era inheritance murders. garnished with 
a variety of stabbings, outpouring entrails and a head ina 
salad bowl, 


ee 
¢ THE HEADLESS EYES 


While robbing a woman, the theils eye is gouged out_ with 
a spoon. The overly sensitive crook then kills and gouges 
oul the eyes of fourteen women in this sick piece of 
obscurity. 









The second New World women's prison movie in which -- 


5 ¢ THE LICKERISH QUARTET 





7:20,10:20 


FRI. & SAT.—3/18 & 3/19—ILSA! 
¢ ILSA-SHE WOLF OF THE $$ 3:10,6:25,9:45 


Ace dominitrix Ilsa castrates men and mutilates the 
female inmates of a concentration camp during “~ex- 
periments” in one of the most powerful. gruesome and 
perverse sleaze films ever. Uncut 

© HSA-HAREM KEEPER OF THE O11 SHEIKS 4:5¢,8:10 
Ilsa's perfectly preserved in the OPEC 70s, using her tac 
tics Lo control the busty members of an oi! magnate’s 
harem. A Henry Kissinger lookalike depicted as a chicken 
hunt 


SUNDAY—3/20—LOW BUDGET HORROR 
¢ (DRINK YOUR BLOOD  —2:30,5:30,8:45 


Manson-like hippie band eats meal pies tainted with 
rabies. Not desirable as neighbors. As funny as it is 
graphically violent 


¢ DON'T LOOK IN THE BASEMENT = 3:55.7:¢5. 10:10 
Blockhead cast members run amok as asylum inmates 
who have killed their keepers. 


MONDAY—3/21—EARLY RUSS MEYERS 


B ° FINDERS KEEPERS, LOVERS WEEPERS 6:20,9:00 


Strip joint owners. cheating husbands and wives. and 
hoods are crammed together in this hyperactive Meyer 
mix of sex and brutality. 


¢ CHERRY, HARRY & RAQUEL $:00,7:40,10:20 
Written by Tom Wolfe, this is Meyer's psychedelic opus. 
Biockhead actor par excellance. Charies Napier plays an 


Arizona sheriff entangled in pot smuggling and endless 
menages 


TUESDAY—3/22—RACIALLY ORIENTED 
¢ FIGHT FOR YOUR LIFE 7:10,10:10 


A black family with pictures of Martin Luther King and 
JFK 1s held hostage by a trio of escaped cons— a Shue 
hillbilly, a Puerto Rican. an Oriental— in this equal op- 
portunity Laugh riot. 


e BLACK SHAMPOO 5:40,8:40 


This deranged blaxploitation flick opens with a black 
- Warren Beatty bookalike and closes with two men 
fighting with chainsaws. ; 


WEDNESDAY—3/23—RADLEY METZGER 


5:10,8:30 
The quintessential Radley Metzger film, the girl. the boy, 
the man and the woman go through a variety of seduc- 
tions against pop art. cinemascope backrounds. 


¢ CARMEN, BABY 6:50,10:10 


Metzger's recasting of Bizet's opera in overtly sexual 
and melodramatic terms. Sexy, funny and his first big hit. 


THURSDAY—3/24—IDIOT HORROR 





¢ THE DRIVE-IN MASSACRE 6:55,9:55 


Cops in drag. bald men with loud jewelry, geek janitors of 
a drive-in are all part of the repetitive unrelenting 
nightmare of this summec regular. 


¢ | DISMEMBER MAMA 6:20,10:20 


Zooey Hall plays a man released from a mental institution 5 
who begins to kill again in this psychotic low budgeter, 











— GEORGE PAYNé SUFERSTAR 
t durable veteran actors of hardcore pornography His 15 

ir career has run the gamut: fifty features, several loops, straight, all males KifiKs SOM 
fit work. His reputation as a sex symbol for other males in the 70s was primarily due to 
> films. .The Back Row, a Sleaze Festival selection, was one of the first films to deal with 
blic sex places. Kiss Today Goodbye had a pinup type photo of him in its ads, which ran in 
2 New York Times before they refused such porn promotion. Currently, his psycho rou 
nsisting of contorted faces, manic speech, and a twisted laugh, is s4mmediately recognizable 


Phil Prince's 16mm straight S&M features ( Me) and other 


George Payne is one of the mos 


The Taming of Rebecca, Kneel Before BES 


rdcore releases... i. wet 

George is very handsome,. with an almost perfect body. By his own description, ne . y ft? 

8"; 140; dark hair, starting to get some grey, finally; hazel orange eyes." He doesn t loo 
shag hair, beard, 


He has an uncanny ability to change looks 
ow) clean shaven. Very hyper and intense, but with an unforced masculinity. When he ment- 
‘4 do much” in 


med that he was married during the shooting of The Back Row and that he "didn 
I knew we were Hoth products of the same male sexual mythologys This man has see 


some of which he is reluctant to get recorder one The 


arly as old as “a good 38." 


ug 
me alot, 
terview was conducted on a 90 cegree Pp 
~ea house, it alternates second run Frince flicks with live sex shows, 


yanish couples fucking with Lionel Richie as background noise. 


detailed about with a tape : 
srk A small Times Square 


lus July day at the Doll Theater. 
mostly of black and 


us You've been doing this 15 years. You're kind of indestructible. How did you start? 
Hy first movie was Halloween 1967. This girl didn't show 
p doll. ‘Tt was 12 hours. The rate then was $50 3 day, 


I've done a variety of films. T'ye done some 
ath wish with 


cE; It'll be 16 years Halloween. 
on the set, so they used a bluyW U 


ut $50 bought alot more than it Goes today. 
egitimate work. I've been in kojak in the mid 70s. I've been in the first De 
Froduct- 


harles Bronson. 5But after 14, 15 years in the business, I started’ working with Avon 
ons. I'd like to thank Fhil (Prince), Stella (Stevens), and Eoneybec, who's the p/a. I 

tarted to do 4 semi-psycho role and people say "you're going to burn out.“ IJ say "T've been 

n this business 15 years, how am 1 going to burr: out?" You see,. everyone remembers 20 asshcle. 


w does it feel to be a crossover star, coming from The Back Row and kiss Today Goodbye? 


I've made 8 or 9 at the most gay films in 16 years: - The 


jacs. I-did The Back Row with Casey Donovan--he's an 
I did a movie called Centurians of Rome 


d that--it's a good cne’. fist- 


IL: Ho 


'P; I don't like doing cay -films.. 
reason I don't do my is they're egoman 


xxcellent actor. I did Kiss Today Goodbye, Navy blue. 
hich is now owned by Lloyds of London. John Christopher di 


Fucked some guy in’ that and they had to cut ‘half of its 
sit How do you keep ebeetions? 2 ine” 
ut?" I've been in the business 36, long. 
They say “what dg you mean?" ‘well, it*s 
I can wipe my ass, with it," do 


fio vod aa ee = mS 
GP: Well, people, ask fie “what.do I fantasize abc 
Well,” what. ‘think,abeout is’a Grant or a Franklin. 
money, biiis.*.1 ‘think’a 


seo I sbout jerking off on it. wnen it's over, 
anything I -want with {t. th - 


BL You're straight or gay? 


? 


GP: Straighte = 2 : “ks, , “4% » te 4 
BL: In that case, who gives better head technicsily! , Faggots or women? .* 


GP: Women. : 


How do you like anal sex? ; CO A gees 
tinued on P. 5) 


BL . 
og cit nana 1¢ fot T don't want Hershey Way, chocolate (Con 


See SNMAND, UOllLe LEU ve J] 


y- I mean, some people get off on enemas, scat, shit. That's not my bag. 


fucked in the ass... I started having 
nee aid. 1% right or wrong, she beat 
> 9 years. I was 16 when I finally quit 
: What kind of bread de you make? 


: I've been doing this a long time. I 


I've never got~ 
sex when I was 7. I had no choice. With a womane,« ‘ 
me until I got it right. Very sick. This went on 


did it basically for my family. Feople say “you 


ke big moneys" That's a joke. It's bullshit. $4,000, $5,000 a year. Feople say “how do 
u live?" -I say “barely.” It's not that I'm cheap, it's that I'm frugal. Pecple say “do 


u do drugs?"--no; “do you drink?"--very 


rarelye.. I supported my family for a long time. 


was sick for’a while. I was in the hospital for kidney stones. I've had ulcers-since I was 


. My-diet is a joke. I _live on Coca Cola, coffee and cigarettes. 


I have no appetite. When 


was a bodybuilder years ago, I weighed 210. 


- a 


: You're known to do anything for a price. What are some of the freakier things you've cone 


r films? _ 


1 Not much « In-The Taming of Rebecca, 


mmers. I do acticn:films, S&M, but it's not... You'd have tc see it. 


there's a tit piercing Scenes The actress is Velvet 
7 ) It's hard to explain. 


ve been.getting hate mail. In The Punishment of Frunella, I play an escapee from prison. 
's a good film. There's some torture in it. “wake the little girl beg... please daddy 


- 


ease." (laughs) 


1 Haye you ever worked for eScort services? 


: Oh sure. Ali sorts of scenes. Hasn 


't everybody?.. I didn't get alot of work with cer- 


in producers in this town. .They think I'm boring, burnt cut, a few cther things. My reputa- 
on is--I've been married three times. Right now I'm not going out with anybody. I guess 


at's the way it's going to be. 


13 How did you develop your maniac routine? 


‘ It's acting. Well, it is. You gag and choke. 


11. How big is your dick? 


’; I never measured it. No matter how you look at it, people want to see fucking, hardcore. 
th S&M, it’s different. “In 1967, when I started in this business, I said peopie are intc 
_ppy horséshit and space dust. Today I say the same thing. 


meee enna et 


ss Did you always want to be an actor? 
3 No. I was a pre-med tha jor. I was ¢g 
1 what movies have you seen that you 1 


> 


oing to be.a doctor. I left school in "66. 


iked* 


Return of. the Jedi. Feople are going to laugh, but my favorite character was Celatius 


——E EE E———— ee « 
umb. It's.this little character that looks like one of the muppets that laughs. He's got 
is laugh that's fantastic. ‘Twilight “Zone--it's a shame Vic Morrow @iéd.” “The best all time 
wie I like is El Topo--the mole. The concept was fantastic. Jodorowsky did a beautiful job 


1 iteee L've done roles where people wan 


t me to desecrate religions. I won't do that. It's 


xt because I'm Catholic. I don't like knocking someone's religion. 


43 Are you happy? 


>} No, but that’s life. People say “why do you live like that?" I say I was born by myself 


1a I'll die by myself. 
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CEA oe True Grit As Told To Bill Landis —.. 





y name is “John Friday.’ I'm average looking, a nonde- 
Mie cint guy that can blend in in any crowd. Everyday, ! 


commute from my apartment in Jersey to my Wall St. job. 













Res 3 | ‘stuff. Falsies were in then and she wore them. 
: secre vi ’ One time was with a black cleaning woman. She used to — 
caged eet "a0 clean up my friend’s place out on Long Island. I was staying 
‘ Beis tin: _ out there. She was very black and very big—real zoftig but 
fat ie ec. : it looked proportional. There was a little partition in the 
es Tales yo ry “- bathroom between the sink and the shower area. She was 
: ‘ BEA. pie tie : _. behinid it, cleaning the sink. } was taking a leak. She came in® 
: 0 Teapot fa" > and started laughing. “I’m sorry, ha ha, I'm sorry:” | must've 
: z gba ies. stett Ky been very horny. | took my shlong in my hand and she started 
fae SES TES Serer *. touching it and giggling. “l want you to-SUCK it:” She had 
: Meroe | SoH rines - * oe _ sort of astrange look on her face but kneefed on a towel and 
ae Py seep aes CO eta ii blewine. tka : 
aes SON sieaaied peed ge tit, ee Sar The black woman never really charged me for it, but _ 
PIS § ; ¥ Peg ea aN a every so often, she'd say “lemme get a few bucks so I can 
pee ap oe Diatgs Bee aie get a bottle.” | turned my friend on to her. She didn't mind 
pe tee water Feit 1: oe 7 spree “ile taking care of both of us for a bottle. 
Bale tr eet ; i“ _ | T Re SEG ae: Ethnic types turn me on, especially if they havé that 
Sprciuten ts Near aiae : Segeree pies . . . bubble type ass. South American women can be dyna- 
PE ts a ac Sep enta 4 328... . mite—they have the best physical features. If there 
Bs i : : re SR: p _ ever was a whorehouse in New York City with just 
SAPs ade : Mg OS eee AG South American women, I'd love to know about 
el P AT SG Ie Ck tie See: TREE SS it. Whether they be whites or ethnics, ! like 
ah 2 1 SRETEY - zoftig women, the earth goddess types. 
ie r ‘oe : Py Sees I’ve only had a couple of Puerto Ricans 
Ly ot |. Tyr Spe = aan_ liked them, but it's like 
acca i beating the odds. Like black 















Because I’m neither a big shot at the office or a porno 


stud, | can’t get laid nearly as often as I'd like. So 
| buy it. Many of you Swank readers out there 
are probably in the same predicament. Let 
me give you the lowdown on whoring in 

New York City, from the cheapest street- 

walkers to apartment brothels that adver- 

tise in dirty newspapers. ) 
you can go through the same cash on a date and get 
nowhere. Not too long ago, | took a woman | was 
seeing to Cats, which is like $45 a ticket, and an ex- 
pensive dinner, and it came to naught. For that kind of 

. money I could've gotten laid. 

I've been whoring since | was in prep school. First 
there was Anna. She wouldn’t fuck, but she'd suck. 
Seven or eight of us would give her $5 each for a blowjob. 
It was always the same bunch of guys over and over. She 

had blonde hair and blue eyes and would make jokes and 





Why do ! spend money on hookers? For one thing, ° 


Bi: hookers, they can be rip-off > 











Continued from page 27 


artists, or will try to rush you, 

I've been going to the ads in Screw for years— 
the apartment brothels. “Like big tits? Call 
Sandy: “For a private, unrushed, unhurried 
hour—ulia.” “Jill—blonde all over’’ When you 
call up, you'll get somebody like a phone girl and 
they know what the hell you're doing. The girl 
in the ad. doesn't work there anymore or is a 
phony name, but that's who you ask for. Alot of 
the time, the phone girl will say “‘we have lovely 
girs.’ ‘What time can | come over?" Then 
they'll quote me a price and tell what they have 
to offer: straight, French, 69, and everything 
else you can dream of. I've heard between the 
tits called both Spanish and Swedish fucking. 
Alot of starting prices are $100, some even $130. 
Cheaper ones with any quality are $80 for the 
hour or about half for the half hour. | always ask 


REI 
ri UE Hed 6 
rey 


SO Ts ee 


if there's tipping, because | find it very embar- 
rassing when the woman wants another tip. 

These brothels are mostly uptown, past the 
40s, between 2nd and 3rd Aves. 

It's not a warm experience. You point out a 
gir—alot without sex appeal because they've al- 
ready had three or four guys that day—and she 
goes to aroom with you. She tells you to “make 
yourself comfortable,’ which means to take off 
your clothes, so they know you're not a cop. 
The room is either overly lit or dim. There's 
usually no place to hang your clothes. In five 
minutes, the girl will come back. “Hi. What's 
your pleasure!’ The nicest one came up to me— 
| was naked—and patted my penis. She said in an 
overdramatic way, ‘Whaaat doo yoooouuuu 
waannt?!"’ She'll proceed to do whatever sexual 
act you discuss. You can always talk girls into not 
making you wear a bag. They'll get an extra tip 
that way. 

Once in a while, I've met girls in the apart- 
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ments who have made sex a very beautiful act. 
You have also got your typical scumbags who 
you're lucky to come with even once. | come 
once, maybe twice in a session—I never go for a 
half hour session because I'd feel too rushed. 
One of the best girls blew me off, sucking me, 
milking my bags, until | felt drained afterwards. | 
had one of those loads that you feel you've 
saved for three years. Sometimes, it's not wise 
to go with the best looking woman in the group, 
like this one girl in a high class place—I offered 
her $22 to let me fuck her without a bag and no 
way would she do it. Older women know how 
to do it better and know how to do more excit- 
ing things. Go to the same girl in a place if she 
knows you—she knows you're a steady. You see 
some of the same girls working at these places 
for years. 

The physical pleasure of sex is very brief. How 
long does the actual moment of ecstasy of an 
orgasm last? Fantasy can make sex exciting. Gar- 
ter belts, hats, lingerie all tum me on. In one 
house, | had a Marilyn Monroe type girl play 
secretary for me. | could go pinch her while she 
was typing, things like that. It was great but ex- 
pensive. 
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The biggest fear guys have in going to the 
apartments is not a raid but loosing their wallets. 
In a good place, it won't happen, because they 
want to keep you coming back. What I'm afraid 
of is two guys coming in the place, beating every- 


-body up, and stealing the money. There's noth- 


ing | or the women could do to protect our- 
selves in that situation. 

The Oriental Health Spas chat advertise in 
Screw—I've been going to them more than the 
apartments lately. The rating a spa gets in that 
“Naked City’’ column in Screw has nothing to 
do with whether or not the place is any good. 

Alot of spas are in the west 20s. There's even 
a few in Queens now. They can be over a ware- 
house, a store, always on the second floor. 
There's a buzzer at the door so they can see you 
before they let you in. I've never seen blacks go 
in because | don’t think they want their trade. | 
have seen other businessmen, hardhats, Orien- 
tals, even some Puerto Rican guys. 


A common name used in spas is Sandy, so if 
they ask you who you're loking for, say “Sandy.” 
The $30 you pay at the door is for the sauna and 
bath. Don’t let the mamasan pick out a girl for 
you. Gently insisting on it without being nasty 
before you hand over the $30 is the way to han- 
dle this. 

There's usually three or four girls in the recep- 
tion room. | like Oriental women with kind of a 
western shape—round asses and nice legs. Be- 
cause | go to alot of different places, I'm sur- 
prised to see a gif stay for more than six 
months. I've seen only one Chinese and one Jap- 
anese girl in all the times I've been to spas— 
they're all Koreans. Not all the spas have attrac- 
tive women. 

The girl you've picked will take you to a sauna 
or steambath. Me, | always pick the sauna be- 
cause the steambath is too much—it’s like I'm 
going to have a heart attack. “Have you ever 
been here before?"’ Tell her ‘‘yes’’ so she knows 
you've got the yin and yang of it. “How long 
ago?"* Say “three weeks.’ If she pats you on the 
ass on the way to the sauna, there's a good 
chance she goes around the world. 

The actual sex act starts in the shower and 
moves to one of the rooms upstairs. It's a turn- 
on for me to have a woman wash my body. She'll 
give you a shower, sprinkle your body, wash you 
with soap or body shampoo. When she's drying 
you and gets around the shlong zone, make the 
move. If she acts shy and bashful about it, you're 
going to have a good time. 

Most of the girls in the spas I've run across 
give really good blowjobs. One spread the head 
of my penis and touched the opening with the 
tip of her tongue—the sensation was incredible. 
| shot the heaviest load of my life. Blimey. 

The way you dress has something to do with 
the price you'll get charged. If you're well 
dressed, have alot of jewelry, they'll charge you 
more. | always dress casually and, when the girl 
asks what | do, | say | work for the city or some- 
thing like that. Usually, che tip for the girl is from 
$80 to $120. But I've run into girls who were 
rip-off artists, trying to jack up the fee to $150 or 
$200. You can't always tell by their looks and 
personality. One spa was really nice until they 
got a good rating from Screw. After that, the 
girls tried to clip you. 

The worst experiences I've had have been 
with escort services. Like at this bachelor party | 
went to a few years ago. The guys were afraid to 
pick up whores on the street because they 
thought a nigger pimp would cut their dicks off. 
So | called up a girl service that seemed reasona- 
bly priced. The girls who showed were a mixed 
bag. Two were cute, farm girl types, and the 
other two looked like Italians from the city. | 
picked one of the latter. We went to a room. | 
gave her the money. She brought in a little bow! 
with water and washed my dick. “I'll be right 
back.” More than a few minutes passed. ‘What 
kind of fun do you like!" | said “a blowjob: She 


SE ee a ne 





insisted on making me wear a bag and | had to 
give her $35 to do it without. She told me she 
hated the taste of it. | fucked her, too, but it was 
a very bad fuck. 

A couple of years ago, | worked in an office on 
54th St. and 6th Ave. This is a good area with 
alot of expensive hotels. Sure enough, there 
were streetwalkers—goodlooking white 
women, although | see alot of light skinned 
blacks up there now. This scene is subdued. 

The women don't hang around in front of the 
hotels, but walk around between 5th and 6th 


streetwalker around there, We went up to that 
hooker hotel around the comer from the the- 
ater. It had a really long, narrow staircase leading 
up to the desk, which made me afraid of being 
robbed. The girl was a rip-off artist—she rushed 
me through a blowjob and made me wear a bag. 
you should've seen her face when | told her 
“you really must hate what you do.” It ran me 
$20 for the room and $30 for the girl. 

Alot of cheap streetwalkers work the Lower 
East Side. 3rd Ave. around [4th St. is a big spot 
for them. It's very bad now, unless you want 


“In one brothel | had a girl play secretary. | pinched her ass, 
things like that. It was great but it was expensive.” 





Aves. They don’t dress like streetwalkers, either 
—alot of them wear long skirts, making them 
look almost like secretaries. They know you. 
They can spot you. Normally, if you pass a 
woman on the street, she'll only glance at you 
for a few seconds. Hookers stare right in your 
eyes. ““Wanna date?” | like to reply with some- 
thing like ‘‘how much do you want for sucking 
my cock?” 

These women will take you to the Hotel W—, 
which isn't a luxury place, but is an established 
tourist spot. The guy at the desk takes the $25 
under the table—you sign a different register 
book. The room, which is quite nice, is always in 
a deserted part of the same floor. What | got 
was mostly blowjobs without a bag, for which | 
paid the girl $40 or $50. The women bring in 
that bowl of water and a towel beforehand— 
they always make sure you're clean. 

There's still alot of streetwalkers around 8th 
Ave. and 44th St. The worst ones work in an 
adult theater around there. The place is big, 


shabby, brightly lit. You used to see blowjobs 


going on in the audience all the time. One time | 
went in there and this big, black, distorted 
THING—I say THING because it didn’t look 
like a woman or a transvestite—sat next to me. 
“Hooonnneeyy, you wanna blowjob! It’s $5.” 
“No thanks.’ Even if any goodlooking hookers 
worked in there, | wouldn't do anything with 
them—I couldn't have sex in a public place. I'd 


be too nervous. 
Once | did try it with a light skinned black 


some fat slob who's been on the same corer for 
a few decades or a pimply faced drug addict with 
a few teeth left. The neighborhood is also jump- 
ing with cops because of all the drug trade. 

| knew two goodlooking girls who worked 
there last year and I’ve never seen them again. 
Both.were white girls, young—one was no more 
than 18 and the other was 2l—with no needle 
marks. | could do anything to them—get a blow- 
job, fuck, even do a little kinky stuff. Not count- 
ing the room, the most | ever spent with one of 


these girls was $45. 

The rooms went up from $15 to $20. There 
were in the Hotel V—, a transient place near St. 
Marks Place. The first time | went there, it was 
run down, with the walls a horrible faded blue 
color. The stairs had a mirror so the guy in the 
office could see the reflection, something com- 
mon to all hooker hotels. The rooms were mod- 
erately sized, with a bathroom,-a bureau and a 
bed. Some were shabby, some weren't. Once a 
girl and | had to chase out a drunken nigger who 
accidently tried to get in our room. 

[4th St. and 3rd Ave. also had the last massage 
parlor to stay open in the city, although it re- 
cently closed. The real estate in that area is just 
too valuable now. Its address was its name. Like 
everything in Manhattan, it was up the stairs. 
There was a guy at the desk, a real sleazeball, 
who looked like the brother of the fat moron 
who handed out the place’s cards on the street. 
The first time or two you went there you got 
frisked by him. There were four cubicles. The 
partitions didn't go all the way up to the roof. 
The doors were hollow, strictly for privacy— 
you could've punched a hole through them. The 
place was fairly clean, which was a surprise. 

Women in their thirties worked there. There 
was always at least one black and one white one 
—I never saw any PRs. Two Ukranian sisters 
with red hair and big breasts, both attractive, 
were the ones | saw. They both said they were 
divorced, and one claimed to be putting her 
daughter through private school. | mostly went 
for blowjobs, although one | did fuck. | asked 
one to swallow it—I was willing to pay her extra 
—and she said “how would you like it if | spit it 
back into your mouth?" 

There's alot of TVs in that area. | don't find 
them sexy, even though a friend of mine says 
that they can be ‘interesting.’ One time, | went 
into the bar that they all hang out in, fora drink. 
You look in their eyes and it looks weird—the 

Continued on page 66 
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(continued from page 23) 


face doesn't look like a woman's. Lately, I've 
seen them try to pick people up on the street in 
that neighborhood. A friend of mine tells me 
that it’s hard to tell the difference in a blowjob 
from a good TV or a woman. 

Another place on the Lower East Side where 
there used to be alot of streetwalkers is on For- 
syth St., near the park where the junkies buy 
dope. It's toned down somewhat now. Light 
skinned black women, some PRs. Most of the 
white women were skeevy. | generally went with 
PRs, once with a white chick who was from 
West Virginia or someplace like that. 

Normally, they went in cars or trucks. There 
was a hooker hotel, another transient place, 
which was the pits. Ugly greenish/blue color 
paint. The guy at the desk would buzz us in after 
the girl would yell something like “Frankie, this 
is Betty, buzz me in.” She'd sign the register and 
the room was $10, then $15 a year later. It had 
really small rooms with no bathroom, a sink 
which looked like a basin held up by astick. The 
bed was like a cot in an army barracks, which 
seemed to have been there since the place 
opened sixty years ago. A rinky dink bureau 
rounded out the furniture. The cheapest bj | got 
was $15, but it was usually $20 or $25. 

Whether she works on the street or in an 
apartment, a hooker will say something endear- 























body,’ which is a lie because I'm overweight. 
“You're cute"—I'm not because my hair's 
thinned out. It's just the gesture of saying some- 
thing nice, they don't really mean it. A hooker 
can sense if she’s gonna lose you as a customer. 
She may rap about her kid, One woman claimed 
to be a nurse. Sometimes, they don't want to 
talk about themselves at all. 

| can’t say I've run across too many hookers 
who seemed intelligent. | think alot of them got 
married after they graduated high school and 
then got divorced—I've met alot of hookers 
who were divorced. 

| believe that if they're good at what they're 
doing, they must like fucking and sucking for 
money on some level. Don't you think it must 
turn them on in some way? But I can’t put them 
down for making money. To me, a hooker Is 
more honest than a porno startet who leeches 
off one old man, obviously after him for his 
bread. 

I've had some of my best experiences in South 
America. You can sit down and talk to the girls 
in the whorehouse before you pick one out. 
What you'd spend on a blowjob in New York 
City can get you an entire evening with someone 
there. But that’s another story. . . 


ing to you if she likes you. “You've got a nice; 
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_ ee} could handle about five. I can cop any- | on top of stuff you get at a head shop. | you up the ass,’ I'd say, ‘Here it is. 
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Using and Losing on Times Square 


Hustling the Deuce 


J Harlem Harlem, Lower East Side, South | Just beat out-of-towners, Jersey or Long 
oey Bronx. I mostly go to East Harbem. It's | Island people, people who are here just 
oey looks like an archetypal | still $10 uptown for a bag of dope. I can't | for the weekend. I don't want to be look- 
white junkie. Scraggly blond | see spending $15 on Ninth. I like doing | ing over my. shoulder all night.” 
hair under a baseball cap; a | coke, but when I do it, I can't control my- He's what some people would call a 
gaunt, mustached face; long | self. People like Manny—they chase after | Criminal type, and what appeal he has as 
sleeves in any weather; dirty, | that coke all day. That turns me off.” a hustler is probably that of low-risk 
baggy dungarees dropping off his nonex- Joey is the sort of guy who will walk 20 | rough trade. Boosting, possession, at- 
istent ass. His hands and feet are all | blocks to cop the best dope he can find | tempted male prostitution, hopping the 
puffy—the veins in them have been used | and then walk another 10 blocks to look | train (the street term for fare-beating)— 
up long ago. for a gallery. He has no qualms about | Joey has been arrested over 50 times. 
“T grew up in Manhattan. Uptown. I’ve | using other people's works. AIDS? “You | “But I've never been in a fight all the 
been hanging out on 42nd Street since I | get it, you're dead. That's it. But I don't | time I've been on the Deuce. Niggers 
was 17, hustling since I was 20, 21. Fifty- | think I'll get it would try to start with me and I'd just 
third and Third, too. There was more | “I used to hustle a lot at Blackjack. | yell louder than them—‘YOU THINK 
money around years ago. My father was a | Blackjack changed. There's other peep | I'M A PUNK? HUH?’ Guys on the 
transit cop. I never really knew my moth- | places I can work out of, where I know | Deuce, they're all mouth, all mouth. I got 
er—she left when I was very young. My | the people, even though they have those | straight yesterday by boosting address 
dad’s retired now. He's got a dick like | signs up. There's not too much money for | books from Lamston’s. They were worth 
John Holmes, a dick that any homosex- | me at Eddie’s, even though I have a few | $3 each and J sold ‘em for a dollar apiece. 
ual would love to suck. I always used to | regulars. I got one guy, he makes me jerk | One of them fell out of my jacket as I was 
say to him, ‘Dad, did you find me on a | off in the back of his car. This other one, | leaving and I almost got caught. I sell 
park bench or somethin'?’ because I'm | he pays me $10 for each Spanish boy I | Tylenol I steal from Red Apple to that 
not, like, particularly well hung. I think | bring him. I'd like to pawn this jecketsoI | drugstore over there. 
he knew I hustled I'd like to settle | can get a bag of dope, but I gotta see the “When I've been really sick I’ve picked 
down—I'’m 32 now—before he dies, give | john that bought it for me.” a few pockets, taken johns off. I've seen 
him peace of mind. I love him very much. .Joey is generally around the Deuce, al- | hustlers who say they don't suck cock 
“T've been gettin’ high for the last 15 | though he doesn't make as much money | suck somebody off. Maybe the guy was 
years. Drugs were much better then. | husthing as he used to. Sometimes he's | sick—I wouldn't say anything about it. I 
Cheaper, too. I was clean for four months | walking with an old queen, sometimes | wouldn't do it. Never sucked anybody 
earlier this year. I was in jail for boosting. | he's giving that “cocaine cocaine” rap. | off, never got fucked in the ass. But if 
I do one, two bags a day even though I | “What you do, you put a bit of real coke | somebody said, ‘Here's $500, lemme fuck 
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neade nw... ve. Gouars more. Joey 

needs money so bad! ( 

thing Ba i y that he'll do any- 
“T'm on welfare. | get a rent check. | 

get $50 worth of food stamps and cash 

em in for $35." He had a room in East 


lets him in free. He constantly bums ciga- 
rettes or change for food. 

“I like to fuck girls. TVs, transsexuals, 
too. They chase after me like crezy. Even 
though they have dicks, I'll fuck "em. Ev- 
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Vitile Supphes Last 


Minutes from the 
59th Street Bridge! 


our newest location: 


34-09 Queens Blvd. 
Long Island City, Queens 


- (718) 784-8576 


Open: Suniues $5, $2 9-6, MonWeoThur $n 9-9 
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WE ARE KITCHEN CABINET DISTRIBUTORS 
y SELLING DIRECT TO THE PUBLIC 
CHOOSE FROMM 70 STYLES OVER $200,000 iN’ STOCK. FIRST 
QUALITY I MANUFACTURER'S ORIGINAL CARTONS. CHEOK 
OUR PRICE BEFORE YOU BUY. BRING IN YOUR 
MEASUREMENTS. 


KITCHEN 
. A TRAINED SALESPERSON WILL LAYOUTA 
SET WITH YOU IN MIND. ; 


Hundreds of 
other household 
tems at 

| Liquidation 
Prices! 


VENTORIES 


UNION, HL. 

1235 W. Chestnut St 
(off Rt 22, opp. Flagstup 
behind Consumers 


(201) 651-9688 


EAST BRUNSWICK, KJ 
st. Route.t4, in.the Movie |.” 


BROOKLYN 
1185 bicDonald Ave. - 
(716) 253-3066 


LINDER, Kd. City § Shopping 
Route | PAPI M2IOE2 , (A012 a 


all-night theaters if a cashier be knows | fucks a pig—wild. In another, this girl is 


supposed to eat shit but the shit looked 
fake. I dig big tits. I was in a couple of 
loops, magazines. I was the submissive. It 
wasn't much money—$50 a day—but it 
was $50 that I could get high with 





" 


rojection, lifting prints, painting the theater. They pay me $20, 


$25 a day. But don’t ever mention me there or that you seen 
me. After they fire me for stealing, I hang around.” 


a nursing home—bringing the old folks 
their food. Made eight dollars and change 


an hour. I had my girlfriend working the’ 


streets out here for me. She pulled $1600 
‘a week. A john was writing checks for me 
like crazy. I had an apartment, a stereo, 4 
color TV. But then I lost my job due to 
excessive absences—I was getting high so 
much I wouldn't leave the house for days. 
My girlfriend got too greedy with the 
dope and left me. I collected unemploy- 
ment for six months...and now, this.” 
It's gotten so tough for Joey to earn his 
daily get-straight cash that he went on 
Methadone. “I can't take it anymore. The 
program I’m on is only $7 a week. They 
started me at 40 milligrams, raised me to 
50 even though I would have been com- 
fortable at 30. The idea is to keep you on 
it. It'll take years for my hands to heal 
No more sticking needles in myself. Ev- 
ery Saturday I get a take-home. I can sell 
it and buy a few sacks.” Soon Joey is 
spending every cent he makes each day 
on cracks. They have replaced dope as his 
get-high. 
Cracks 


imes Square has always been 
a freebasing haven. Area 
folks who “can't deal with 
tracks, better off piping it” 
include porn movie perform- 
ers, live sex show couples, and strippers. 
The catch to freebasing is that you're 
never satisfied. People will spend their 
last dollar attempting to recapture that 
first rush, running their- expenditures 
into the thousands. 

In order to freebase, you'd have to start 
with a 50 ($50 worth, approximately half 
a gram) of coke, know how to cook it up 
into a rock with baking soda, get a large 
glass pipe (at least $7), and, frequently, 
buy a torch. Therefore, less well-off 
Times Square denizens would have to 
chip in with others. Cracks, just invented 





SAM ASH MUSIC STORES 


(ELECTRONIC KEYBOARD 
& SOUND EXPO 


Plus Recording, Software and Video 


¢ See, Hear and Try the Latest Models 
¢ Meet Manufacturer’s Representatives 
e Demonstrations by Famous Artists 


¢ All Major Brands 


¢ Special Show Discounts 


Synthesizers, Electric Pianos, Pro Sound, Computer Interfacing and 
Software, Portable and Home Keyboards, Electronic Drums, Drum 


Machines, Rhythm Machines, 
Microphones, Wireless Systems, 


Amplifiers, Speaker Systems, 
Delays, Mixers, Monitors, Effects, 


Professional and Home Recording Equipment, Cases, Stands, 


Publications. 


SAT. APRIL 19 
SUN. APRIL 20 


11 AM To 7 PM 
12 Noon To 6 PM 


Center For Media Arts 
226 West 26th Street, New York City 


Admission $5.00 
Info: (718) 347-7757 
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a few months ago, are designed for them. 
» Cracks axe sold in dime rocks, enough 
for four small pulls. A large pipe and 
torch is unnecessary—all you need is a 
small glass tube sold in head shops and a 
lighter. You can do them anywhere—in a 
movie theater, a bathroom, on the street. 
Far from the pure cocaine Jane Gross 
described in the Times a few weeks ago, 
they are the freebasing analogue to the 
nickel cokes intravenous drug users buy 
on the Lower East Side or in East Har- 
lem. At their best, nickel cokes provide a 
strong rush and taste of cocaine, but 
there is always something else in them— 
pseudocaine and/or cheap speed. Like- 
wise for cracks. They give a strong blast 
to the head, but the high doesn't last as 
long as real freebase. Again, there's that 
“something else.” The uninitiated will 
experience stomach cramps. And cracks 
vary enormously in quality. People who 
purchase precooked base from the Cu- 
bans on 145th Street and Amsterdam Av- 
enue consider Times Square cracks un- 
trustworthy at best. They leave no one 
satisfied. The user either repeatedly 
heats the carbon left in his glass tube, 
vainly hoping to get one last hit, or starts 
to get another $10 together. Not to men- 
tion that any sort of prolonged coke us- 
age wreaks havoc on the mind. 

Cracks are sold all over 42nd Street 
and in Bryant Park. The park salesmen 
are a more hyper version of the black 
kids who just sell sense (homegrown sin- 
semilla): “Crack it up, crack it up.” For 
such a new phenomenon, crack is omi- 
nously popular. Its terminal results are 
already visible on many users. 


Jorge 

t the Narcissus Theater, 
“the talent scout tries to 
avoid hiring dancers who 
are “cokies. The minute a 





he’s going to fall off the stage or some- 
thing, we let them go.” Jorge is typical of 
Narcissus dancers—guys who strip before 





dancer looks stoned, like- 





working the audience for tricks. He's a 


young Latino guy with more than a slight 


touch of effeminacy—a “cha-cha queen.” 
Jorge's get-high habits have never been 
detected by the Narcissus management 
because, like a lot of drug users, he 
doesn't give a fuck about coke. “With 
coke, I get paranoid. Me and my lover, we 
got into freebasing for a while—it really 
runs into a lot of money. 

“That's why I do dope. It’s a mellow 
high that lasts a long time, like eight 
hours. It’s cheaper—you can do it once 
and stay high, you don't have to keep 
doing it like coke. With this sort of high, I 
can stay sociable. Unless you're into it, 
too, you wouldn't know I was high. 

“I go down here—Ninth Avenue. Nev- 
er been to 118th Street or to the Lower 
East Side. I live right around the corner. 
The brands of dope that really affect me 
are Blue Moon and Paradise. There's two 
people I know who sell Blue Moon. I've 
never used anyone else's works in my life. 
I always get a new set if I can because I 
don’t want to get tracks. I do it two, 
maybe three times a week—I don’t want 
to get stuck with a habit.” 


Ninth Avenue 


inth Avenue from the mid- 
40s to the low 50s has al- 
ways been a dope spot. 
-Years ago, there were pecu- 
liarly priced bags like the 
$21 Heart or the $22 Mercedes. Now, 
small groups of dealers purchase bundles 
(10 bags of dope) on the Lower East Side 
or in East Harlem and sell a dime bag for 
$15. The $5 extra is supposedly the cab- 
fare you would've spent on a trip out of 
the neighborhood. Sometimes you can 
cop short—say, four bags for $57. 
Transactions on Ninth Avenue take 
place largely between buyers and sellers 
who know each other and proceed to take 
a little stroll. The amount of legitimate 
business traffic makes it even harder for 
Officer O'Leary to detect what's going on. 














anywhere in the country. 
. BOOKSELLER: ice 
vr. 396 Avenue Of The Americas, 674-8780 ° 


MEEI 
RITA MAE BROWN 
~ AT BDALION 


396 Avenue Of The Americas 
Thursday, April 10, 5:30-7:30 p.m. 
Rita Mae Brown, bestselling author of Ruby/nat Jungle, 
Southem Discomfort, Six of One, and Sudden Death, will be at 
B Dalton to autograph her newest book, High Hearts 
High Hearts is the story of a young Southern bride whose 
honeymoon is cut short when the Civil War begins. She culs her hair, 
dons a uniform, changes her name to immy, then enlists in the Con- 
federate Cavalry to be with her beloved. She soon discovers her flair 
for battle, while her husband's introspective, philosophical nature 
makes it repugnant to him. It all adds up to an intriguing tale of 
love and mistaken identity as the horrors of war reshape the lives 
of family and friends in the South. 
High Hearts is on sale : B. Datton for $16:16 through April 
19. Have the author sign a Of you. 
SAVE 35% EVERY DAY. Every day the curreat B. Dalton 
Top Ten hardcover bestsellers are 35% off. Plus you'll find hundreds 
of special values af low B. Dalton prices. © 
With more than 300 categories of books, we make buying 
books easy. Our salespeople give you all the help you need, includ- 
ing mail and phone orders, ordering special books, providing you 
with gilt certificates and free gill wrapping, even shipping books 


ATA MAE BROWN 
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Bantaca Regular Price $17.95 
B. Dalton Sale Price $16.16 














If you don’t see a dealer you know, one of 
the regular runners will lead you to some- 
one who's selling for a tip or a taste. The 
corner of 48th Street and Ninth Avenue 
remains a magnet for all manner of flot- 
sam and beat artists. There are a few 
shooting galleries left. 

Diabetic works are sold on Ninth Ave- 
nue for $2 to $3 each. These have a short, 
undetachable point, unlike the blue-tip 
works sold elsewhere. Since they are of- 
ten sold unsealed, with just a removable 


- plastic cap, some people will try to get rid 


of “half new” works—ones which have 
been used once or twice (moisture inside 
the barrel or blood marks near the point 
are a tipoff). Also available are 20s of 
coke, which are more like $15 worth on 
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‘They're Unforgettable 


Jewelry, antiques and gifts that will dazzle your eyes 
and accelerate your pulse. Marcasites, rhinestones, 





Laliques, Parrishes and other a 
Come to the Grand 
Opening of Goldust Memories 
for an experience ‘you won't 
soon forget. And mention this 
ad for a memorable surprise. 
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ancers at these places often 
eam $5 a dance, so the idea ts 
to get tricks in the audience. 


the Lower East Side. Everything’s more 
expensive midtown. Ninth Avenue and 
51st Street remains a big spot for cocaine 
and Dilaudid (a synthetic opiate), but is 
under closer police scrutiny as of late. 
Ninth Avenue is known for weird cuts 
in the drugs. Some buyers felt Heart was 
all sleeping powder, crushed downers 
that dissolve in water. Others feel that 
dealers tap the bags, replacing the dope 
they’ve stolen with a little sleeping pow- 
der “for that heavy nod effect.” There 
was also the recently defunct Smiling 
Faces $7 bags of “cocaine.” Joey claims, 
“It was all speed. People would eay they 
were buying coke, but when they ran 
there every day because their bones hurt 
Continued on next page 
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Continued from preceding page: ° 

iqad ;their noses were santa, raesrwers 
going''to get a: speed: fix. When they 
closed, a lotta people got sick.” 

- Runners and dealers in midtown are an 
odd bunch of Latinos who shoot and 
snort their own products. After-a few 
trips there, you see the same faces over 
and over: the Brothers, the Cuban and 
his Wife, the Midget Lady, the Dirty 
One, the Old Man. , 

The Old Man has been an area fixture 

for the past 15 years. Arms covered with 
tattoos and tracks, he walks with a pro- 
nounced limp. “I got this way from a car 
accident. I'm a crazy driver.” Always 
new, usually sealed works and is the ar- 
ea's most trustworthy runner. About his 
clientele, he feels that “a lot of the guys 
that come here to buy—they get the 
money because they trick with the fag- 
gots.” When asked if he had ever turned 
tricks when he was @ young man, there 
was a long silence, followed by a hesitant 
“no.” 


Johns 


now defunct Haymarket ‘on A7th Street 
Rae | «and Bighth Avenue: Drugs, minors, drag 
mm | queens, runa — all behind an Xmas- 
lights front with pseudo-saloon doors. 
Male “strippers work theaters like the 
Crown Jewel, arcissus, and now defunct 
Follies and Gaiety. Since dancers at these 
places earn ridiculously low wages, often 
$5 a dance, the idea is to get tricks in the 
audience, quickies in the theater or 
lanned rendezvous for later if on-prem- 
ises hustling 5 forbidden. Tourists fre- 
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places. 
Possibly because they're married, 
are 


don’t care and get involved in anal an 
oral sex. Only occasionally will you hear 4 
hustler claim he uses condoms for anal 













ickpockets lift wallets when 
od in sex, cut pockets, or 
do quick toilet muggings. 


sex. 

Then there are the big scores that hus- 
tlers hope for amid the $10 tricks. Times 
Square has atways had its freaks and fe- 
tishists, people who can only get off sexu- 
ally in & tenderloin district. Like the 
weirdo who came into the Ecco Theater 
drunk at 4 am., sweating, sniffing POP 

rs. 





ow to describe & typical . 

Times Square homosexual 

john? Baldhead, notorious 

director of “chicken clas- 

sics” gay hard-core movies, 

puts it best. “Gay and straight johns are 
the closest looking people in both sexual 
tendencies. That coat, that business suit, 
their whole attitude is not queeny—you 
never see & queen paying for boys, they're 
too pretty to do that. It takes having & 
realistic view of yourself. He knows what 
he is, he likes to suck a big dick and is 
willing to pay $30 for it. The sort of guy 
that could pass in a supermarket for a 
cashier, usually. Dressed straight to the 
int you can tell they've worn those 
clothes for 20, 30 years. It’s not some- 
thing they put on yesterday. The hair 
may be slicked back & little, nicely bar- 
bered with kind of a cheap smell from the 
cologne. That Death in Venice look with 
the hair painted on. A lot of them are 


COVERS, 


220 West 72nd Street.(West of B’way) 396 6603 
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professionals. Some Eighth Avenue Hustlers primarily work out of two 
johns—ones that wear suits but don’t | bars: Eddie’s and La Tropicana. At Ed- 
have jobs, just little scams—are 88 bad as 1 die’s you find some ethnics and a lot of 
the hustlers. Johns that get-high with the | white, tough, no longer kids. Baldhead 
hustlers—both of them are losers, basi- | describes Eddie's hustlers as “extremes— 
cally, trying to find out how to communi- | very loud, criminally oriented. The worst 
cate. When the dick is in the mouth, they | white trash I've ever seen.” The place is 
want to have something just a little extra big and flashy, on & street frequented by 
in common. You can find a john that is strippers, theatergoers, d junkies on 
smart enough to leech off the hustler. their way to cop. La Tropicana is small 
Former’ hustlers, something like that and darkly lit, with mostly black and 
Some of the johns, when they think they Puerto Rican hustlers. A lot of minority 
are dressed up, they think they are ele- | drag queens hang out here. Girlfriends of 
gant, wear & red blazer that’s 4 little | Eddie's hustlers tend to fall in that not- 
short, a golden emblem on its breast, and quite-hooker, not-quite-fag-hag realm. 
a matching handkerchief. The hustlers | For various reasons, they're not into guys 
that go with all these types of johns all | from regular heterosexual society. It 
suck dick—it’s like a vacuum cleaner, turns them on to know a guy sells hi 

that mechanical.” body. Some mention must be made of the 














pinched. He gave out $100 bills. 

“Sometimes weirdos would come to the 
Narcissus,” says Gary, who used to dance 
there. “There was this one guy, he had all 
four of us dancers piss on him and gave 
us $100 each. And Lardass. Must weigh 
350 pounds. Always wears these green 
stretch pants. Pays you $40 to lick your 



















ass. 

Footsie. Everybody on Eighth Avenue 
knows Footsie. A pepper-haired, worried- 
looking man, dressed unflatteringly in & 
running jacket, but always so he can 
spotted. Makes the rounds of most of the 
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Eighth Avenue theaters, straight and gay. place—it's the best shit around here. I | weights; I would shoot coke right belore | gonna start Manucieti: siC Bidies Be 


A shrimp queen. Pays the grungiest mi- | don't bother with nickels or dimes—too | and people thought I was gonna bust my | the mirror, begins thinking that -people 





nority guys $20 to $80 to suck their toes.} much cut. I've done extremely pure coke | heart. , are following him, becomes totally: para- « 

Spends $100 to $200 a day doing this. | where I thought I was gonna black out, “Coke is a hallucinogenic drug. I'm | noid. Sometimes he uses coke to stay 

eats 5 way speculation as to | but I never do, When I used to lift | gonna do this 20 in one shot. Then I'm Continued on next page 
ow Footsie makes his money—an area , 

hotel owner and New York Times bigwig | K Gam WER eee , : 8 sae eee 

are but two of the rumors. The guys he |), > Kc : 


goes with are always hanging around the 
theaters, waiting for him, asking for him. 

A typical example of a john who gets 
high with hustlers is JoJo. Says Joey:“I 
used to hustle with JoJo on 53rd and 
Third years ago. You could tell he liked 
what he was doing. He was skinny then.” 
Now he’s a fat slug after any Puerto Ri- 
can boy with a big dick. Buys them a bag 
of dope, gets off with them, sucks their 
cock. “I've been hanging out on 42nd 
Street since I was 16,” he says. He looks 
it. 


Manny 


'm a complete professional. I han- 

dle all sorts of scenes. I am a mon- 

eymaking muthafucka.” Manny 

has been a fixture on the Deuce 

for the past four years. You can 
see him in front of the peep places any 
time of the day or night making his mon- 
- ey—“I never take less than $20.” A tall 
Puerto Rican, about 28, with a big Afro 
and a thin, biblical face, arms heavily 
tattooed, always clad in dirty blue run- 
ning outfits. From his build, one would 
think he's hung like John Holmes, but his 
average-sized cock looks small on that 
body. Understandably, this is a sensitive 
matter with him. 

Manny’s a speedball junkie. He gets off 
three or four times a day, spending $100 
to $150 by evening. “I buy the $15 bags of 
dope down here, from the guy with the 
hairnet—he usually has Checkmate—or 
through the Old Man. By the time you go 
uptown, take a cab, spend $3 for a gal- 
lery, it comes out to the same thing.” 

“Mostly, I chase after that coke. Shoot- 
ing coke—it’s the ultimate. I like that 


.. be : 
’ - : 


0 you know where I can find a room? I tried a few places 
around here, but they’re outrageous, just outrageous. I’m staying 
with tricks, at the Port Authority, anyplace.” 
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don't wanna get no AIDS,.s0'l don't 
use anyone else’s needles. I have a friend 
who takes insulin, so I get free diabetic 
sets." But the sets he uses always look 
well used and never properly cleaned. If 
he doesn't have one on him, it's “Can I 
use your works?" 

Manny has that sort of charm, that 
glint in his eye that makes him instantly 
likable. But he does so many awful things 
that everyone who likes him eventually 
gets fed up with him. Not content with 
$40 from Footsie, he hits him up for $60 
or $80. Follows the poor old guy on the 
street and harasses him until he forks 
over more cash. Goes into a john’s car 
with another hustler and then splits with 
both their fees. Takes people’s money to 
go cop for them and never returns. Rips 
off johns. “He's one person I'd love to see 
get it,” says a Narcissus employee. 

_ Manny used to work a lot out of Black-" 
jack. Once the grungiest 42nd Street peep 
place, it's now a sparkling clean adult 
video store. “It's not like I'm not allowed 
in there, it’s that there's nothing for me 
in there."- His main hustle is having a 
“faggot™ suck his dick in a peep booth.' 
He had a girlfriend working the streets 
for him, but that ended when he beat her 
up. Though he claims to be “straight,” 


chustlers. q 
‘* He takes ‘perlodic -breaks vitin' Phe? \ 


scene to recover. The last one was to be 
“moving to this nice house in Jersey” 
with a black drag queen. It never came 
through. He gave up speedballs for cracks 
and now spends all his money on them. “I 
didn't get dopesick at all. I was doing 
mostly coke." Manny now looks worse 
than when he was speedballing. His skin 
is jaundiced, his throat is swollen, his 
voice is hoarse. 


Hanky - 


here's not a man in here,” 

says Hanky, surveying the 

crowd at the Ecco Theater. 

“All queens. No tricks, no 

trade, nothing.” The Ecco 
shows old 16mm straight hard-core porn 
for an audience predominantly made up 
of black homosexuals and sleepers. Since 
the place is open from 10 in the morning 
to six the next morning, it’s the cheapest 
hotel on Eighth Avenue. 

Life is a Mobius strip of sex for cash 
and cash into drugs for hustlers, but most 
of them manage to travel beyond a four- 
block radius. Hanky conducts all busi- 
ness within a stone's throw of the Ecco, 
which is, in effect, his residence. Each 
day is an endless cycle of tricks, cracks, 


awake for three days at a time so he can | preys on other, younger Hispanic | theaters 
g “fg money and gpend jt on more frugs? 


twerntite, textl, trith ligh 
bist’ tin reels ca diseb heartened 
blend of masculine and feminine traits. 
His Afro is worn somewhat like a wom- 
an’s, his lips and eyes are also womanly, 
but ‘his body is big and muscular. A 
queen, but never one to put on a dress. 
Always ready to respond to the insult 
“faggot” and never one to run from a 
fight. There's a lot of man under that 
woman. “I'm more of a sadist than a mas- 
ochist. 'm a Taurus. ; 
“I've had sex with 15,000 people since I 
was 14. For $10 or $20 tricks around here, 
I'll give a quick blowjob. I like to get 
fucked. I always come prepared.” A little 
leather beg he carries contains Vaseline, 
douche, Listerine, and a small basepipe. 
“With all these diseases going round, you 
never can be too clean.” A lot of Hanky’s 
tricks are straight-looking guys who like 
acting out a parody of heterosexual sex 
with an effeminate boy. “That old man 
over there—you'd never know it, but he’s 
a trick. Worth $20. Nice guy, too. One of 
my regulars should come by tonight” *, 
On screen at the Ecco, a black guy and 
a white guy are forcing lves on 4 
60-year-old woman. The movie is called 
The Big Man. “The Big Man—huh—the 
big nellie more like it. I've been in every 
theater around here except the gay ones. 
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Sheik on 42nd\S it's o igples | 
They cleaned lt p ite, Penne be 
but they still didn’t get all them’ dreg 
queens out. Real ugly ones. They g¢ in 
the theater dressed as men and go in the 
bathroom and change. The Pearl shows 
the new porno movies, but there's still a 
lot of drag queens there, too. One’ girl 
who works in there—she’s worse than 
those drag queens. Charges faggot prices 
and 20 minutes later you still see her 
suckin’ on that same dick for the same 
$10. The Roxy shows good movies, like 
those 12 horror pictures. It’s that video 
theater on 42nd Street that's open all 
night. They don't allow cruising but it's 
clean and they keep the pickpockets out 

“T love coke. When I'm not here, what I 
be doing is working for this coke house 
near where I’m from in Queens. Dope—I 
gotta be in the mood. I've done it but it 
gives you this awful mask that everybody 
always knows you've done it. When I was 
17, my cousin did coke in a needle. He 
OD’d and died. I was in the house right 
with him and didn't know what to do. So 
I'll never use a neede—just through the 
nose and smoke them cracks. I got some 
stuff on 5lst Street and Ninth Avenue 
that I really liked sniffing. The count 
wasn't great but it was really clean. When 
I base, I can’t be bothered cooking up 
coke with baking soda and all that. I’m 
sure the cracks I get in Bryant Park and 
on 42nd Street are real—I always go to 
the same people. I’m not like other peo- 
ple with cracks—I can base and still go to 
sleep. I'm not addicted to them or any- 
thing.” There are dark circles under Han- 
ky’s eyes from long nights smoking crack 
after crack. An hour later, he’s off to 
42nd Street to buy another one. 


Pickpockets 


group of people who 
work some of the same turf 
as hustlers and are in- 
volved in another kind of 
bex-for-money scam are 
pickpockets. Mostly black men who hang 
out at all-male theaters, they lift wallets 
when engaged in sex, cut the pockets of 
dozing customers, or do quick toilet mug- 
gings. Some pickpockets are violent and 
have been known to stab victims. Others, 
like Curtis, have their profession down to 
an art. A mark will cruise him, and in the 
blink of an eye his wallet's gone. Curtis 
says, “The business has picked up at the 
theaters on weekends since those places 
like the Mine Shaft and the Anvil have 
closed. You'll even see tourists with mon- 
ey going in dumpy ones like the Queen 
and the Samson. these diseases— 
they're gonna kill everything. In six 
months, you won't see these theaters any- 
more. I don't want to get AIDS. That's 
why when I get high I don't use needles— 
I freebase. And not these garbage cracks 
down here, either.” 


Junior 


unior is a pest but a charming 
one. He works at different 
Times Square establishments, 
gets fired, charms his way back. 
, He's a muscular Latino guy, 32, 
with hook nose and silly grin. He's spent 
the time he was in stir for “sticking up a 








cab, hoppin’ the train, things like that.” 


He usually wears worn imitation designer 
jeans and one of those “New York” 
sweatshirts. Junior is kind of goofy-look- 
ing but is considered by many area folks 
to be what one guy called “a nice piece of 
Puerto Rican trade.” _ 

He used -to work at the Narcissus and 
Ecco Theaters..“Projection, lifting prints, 
opp Any theater. They pay me $20, 
$25 a ~ But don’ ever mention me 
there or that you seen me. After they fire 
me for stealing, I hang around. It was 
tees ou I was broke. I wanted to 
get my daughters a present. There was 
this fat South American guy in the bor 
office. I tell him I’m broke. He say, ‘Here, 


Junior, take the money.’ I tell him to give. 


me the pay envelopes, too.” (Exactly how 
this occurred has never been clear to any- 


hody, including the police.) “I go to 
Ninth Avenue and get me.a 50.0f coke. sigs 


Continued from page 27 > » 
somebody. off? I can't hit myself.” His 
worksplook wellysed, like the barrel of 
one has been attached to the point of 
another. “You should see some of the’ 
works I use. I get ‘em off other guys at 
Eddie %. Forget ebout booting it, just do |- 
it in one quick shot." The pleasurable 
rush is over. Gary lcaves the theater, 
babbling. 

He wasn't around for about a4 month. 
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never around any women. He says hi to 
two ancient johns. 







THE 


One day, he was on the corner opposite | “Hey, remember those nickels you told 
the Narcissus, where the pizza place is. “1 | me about on the Lower East Side? I went STONE CR AB 
went home for a while. Got hepatitis from down with this other guy to Tiger near||] RES TAURANT @ BLACKEN ED REDF ISH 













dirty needles. I can't use narcotics until | Houston Street. I felt half a nickel. They 
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I'm better. Hey man, I got these diabetic | look more like dimes.” He walks into Ed- Seafood Im Town 
sets. Nobody's used them. They're new. die’s. “This is my spot, right here. I never ® MARINATED REDFISH En 
I'll sell ‘em for $3 each—that's what they | buy « drink here—just stand around and Come & Sine Along BROCHETT E ; 
sell "em for on Ninth Avenue, isn't it?” | wait for some sucker to buy one for me. “DR” CLAUDE GARVEY 
se Seoeatn an aan hustler | Well, this is where I work. See ya.” At The Piane Bar eGRILLED REDF ISH With 
and his gitlfriend. They turn the corner. - OPEN 7 NIGHTS - 
“Hey man, you're working the night) Big Tom Buck 160 Bleecker ANCHOVY ad 
shift at this theater, the Ecco, now. Tried _|] Greenwich Village ® CHILLED POACH ED REDFISH 
gettin’ Denny to hire me again next door, oney is like manure—if 476-0284 
but forget it. I'm all better. Saw a doctor. you don't spread it ALL MUOM CREDIT CARDS PICQUANTE 


around it’s not worth 
anything, it's just a pile 
of shit” 

It seems like you run into him every 
time you turn a corner in midtown. 
Wearing that “Jack. Wrangler Live" T- 
shirt, a glazed look on his face ss he digs HOME 
through the garbage for returnable cans. 

From one garbage can to the next he OOKING AT 
goes, his eyes glassy from narcotics. are eT 

His name is Big Tom Buck. Tom used eae delice 
to be a movie star in Baldhead's gay mov- cae aaarEAs 
ies, movies which still have a big follow- 
ing today. Now he works a $15-a-day 
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Served Mon. te Fri. 11:30 A.M. to 1 AM. 
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“T made $40 today. Two tricks. One 
was at the Sheraton with this guy IT met 
at Eddie's. The other was in that peep 
place over on Seventh Avenue. Easy ones. 
I'm stayin’ with 4 trick over on 47th 
Street. One thing I don’t like to do is fuck 
people up the ass. I mean, I've done it for 
money, but I'm not into ‘it. 

“I'm gonna get somethin’ from that 
building over by the pizza place. .1 go 
there every night. They have the best shit 
around here—20s in machine-sealed 
bags.” A dime of coke is usually enough 
for one good shot. “Yeah, you can do two 
good shots from it, or do a whole 20 for 
one excellent shot. It all breaks down— 
there's no cut left over. The place was hot 
as hell for a while. They were cl 
Somebody overdosed and died in there. 

“I bought works today from the Old 
Man. You told me about him. One shoe 
bigger than the other. He sells ‘em for $2 
1 only use my own works now—dont 
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40 years old. 
Tom was a nice guy—sull is—but 
something seems Wrong. Now he’s like a 
blank spot. Nobody wants to trick with 


"NY THES 

FEATURED IN NY MAGAZINE'S 
“EATING CHEAP 
RECOMMENDED BY THE 
DALY NEWS & BHE NY POST 
OUTDOOR GARDEN 
LUNCH & OINNER (closed Mon) 
117 € ISTH ST. NYC 
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“Tt was ‘ifterioén. [was waitinig® 


for a bus atid had’a few hours to. 
kill. Sol figured, why not see some. 
Smut? There was a ‘theater near the 
‘Port Authority showing porno. 
; When I I entered, I was shocked. The 
“place was big, shabby,’ brightly lit: 
All kinds of. charactérs” were in the 
‘audience == dirty’ old imeh, Asians, 
‘dételicts both asleep and awake. 

>: “Hookers of eithér. sex- would: 
loudly approach you. whether. you: 
looked interested or not. Many of 
the ‘female’ ones were actually. 
transvestites. ‘Down the TOW. from: 
me, two men were having sex — and, 
this place. showed. straight: ‘moviesk; 
‘God knows what was going On-in! 
‘the balcony. The odor of the'toilefs:; 
(was noticeable, ‘throughout, sett, 
immediately. es Cae ? 

ie That ae ‘ypifies the'n not, une! 


itee® 


‘afraid to go. in there Sate” cou- 
ped, a a host of other factors, 

busin ess has falleno off, on indus ry: 
Keiires jurce veaye that" 
get 400: customers a day for: thie first: 
week, of: anew. picturé: Now, theat-. 
érs are lucky if they make half. that 
in admissions.”? 
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| - 26 In Manhattan 
There are currently 26 adylt 
theaters operating in Manhaftan. 
All show hardcore, except £0¥ ffie 
‘(arial Cinema,. which preserits Jap-,. 
‘ancée ‘imports “for.& : ‘Chinato wit 
‘crowd. Within. a block ‘of. thé inter=. 
Lee of 14th Stréet ‘arid 3rd ; Pas. 
AUC E are t he net ¢ sto." ar Tetiés O- 
D Pawel ‘as ‘thevall-ma 
Moving up. the East Sidé to: “61st 
giteetand ist Avenues is ate firstrun, ; 
straight Eastworld,: ag 
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fin: straight catutes ar 
cat,.G) yard, ‘Kittykat i 
Rite AnoosBouble a oe 
bills of the Older hetero’ XXX fare 
are atthe Big Apple Twin, 3 
Gapri; Frisco, Harem, Orley: Ve: 
‘hus And Victory, » | 
».¢Times Square allude fiovisée'e are ; 
the Adonis, Eros, Kings and ‘Show. 
Palace: Slightly. above the. “Times 
_ | Square area are two more gay theat-. 
ets: the 55th Street, Playhouse and 
the: ‘New ‘David. ‘Theaters vary-in 






| “size ‘frotn 80-seat slideboxes’ to large 


‘gtindhouses. with balconies: sAdmis- 
‘sions ranges from $1.99 for’a triple 
billito $6.50 for a firstrun feature. : 


{ : y City Crackdown 
; »WCR, UDC, & AIDS > The Doll was the last adult thea- 
‘Homevideo, the threat of ‘Dies ter to have live sex shows. They con- 
| Square, redevelopment, and the sisted of a girl doing a-strip and her 
-AIDS epidemic all have affected the: partner; joining: her.onsstage for 
theaters adversely: Some have bit about.29 ininutes of-harteore:sex. 
the dust. Among all-male ‘houses; Live SEX shows have also béen a’sta- 
the Gaiety, which featured a male: plecof sex empoxiums like. Show 
strip show:between. pics, | has been. World, but the AIDS | epidemic! has 
POM Es oy oe: ‘tht tg Zf vay WAN ERE *, 
HUTT DY 








Sin ae: the Big erase ‘and! 3 me 
~cat theater's and the Broadway +n: 
Eat contained: ‘at wid 1G. 


3, 






gruising. 3 “SBusiness has ion | 
‘tham-halfat was, lastiveat.”” claims — 
the. nian ager. oft ‘one. £ “On the week- 
Gi ran ‘been: really; bad: ‘But. gti Ss. 
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; late 1960s, they ‘opened New. York 


City’ s:first. all-male‘theater, the 
Park- Miller. Their Hudson theater 
elped popularize the ‘‘mixed com- 
bo” genre in the mid’70s, quickie 
features or loop packages centered 
around hetero interracial $ex.: 

-.. More recently, it has. been live sex 
shows’ in between pics; ‘and the no- 
budget, sado-masochism pics made 
by Phil:Prince. Definitely outside 
normal’? pornography;: features 
like ‘‘The Taming Of. Rebecca’? sie 


“Kneel. Before. Me’! wete heralded 








nis; OW have sigits. in tel titie 
Warning ‘against audience Sexual ac- 
tivity; The glory holes have:been 
sealed: Dark alley-ways are now 
brightly lit. : ae 
-Video’s Effect 7 
Video has had-an effect on the 
adult houses. An increasing number 
are switching. to video projection. 
The picture resolution ontarge' vid- 
eo screen has improved and the’: 
cashier can “change reels’’ “sight . 
from the boxoffice: There is also the. 







by lurid: ‘ad-campaign: ns in the advantage’ of not paying. an peta~ < 7 

Yor k “Pst. Action :consiste tor, although what kind of. deal the : 
§h See eT various. chains :have. worked ‘Gut 
: yas pavcupe o with : the. ptojectionists’ unio ht Roe te 


niainis ambigudus.: Sota a ea 
bs When thek Bros evita to Vi E 
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iBrYy any Doll;: 
fiiedters:. ‘Fifst. ti aS) 
{ease was thé Yaverhous duet ton: 
A2d Street between € 6th: ‘Avenue: and 
Broadway., ‘Just: ‘weeks: “ARO; ‘the : con 
landlord refused to renew the "ease ss ne ‘espoti 
on the Doll, a ‘shoebox on:48th {gall ive, Eve enitut 
Street and 7th 1 Avenue: / ‘AYG) a con- Eq 
verted. théall-n ale Hollies:b4 
he Avon:7:" 7 jé chai 1 18 left (with 
‘this. house: and. the: Paris; both’ ‘dry 
hustle “Ustrip: joints!’ : which: ‘occa- 
sionally throw ona. reel of old hard- 


core in between “dancers. ' 7 


men satres 
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Sweetheart chain. Sweetheart’s Fris- 
co on 48th Street and 7th Ayenue 
shows ‘‘Swedish Broties” loop 
packages on video.: -: 

- While theaters take to the cost ef-. 
fective video projection, hoitievideo | 
has; catised. a.drop. in theit..admis-_ 
sions: ‘David ‘Christopher? ‘Korated 
actor/ directory a puts?) At “best: No: 
one ‘Is: going; 46 ‘the. thea avers gly 
qiore. Bvéryone has sVC When. 
VERS First became'po pillar} porno 
Met ucéis-had theo portunity, 0 
reach:many: people! whio fad ‘never: 
Séeit an Adult movie: “Instead, thiere - 
‘eas an influx of non-quality, “¢héa- 
ply made product, ‘The only thing 
thatcan. draw people. to the. theaters 
is something. sensational ~ — some-. 
thing they haven’t 56en, 

: Title Twists 

Formula, action-oriented hard- 
core. still plays straight houses. 


made. ‘‘“Rlashdance”’ metamorpho- 


dance,;”’ <“Porky’s’’ into “Pigpy’s.’ 
A new wrinkle is hetero anal-sex 
pics. ‘The Kittykat has run ‘ “Caught: 
From - Behind,’’ “Girls: OF The. 
A-Team’ and © “Belween: The 
Cheeks, to name a few. 


‘eianitigs. The trendséiter ; in* “this. 


department. is the west. ‘coast basé 


be Chicks." _ AED por 






oF 


re sex with two blon ads, 


4 
a 





ea 
~ as 


prs Lore: 


sep Lets 
<t, mars ‘5 4 








gamey § ‘iat 
Gaplayiie: rCaliort 
“Beyond. Hawaii,’ 





Hollywood ripoffs, still are ‘being | | 


sizes into ‘‘Plashpants’’ and: “‘Flesh- 


‘pis interracial sex is making a come: : 
‘back from its “mixed combo’: be-. 


aie “Tet Meg Tell ie 


jen sound off about tthe fille 


Days, 29. ’ Big Beat: ‘Night, zy Preppy: 
Summer” ad ‘infinitum: A‘Nisib ible< 
icon on the gay circuit is Rick 
Donovan, star of “<Heroes’” and 
“The Bigger The Better?’ — — sort of 
a character Cross © ‘between: Jan- 
Michael Vincent and Joe Dallesan- 
‘dro., Ip hterracial | is.also_a. factor in 
his. ‘dep attmenit. “An: ‘Eros staple. is 
“Opposites : ‘Attract, Ae “which 4. 
black: yan. has: $x Pwith 4wO: ‘white 
men to the thump of loud disco mu- 
Be Be As 

5 Gay features, shen GO. ‘hott on 
Nideo; aré still in 16m, Since the ge 


‘showing straight 16m hardcore — 
the old ‘Cone day ‘wonders’’ and 
loop packages — “7S, the Venus, on: 
45th Street ‘and 8th Avenue. A typi-’ 
cal Venus triple bill could include 

ihe ‘““mixed combo’’ ‘‘Black Neigh- 

bors,’’ the John Holmes loop.pack- 

age ‘Here Comes Johnny Wadd,’’® 
and the Rene Bond oral Sex spec- 

tacular “‘Teenage Fantasies.’ 


Double ‘As Bum Sheraton ; 


‘The Venus’ audience’ is composed 
primarily of minority males and 
homosexuals. Like the Eros next 
door, signs warning against sexual 
activity now havé been posted. Be- 
cause it’s an: all hnighter, open from: 
10 a.m. “to '7 the next ‘morning, it 
draws a tegular, crowd of sleepers. 
who are undeterred by.the price ris- 
ing from $3 fo $6.at 10:30 p:m. “Its, 
-still the. cheapest:  hotel-¢ on. Sth. Ave 
nue, °*” states one patron= o 

“While adult: “all-nightérs" “were 
sprinkled Jiberally around. Times. 
Square, ‘fhe ‘other: ‘wo xemaining 
ones’: ats ae Hare emmtands vioulin 

Been 0 gee 
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tomer, «drew a-lot of.drag-queens. 
They would come in ‘dressed as men 
-and change in the bathroom.’? 

- The theater.recently switched to 
video projection and management 
‘attempts'to. keep. the transvestities 
“out. ‘The ‘balcony is SHOE couples 
only. 25 VR 

ries The Moulin Rouge fonnietly the 












Re 


e- most noforious all night < 
47th: ‘Street ‘and 8th. ‘Avenue Jdcale 
and 24-hour policy drew:a ‘variety « ‘of 
flotsam: pickpockets, “grungy” rhus- 
‘tlers, ‘diehard johns, the unfortunate : 
‘tourist... 5.08 

Once showing need 16in prints 
throiigh .a _treehouse-like. rear 
projection booth, it’s now Video 
screens on both floors. An “orgy 
room’’ and a “‘Central Park: Tram- 
ble’? — a bunch of fake trees.in a 
line — have been closed due to the 
AIDS crackdown. - | 

While the audiences at all nightérs: 
are the.most.extreme, ‘each theater 
‘has: its regular. crowd. ‘Firstrun, 
straight a:houses.. still - cater. to: 
businesstien. and tourists. ‘Th \ere’s 
‘more, gay-cruising ‘activity: ‘at $1399 - 
triple. bill hetero. houses than st, 
many: of the all-male theaterg.:"" :*; 

‘For. the: broadest. cross-section 
there’ 's the: ‘Brandt chain's: Nib} ach | 
‘theater on 42d Street and wthAve 
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Less porno is currently being. 





: produced. Former porno star Bob- 


by Spector says ‘“‘it’s AIDS. No- 
body in the industry wants to refer 
to it by name — it’s always ‘the dis- 
éase’ or something like that — but 
everybody’ 's afraid of it. Nobody 


want. to, bei ind] ese. things, anymore, 
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' by Bill Landis 





ex. Death. Blood. Money. The four 

canons of Lloyd Kaufman and 

Michael Herz, the founders of 
‘Troma, the film company that wants to be 
New World or American International 
Pictures during their zeniths. Only a 
couple of vowels away from trauma, and 
too close to ignore the difference that two 
letters make. 

The company has released 50 features 
over its bumpy decade-plus history, and 
Kaufman and Herz drool over the high 
jinks of Sam Arkoff or Roger Corman, 
the pharaohs of the cheapo-budget, 
slave-labor, colors-that-glare production 
values of films for the softcore sex and 
horror markets. There's always a Troma 
pic bouncing from one side of 42nd 
Street— The Deuce—to the other. 

Their better known utles_ include 
Squeeze Play, The First Turn-On, Splat- 
ter U, and Bloodsucking Freaks. Troma’s 
recent release, The Toxic Avenger, has 
received the best critical notices of any of 
their features, and favorable press in 
Barron's and the New York Times has 
helped Troma attract capital. Crain's 
New York Business recently stated that an 
investor in a Jroma film stood a good 
chance of doubling his money within four 
years. Could be because Kaufman and 
Herz claim an average budget of 
$800,000 per feature, and that, per 
Kaufman, they “eliminated a lot of the 
downside risk” by selling to cable, 
television syndicates, videocassette com- 
panies, and foreign markets. These 
things everybody says—but in Cannes, 
Kaufman conducted aerobics classes on 
the beach as a publicity stunt. 

In protégé fashion, Kaufman cut his 
teeth working on John Avildsen'’s two 
most successful low-budget pictures, as a 
production assistant on Joe, the 1970 
hard-hat revenge movie with Peter Boyle, 
and as production manager on Cry 
Uncle, an X-rated comedy about the 
sexual misadventures of a fat detective. 
The last Kaufman-Avildsen collaboration 
was the 1976 Oscar winner, Rocky. 


Tromatized 


Troma did location work and Kaufman 
had a walk-on as a drunk. Posters for 
Rocky decorate Troma's offices, hanging 
next to their own cheesecake-like cam- 
paigns for Bloodsucking Freaks, etc. 

The Battle of Love's Return was 
Kaufman’s first feature, which he co- 
produced, wrote, directed, and starred 
in. The G-rated comedy, released in 
1971, also starred exploitation veteran 
Lynn Lowry. But there hasn't been a G in 
Kaufman's life since; ‘Troma has been no 
stranger to hardcore porn. 

Kaufman formed Melody Pictures to 
distribute porn, and its first release was 
The Newcomers, which he co-produced, 
photographed, and directed under the 


“The Toxic Avenger’ 





pseudonym “Louis Su.’ Billed as the first 
X-rated musical, the film displays early- 
Seventies New York porn regulars Harry 
Reems, Georgina Spelvin, and Marc 
(10'/2”) Stevens. Playboy deemed it the 
first musical in which the production 
numbers end in ejaculation. 

Louis Su made the Melody releases 
My Sex-Rated Wife and The Divine 
Obsession. Good reviews in Screw and a 
strong ad campaign helped Obsession — 
about the sexcapades of a young innocent 
who comes to New York hoping for a 
showbiz career and lands in a whipped 
cream orgy—obtain a marathon six- 
month run at the 59th Sc. Twin (now, the 
Manhattan). 
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‘Troma entered distribution in 1974. 
Screen World lists Troma’s first releases 
as Les Nymphoteens, another Louis Su 
item; Delora; and The Secret Dreams of 
Mong Q, directed by Kaufman's brother 
Charles, who later lensed the horror film 
Mother's Day. All were XXX fare. 

Sugar Cookies, co-authored by Kauf- 
man and director Theodore Gurshuny, 
was ‘Troma’s initial stab at the R-rated 
market. Originally ic had a brief, un- 
successful run on the sexploitation circuit 
in 1973, but Troma re-edited it from X to 
R for re-release. Similar to Radley 
Metzger's softcore movies, Sugar Cook- 
les involves a kinky triangle between a 
porno director, his star, and her lesbian 
lover. Its high point is a sex scene intercut 
with an autopsy. The presence of Andy 
Warhol superstars Ondine and Mary 
Woronoy, along with Lynn Lowry, helped 
Sugar Cookies be visible, and the Village 
Voice, Soho News, and Interview 
reviewed it favorably. Buc Sugar Cookies’ 
chief virtue—that it cannot be genre 
pigeonholed — also helped bury it. 

Kaufman and Herz subsequently made 
a series of highly profitable T&A pics for 
the drive-in/grindhouse circuit. The first 
of these, Squeeze Play, was a baseball 
comedy which mixed nudity with non- 
stop bathroom humor. The poster fea- 
tured women ready to play ball wearing 
bathing suits. (Kaufman claimed to 
Crains N.Y. Business that since the film’s 
initial release in 1979, it has earned $10 
million at the boxoffice —and cost only 
$300,000 to make.) Waitress! made 
laughingstocks of struggling actresses in 
New York; Stuck On You ridiculed a 
divorce; and The First Turn-On guffawed 
about virginity. The overriding motifs are 
barrages of fart jokes, panty raids, 
belches, unknowns in pants-down situa- 
tions, and cameos by non-celebrities like 
Professor Irwin Corey. Scenes are flung 
together so haphazardly that the admit- 
tedly trivial storylines become indeci- 
pherable, and worse, the complete 
absence of production values renders the 
films’ small budgets even lower. 

The boxoffice success of the horror 
film acquisitions Bloodsucking Freaks, 
Zombie Island Massacre, and Splatter 
University (better known as Splatter U) 
opened up another profitable area for 
Troma. The recent in-house production, 
The Toxic Avenger, puts the sadistic and 
T&A pratfalls of prior features into a gore 
movie context: after being dunked in 
radioactive waste during a cruel prank, 
Melvin, a nerd, turns into a monster that 
kills criminals. A blind girl unwittingly 
becomes Melvin’s girlfriend —and that is 
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the running gag. The Toxic Avenger is a 
one-joke movie, but it offers a coherent 
narrative and sense of pace absent from 
previous Iroma productions. The nor- 
mally conservative New York Daily News 
found it “hilariously tasteless” and the 
Village Voice felt it respected its intended 
audience — primarily 14- to 22-year-olds. 


Mix Troma employees are recent 
film school grads hungry for 
valuable work experience, 
though the company has the reputation 
of a bucket shop operation. Two former 
production people at Troma agreed to 
describe the working conditions pro- 
vided they be pseudonymous. 

Bob S. answered an ad in the Village 
Voice. “They said I could work 14 hours a 
day, seven days a week for $175. There 
was a guy there when I started who was 
making $175 a week after two years. He 
started at zero, went up to $50 a week, 
and worked his way up in small incre- 
ments.” 

“You know how some people stab you 
in the back?” asked Gwen W. “Well, they 
stab you in the front. They let you know 
what the situation is. They pull no 
punches and are remarkably out front 
about who they are. I worked at a tenth of 
what I now make” 

Gwen found the ‘Troma offices in a 
Hell’s Kitchen tenement “the filthiest 
place I've ever worked in. The cutting 
room, the physical space, the toilets. The 
assistants must sweep down the stairs 
and clean all the bathrooms. The paint is 
peeling off the wall, and to hide it they put 
up their gory posters, or ones of naked 
women in Squeeze Play. 

“Being a woman working for Troma was 
great, said Gwen, then laughed. “Women 
do the ‘women's’ jobs, like serving the 
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wine, and men do ‘men's jobs — carrying, 
lifting, painting. They ordered us down to ° 
the parties over the intercom (which I'm 
convinced they listen in on phone 
conversations with). 

“Lloyd and Michael pride themselves 
on being Yale grads. They met in New 
Haven. They love each other. They play 
good cop/bad cop with the employees all 
the time, and the roles always change. 
Lloyd can be a very engaging personality. 
He can be incredibly charming and 
funny, but there's another side to him that 
can be really devious and cunning. And 
he can be incredibly cheap. Once he 
battled me about cab fare—they always 
get in fights with employees about 
money. The bill was $14.50. Lloyd gave 
me $15. He asked me for the change. I 
gave him the 50¢. He kept it. 

“When buyers from foreign markets 
come to the office from France, Canada, 
Japan—the days when Michael and 
Lloyd both wear suits—they bring them 
through the entire building (which is 
amazing in itself) and say, “We have the 
finest editing equipment in New York, 
and then show them the Steenbecks, 
which are on their last legs. Anyone in the 
film business cannot believe it” 

It’s not surprising that, according to 
Bob, Troma is “a revolving door. Some 
people start in the office at reception; 
that job has seen a million people. If you 
make it past the first two weeks, you'll 
work your way into acquisitions or 
ancillary sales. Its all young people 
working there— 25 or younger. You'll get 
a beat on how to do your job without 
Michael yelling at you all the time. But it’s 
about that time that all the yelling gets to 
you. Michael presents a very humorless 
and mean exterior. He yells a lot. And if 
you've been there for six months and 
youre competent, you'll get yelled at the 
most. They'll hurl all the responsibility at 
you. The employees get paid so little 
there is no monetary incentive to put up 
with the abuse. By the time you can be of 
some value to the company, you leave. 
Incompetence runs rampant there” 

“When I worked at Troma I screamed 
more than I ever screamed. But as I look 
back? Gwen recalls, “it was a lot of 
laughs, even though it was horrendous. In 
some ways it made me stretch” 


() ne director becoming a key figure 
in ‘Troma’s organization is Richard 
Haines, who is also employed by 
them as post-production exec. An NYU 
film school grad, Haines began his career 


working on Kaufman's porno films. He 
functioned as sound editor on Madman 


i eo FS I ne ET = -~: 


oat 


gt TET Ne! > are ER ipa ARPA wir: ISN 


> 


er ot Se 


ee ee 


‘and ‘Mother's Day. Haines produced, 


wrote, edited, and directed Splatter U, a 
16mm Slasher movie which ‘Troma 
picked up. Since then, his stamp has 
appeared on much of ‘Troma’s product: he 
edited Stuck On You, The First Turn-On, 
and The Toxic Avenger, for which he shot 
the ending; he sanitized porn pictures for 
the R-rated market; cut the trailers; and 
designed ad campaigns. 

A short, slightly rotund man with a 
mustache in his late twenties, Haines 
suggested this piece be about him: He ts 
proud of his ‘Troma fiims, and wants to 
“do Hollywood movies and make a lot of 
money.” Haines co-directed The Class of 
Nuke ’Em High with Kaufman, the new 
Troma horror film. A companion piece to 
The Toxic Avenger, Nuke ’Em High's 
story has high school students turning 
into nuclear mutations. Like Toxic, it was 
shot — naturally — in New Jersey. 

James Nugent Vernon, one of the leads 
in Nuke ’Em High, liked the script. “Since 
Troma is a distributor, I know the film ts 
going to be seen, and it could lead to 
bigger and better things for me?’ 

Jack D., a supporting actor in Nuke 
‘Em High who asked that his real name 
not be used, described the atmosphere 
on the set. “When you got there, Lloyd 
and his co-director would be talking. 
They hadn’t prepared any of the scenes 
beforehand. Part of the problem ts that 
they don’t pay crew members, just the 
higher technical people. 
wardrobe—they don’t get a dime. Ward- 
robe would show up with the wrong 
clothes all the time. 

“The food was always terrible, on the 
level of Chef Boyardee canned spaghetti. 
Once there were a couple of pecan pies 
on the set. I noticed as I was finishing my 
slice that it was kind of green and hairy. 
Mold. Michael tried to push it off as 
pistachio. I heard later that they scraped 
the mold off the pies. 

“If they just went that extra half a foot — 
giving people deferred payments instead 


of no money, or even better food, taking 


that extra two minutes to get a shot right 
—they would have people making an 
effort working for them. Instead, they 
have an army of people who hate their 
guts. 

“As far as creativity goes, Lloyd was 
good to work with. When you came up 
with an idea, he'd think it over, go with tt. 
Richard is very ungiving toward actors. If 
you have an idea or make a suggestion, 
he’s quick to shut you up. He thinks 
actors can withstand any pain. “The ends 
justify che means’ is his favorite quote. 
While we were shooting the film, he 


Assistants, 


wanted the monster's tail to wrap around 
this actress and have the tail go up her 
back so it looked like it was going up her 
asshole, 

“I don’t think splatter movies hate 
women” Haines says. “Men get muti- 
lated, too. They're just generally misan- 
thropic” The poster for Splatter U, which 
he designed, looms over the editing 
room. It shows a terrified cheerleader 
with her legs spread and about to be 
murdered. Haines then ran a tape of his 
third film, Alien Terrorists, which is still 
in production: a growth resembling a 
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SHIPPING, $5.00 FOREIGN PER SET). 









MAGPIE PRESS 
16 MAIN AVENUE 
WALLINGTON, NJ 07057 


(201) 778-2503 
NJ RESIDENTS ADD 6%e SALES TAX 


OF MOTION PICTURE 
PRODUCTION CREDITS. 


BY PRODUCTION 
CATEGORY 


WHO IS USING CREDITS? 


ABC MOTION PICTURES vx AMBLIN ENTERTAINMENT vx 
AMERICAN PLAYHOUSE vx CANNON FILMS x 
COLUMBIA PICTURES xx DISNEY PICTURES vx HOME 
BOX OFFICE vx LORIMAR vx MGM xx NEW WORLD 
PICTURES xx ORION PICTURES vx PARAMOUNT 
PICTURES xx RASTAR vx TRI-STAR PICTURES xx 
UNIVERSAL PICTURES vx WARNER BROTHERS 


OVER 900 ENGLISH LANGUAGE FILMS RELEASED FROM 1979 TO 1985. 
OVER 10,000 NAMES EXTENSIVELY CROSS REFERENCED. 


PLEASE SEND ME _— SETS OF CREDITS @ $75 PER SET (PLUS $3.50 


2 ENCLOSED A CHECK PAYABLE TO MAGPIE PRESS IN THE AMOUNT 


giant testicle emerges from a green latex 
hand, as the soundtrack recites Haines’ , 
previous credits. 

“Haines is a film freak into Techni- 
color” recalls Bob S. “He talks about it 
constantly. He enjoys watching Techni- 
color prints of stuff like Around the World 
in 80 Days” Haines, in fact, can describe 
in detail the color quality of numerous 
films from Blood Feast to The Godfather. 
He was enthused about Alien Terrorists, 
having fade proof prints made in China. 
“AIP prints” Haines chides, “they're all 
pink now. 
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roma’s strategy involves producing 

two to three films a year and 

picking up around six. These 
acquisitions live up to expectations about 
exploitation films being extreme and 
offbeat. Three have recently resurfaced 
on The Deuce (‘I once went there to 
check the crowd at Splatter U, says 
Haines. “You can get killed”) as second 
and third features. 

Two were written and directed by Joel 
Melvin Reed: Bloodsucking Freaks had a 
brief initial run in 1976 under the title 
The Incredible Torture Show. ‘Troma 
picked it up in 1980. The film was cut 
and the rating was lowered to an R from 
an X, though the movie's graphics stayed 
pretty much the same, then surrendered 
altogether when the MPAA called ‘Troma 


80 


on its exhibiting a version close to the X- 
rated one but billing itas R. The storyline 
is set in an S&M theater in New York 
where nude women are mutilated and 
killed. One woman has a hole drilled 
through her shaved head. Blood is then 
sucked out through a straw to the 
accompaniment of rinky-dink music. A 
favorable review in the Soho News when it 
was re-released helped the film get a 
midnight engagement at- the 8th Sc. 


Playhouse, but it was booted out after - 


Women Against Pornography picketed 
the theater. 

G.I. Executioner was filmed by Reed in 
1971 but was thinly released under its 
previous titles, Wit's End and Dragon 
Lady. A James Bondish action-adven- 
ture, it plotlessly meanders around loca- 
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tion work in the Far East and a nude 
shootout sequence. The movie is full of 
homosexual innuendoes atypical for its 
genre; particularly the scenes of men in 
harem pants and tiny pink vests. 

Sweet Savior was already on its second 
and currently used title, The Love Thrill 
Murders, before ‘Troma picked it up. 
Made in 1971 by Bob Roberts of Patty 
notoriety, it is the ultimate in the 
celebrity ripoff genre. Troy Donahue 
stars as Moon, a Charles Manson figure 
ina Tate murders storyline that ends with 
Donahue giving the finger to the Ameri- 
can flag. This low-budget production, 
managed by Kaufman, is a mind-blowing 
mixture of bizarre softcore sex, bloody 
deaths, and dime store rendering of a real 
life tragedy. The Love Thrill Murders 
stands out as Iroma’s best release to date. 


o not fear, Troma is here to stay 

and even has a burgeoning 1986-7 

release schedule. Upcoming 
acquisitions include: 

¢ Combat Shock. A Vietnam veteran 
returns home to unemployment and 
heroin addiction. In a climactic blood- 
bath, he kills the drug dealers, his family, 
and himself. “Explicit ugliness and revolt- 
ing realism is the order of the day,’ says 
Variety. 

¢ Fat Guy Goes Nutzoid. Three Jewish 
brothers obsessed with farting and male 
bonding. 

e Monster in the Closet. A spoof of 
Fifties horror movies with the biggest 
array of stars a Iroma release has to offer: 
John Carradine, Stella Stevens, Howard 
Duff, and Henry Gibson. Variety found it 
“pleasant, occasionally funny” 

¢ And don't forget Girls’ School 
Screamers, Screamplay, and Nightmare 
Weekend. 

As all their largely self-generated hype 
attests, [roma obeys the cardinal rules of 
exploitation: ham-fisted advertising in 
Variety; campaigns for movies not yet 
completed; foreign and cassette rights 
sales of movies before they have played 
theaters; and slight aspirations to respect- 
ability. Instead of following in the foot- 
steps of Roger Corman, Troma could 
instead become the K-Mart version of 
Cannon Pictures. 

Any exploitation fan knows that the 
shameless chase after the funky dollar is 
part of the genre's charm. In truest 
exploitation fashion, Troma’s loud cam- 
paigns cater to people's basest desires, 
but the movies never make good on the 
lurid promises. They don’t deliver. They 
aren't funny or shocking. They just bait 
and switch. 

The Déuce is too good for ‘Troma. 
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The Madness in 
Methadone Mai 





125th Street near 
Lexington Avenue, 
took me up to 125th 
Street te buy juice. 
There’s a coffee shop 
dewnstairs from a 
clinic with peopte 
‘100’ eatside. 

s a big sign ca 8 
twe-way mirror which 
you can see right 


around 9 a.m.: ‘‘Berry 
shouting ‘60,’ ‘80, 
There’ 
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Many users aren't satisfied ith a buzz 
every day and use methadone as a 
launching ped to nod out from the multi- 
tude of pills which interact with it. Taken 
orally, methadone does not eliminate the 
needle fixation. While some people on the 
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PLASS” ON 14TH 

STREET, HANG OUT IN 
COFFEE SHOPS, 

HUNCHED OVER, EYES 

HALF SHUT, MOUTHS 
OPEN—“MULTI- 

PROBLEM” PATIENTS 
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“You know, I get a take-home every 
week. If anyone wants to buy it, I'll even 
split it up into two parts. I eat Elavils 
Sunday instead of drinking my take- 
home. If anybody wants, I'll even split it 
in half and sell you a 50. 

“Last weekend, I didn't have 
Elavils to cover me and my head went 
crack into the wall. Yeeh, Elavils usually 
bold me all weekend, but by the time I get 
to the clinic Monday, boy am I SICK?" 


mentioning irrelevant drugs like angel 
dust. He claimed that “if we aseces that a 


motive’ are not always pure in the sense 
of getting rehabilitated.” 
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Hop into Metro for 
dazzling Easter Lilies 
with 4-5 blooms per plant. 





At All Locations. - 
Quantities Are Limited. ag ee Ag / 
Catch Metro's Spring - Sof. a 
Flower Fever!:Gorgeous. - -- - ENS FS 
Mums,. Daffodils, Hydrangea. RRS: 
Hyacinth, Primrose, Tulips, wae 
Azaleas and more... aan: 

just right for Easter giving! ‘lager 0 
THERE'S NO PLACE LIKE METRO! 
Open $465 days a yeer...Our Fresh-cut flowers. tush 
everyday rock-bottom prices indoor and outdoor plants. 

are lower than our competitocs' rich silks and home decor 
“%-Off Specials”... accessories... All your favorites 
Freshness and Quaiky you ptus an array of exotic varieties. 
can count oa from one of too... All this and the friendiiest. 
the erea’s lacgest volume most keipful peopte in the 
flower and plant retail chains. business. Make i to Metro 

A Selection that’s made and see for yourseifl 

us famous... 
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646 21 17 So. 471 Mt. Pieasant Are. 250 Rt. 59 W. 
(201) 445-7161 (901) 734-0049 (984) 624-8905 


THE MALL AT.IV, RT. 4, WEST IN PARAMUS 
OPEN MON. THRU SAT. ¢ All be 0:36 Did (901) 343-9900 
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) smokable Kind—chdsin™ tHe” dragon. | 
MANY When I started shooting up, I did some 
‘les. METHADONIANS STILL use nee- 


904i “S Viidv BOPOA 


If you're handy, creative. and have a 
place in your heart for our slightly im- 
perfect Futons. frames and accessories... 
Visit out ARISE FUTON OUTLET and 


done stops [V drug use. Commissioner La 
Porte cited a dramatic dectine in cases of 
serum hepatitis as evidence. “As we stop 
IV drug use, we stop hepatitis. Right 


use, we stop transmission.” But later i job and the industry. I spending a _760 il prices. 
Cee eee wold me that the | lot of it on the Dilaudids and dope in my save 25-75 o off our regular retail prices 
Heaths ceserelated tojnther wet De irene pe ov mvp Our volume is so high that we always 
i e ° ‘ > 
Hoes not only tuberculosis | ed, I decided that I really needed help—T -have-a-large-selection_of ‘showroom — 
was 


models. ‘missing pieces’ models, ‘scuff- 
ed in shipping’ models, ‘oops!’ models 


tinues to rise. 





Although according to La Porte half of arrested. I was in jai for four days in 
those tested for exposure to AIDS on the California, in a jail where they gave me ETale| sample. 
program came up positive, AIDS has Vs to sleep because I was dopesick, but it 


SAVE ON SECOND QUALITY 
MERCHANDISE FROM THE FIRST 
QUALITY FUTON CO. 
pictorial 
ARISE 


THE ORIGINAL FUTON MATTRESS CO 


Sono: 57 Greene Sirect Go they the showroom 19 find ihe outer 
712-425-030 tMon.-Sat. 11-7: 


frightening. I er want to go to jail 


I went for treatment in Minnesota. 
hospital facilities detox you by 
you drink three times a day and 
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or patients can quickly be referred to 
another clinic. 

Not all Methadonians use needles, but 
many continue to get high on pills. Some 
are medicine heads who prefer the consis- 
tency of prescription drugs to erratic 
street product. Some.manage to lead the 
semblance of a normal, productive life. 
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Night Fever. Wide rayon tie, huge 
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| BARRY LOOKS LIKE A throwback to Sat- 
| lapels, flared slacks. Sort of tike disco’s 
1 


i plaining loudly. eHavil meetings and stayed sober. Someone sven 
shabby treatment from some broad gave me about a quarter ounce of Mezi 
hind a counter.” k can sense. It was great but I flushed it— 

Barry maintains a job. com just didn't fee! right smoking it. I smoke 
puter peper on commission. “But I also ) 07 

} work in the industry—the adult enter- | because it the juice. I was 

' clean that if I took one yellow Valum 

Le ipedure Bio ii tat 

“I STARTED SHOOTING ten I got what's called in mecting 
COKE AFTER DRINKING for be lededa a Shptad and then you 
JUICE,” SAYS BARRY. with them esi. I rata eating el thew 
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ON THE STREET AND 
DON'T TAKE IT EVERY 
DAY YOU ALMOST NEED 
COKE, YOU GET SO OUT 
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F 
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OF IT.” 


my 

; letter she 
big budget, balf a million dollar pornos a hed a history of drug I 
couple of years ago. [ wes even in an orgy knew Perri before che wes in the indus- 
scene of a Hollywood movie—I try, when she waa 4 We became 
taste of what it’s like to be legitimate. heroin addicts . She works for an 
The market got pretty gutted, so I escort service and still does movies. Her 
do my day job. I only work for real name is Sheila but she hates it, says 
producers, the better ones, but the it’s too Jewish. I think it’s a besutiful 
day I got esked to take an AIDS test name. I wish she could be as proud of 
movie. They eaked ell the guys but being Jewish as I am. Every tha 
of the girls. If I'm a carrier, I don Aka ieiesiel evallyidrtaba exeranl bat 
to know it.” she'll eat a bunch of Vs, smoke pot, and 
Barry’s been on and off methedone watch soep operas. ‘It's terrible—it’s al- tte 
Dre a etice aiekre Hel most like she's one of thoee old people an ‘ 
of bi “T've always 100 Seana . 
I've sold it many titnes. I Hed to “1 only $12 a week for the ctinic u 400 LAFAYETTE ST., 2ND FLOOR 
coke, but once you'w dibe opiates, because | showed thea Coe of my Sow pey Ay Bite Ath St., across fram Tower Records) © 
always need to do thi ‘ofriate-ith sepa Nhe mid dacader phy oY Aone | (top Lo gi ed Way Oe NG uy eee x 
roke_ I firet sot addintied t-herwin Pm a pvillheed. re like medicftiia to tt Paige PO Bi | ie 
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Se BPE Pg >! TOT |! 4 toe of the time a person will Jook reat |! dae for aimed =9 iat! Yhed sex with Perri recently afte 

i think of them that way. Like an together and the only thing give | like this because sometimes I feel | drinking extra I was on 100 mg and I stil 
the a with your coffee and doughnut in | them away is their worn sneakers—peo- | ashamed to be on came! It made me feel good to.kmow this 

morning. phe the : [ub 

° wo 
Monday before I ini ue to. 
go to the clinic I feel a | walking. popular. They’re totally different on juice. In a way I 

litthe sick. I think everyone feels a little “When I go to dose, this black nurse | They make you nod—it almost feels like | jail. You can't cold turkey off it—you7 
tick on Mondays before going to work. So | who sits behind glass holds up one 40 mg | a dope nod. But then—it’s just disgust- | get unbelievably sick But I'd like to go t 
I take two Darvon-Ns before getting on disket, breaks up another and holds up | ing, you get addicted to them real fast. I | Miami on vacation and I doubt my clini 
the train. Each Darvon-N is like drinking | the total in front of me. She says ‘70.’ She | buy packages of Vs from Medicaid mills | would give me two weeks worth of take 
two and a half extra milligrams of metha- | makes me sign a chart with my name and | near the coffee shop on 125th Street | homes or if there's a clinic near where I’c 
done. They're cousins to methadone. | dose with a separate pencil that only peo- | where I also buy extra juice. stay. You have to tell your clinic befor 
They only work if you're on methadone ple on the program touch. You see these “I try not to drink extra too often | you do any traveling. 
or if you're dopesick. My doctor told me | big bottles of orange drink by where the | because between the extra and the pills | “By Halloween I'd like to be off. I'v: 
they’re hard on the liver, which is why | nurses sit. Most people—like me—gulp it | my dose can get thrown off. It won't hold | got to detox myself from the Vs witl 
I've cut down on them, considering that | down and take a rinse or two. Some peo- me and I'll get sick. Every Friday, even | Ativans—Ativan covers a Ve habit bu 
I've had titis before ple are annoying, like some of the old | before I was on this program, I'd buy this | don’t give you seizures when you eventu 

If I'm nervous, I might take two blue Spanish or black ladies who stand there | guy’s 40. John is pretty together. He used | ally stop taking them. When you get of 
or four yellow Valiums with my coffee | bullshitting with the murse-sipping their |‘ to be « construction worker. He wasn't a | all the pills, you even feel your dow 
after I dose. I have a Vs habit. I eat about | juice, while you're behind them sick or in | dope addict for too many years. He was | again. I'm so jealous of the people wh 
five or six blues a day. When I first got on | & hurry to get to work. on 20 for a long time. He got hurt at his | are on 35 or below—they get Dolophin 
the clinic they found Darvons and Vs in “Everybody has the good sense not to | job and they doubled his dose. I in their juice. Dolophine comes in pill 
my urine. I told them 60 wasn't covering | get into a fight at the clinic or near it. | admire him for being able to skip a day. | and it takes the nurse longer to crust 
me so they raised me to 70. What could | Teams of counselors walk around the | He says he'll drink some beer, maybe | them up. It's cleaner and I've heard you 
they find in my urine, anyway? No big | block to make sure nobody's hanging out | have a few Darvons—he likes to drink | feel it more intensely. I don't think i 
deal—pills—not coke or heroin. Typical or in coffee within a three block | beer, but they really frown on alcohol at | would be a bad thing if I stayed on juice « 
things. ae radius. It’s really hard to get kicked off | clinics. I also buy John’s urine. I want to | little longer. It would be good if I even go! 

‘The clinic’s a plain storefront with | the clinic. I like having a counselor I can | have enough clean urines to get another | off by Thanksgiving, but if I have to [1 
nothing outside. It looks either like a | talk to. He tells me useful things like ‘If | take-home—lI hate coming into the clinic | stay on until early next year.” 
government office or a therapy center. 1 | you had stomach cancer, Barry 
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go during the early morning, the time | wouldn't hate yourself. You have - “Methadone decreases your sex drive a DICK 

only for people who work. I see people in ease. It’s nothing to be ashamed of. | little. You can come on it, but it doesn’t 

suits, construction workers, limo drivers. | You're getting a form of chemotherapy to | feel the same. You don’t get the same | DICK LOOKS AND SOUNDS like Rod Seri 
; ing via the Bronx. He’s been a junkie fo: 

20 years. So far. he’s had three stays or 

the methadone program. Dick alway: 

seems to have a job but makes quick 

exits. The bland. out-of-date office 

clothes his mother buys him add to his 

anonymity. 

“T started with a joint in an elevator 
when I[ was 17. A year later [ was shoot- 
ing dope and coke. I started stealing be- 
TOME; : cause I got hooked Me and my friend 
ee s had a thing where we'd drive around 
We'd look for an old lady with a purse on 
an empty block. ['d get out, grab her 
purse, and we'd drive away. I-got caught 
and had to do six months. I've been bust- 
ed 22 times for boosting, possession, deal- 
ing, passing out in the old Union Square 
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while, I was working as a paralegal— 

easy job where I mostly rode the ae 
See Arise for quite possibly the best innovation in Convertible Beds eens a oe getting high once or 
ever. Comfortable. Portable. Versatile. Attractive and Affordable. park on 12th homo de Werintt n 

Third . ° 
ARISE FUTON FOR TODAY'S CONVERTIBLES Vinny! Fh pa ne eee 
Featuring the Second Generation of Futon Convertibles. The Madrid here vat ee abe ea oe pie 
and Roma Convertibles feature a unique mechanism for effortless brother’s building and OD'd The (dsort 
Operating and a storage base for sleep pillows, sheets and blankets. man opened it and I fell out If they 


Convertibles range from $178 - $564 





We also have the largest selection of high quality Futon mattresses at prices ings. Sometimes I'd go to them when I'd 

that uill mahe vou convert!’ From $79 Bull Size. try to cut down on getting high NA is a 

v good organization. You learn that you 

Lies ssanteat Stowe it, ~~ Nita ey he Hane have a disease. They say all persons with 
Ventels Aluavse Asatia’ i. Avan ccatede drugs should put them on the table but I 
mn Soho bever see anybody do that. I went to 
mere and stayed straight for about 

THE ORIGINAL FUTON MATTRESS CO sinsoets Od: agate andl tpact Si6nuu 

“T got a job as a proofreader working 

- Soha 67 Greene Street 212-028-030 Store Howrs: nights. I started getting high again. They 
Westsiga: 346 Woet Tind Oueet” siaesalia/ pT aweL aeLioa oa on caught me shooting up in the bathroom 

Mohe 642 Breodwey ma Geume 6 tone 212-476-7722 "Queens: Fectery Ovtiet at work and fired me. My babit got too 


Queene $6-26 Lowrel Hill Biv. Weadelde 716-336-4200 Monit #4: Rat 16-4 expensive, so I just went on the nrocram 
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piles. They were all over the place—he 
was like a mole man or something. Shit. 
And these books! Naked Lunch—of 


“| Crank @DOUL oa Ul Wt at uu) anu 


smoked a joint. About an hour later, I 


Buu Ly IC™ CUI Ve ep em Se een 
sworn my creepy super came in, looked at 
me and poked around my house while | 
thought I was dying. It went on for, like, 
10 minutes. I had accidents before but 
none this bad. 

“Then I met my wife. The minute we 







work. He e i t jui t about 20 | everything. It sucked but it wasn't as bad 
self off a roof and detoring in the Belle- | times. The other times weren't as fun. All es they make it out to be in the movies. I 
vue nut ward Yeah, that Peter, what a] it made me do was want to get more felt depressed, like I saw everything in 
nut. I heard his boss was going to put a fucked up. There's something ebout it y. I couldn't really eat for days. My 
hit on him for all those missing TVs. that makes you high but frustrated and | ki felt ike there was ground giess in 
All the years I did speedballs I never you give in to doing more drugs because them. After it was over I felt better that I 
thought of going on a program. That ‘re high to begin with. Pills that you didn't prolong it with things like these 
fuck-up Peter was enough to scare any- | like—with me it’s Codeine—become | bullshit self-cures. All these kick pills 
one away. But a friend of mine who was more fun end relaxing on juice. Even that people say to use like Darvons only 
on it, this guy Larry, sold me on the idea ones you hate are different. I can’t stand drag it out more. You've got to face the 
that it was ea cheaper way to get high. Valiums—something I sold to asshole | pain and then it’s over. 
Larry took me up to 125th Street to buy | freebasers—but taking them on juice “Now that ['m not alone anymore, 
juice. There's a coffee shop downstairs make it feel like there was a fog machine | things are different. The city’s not an 
fron a clinic with people shouting ‘60,' | in my brain. Every time I did juice I shot easy place when you're alone. Since I've 
80,’ ‘100’ outside. There's a big sign on a been clean, on the program really 
two-way mirror which you can see right “Knowing that 1 could buy juice dict piss me off. Me and my wife don't make a 
against sleeping, nail | stop me from using I did another | lot and we're paying for these assholes 
clipping, hair combing, spitting, and sell almost died. I did too much | out of our taxes. People on the program 
ing | in there was selling | coke and went into a seisure. | ‘* always seem to have money, they get high 
their prescriptions or take-homes. I | hear or see anything—the room looked | courtesy of the governmen they get wel- 





1. Don’t spod me. I know quite well that [ ought not to have all Task for 
- ['m only testing you. 
2. Don't be afraid to be firm with me. I prefer it, it makes me feel 
secure. 
3. Don’t let me form bad habits. [ have to rely on you to detect them in 
the carly stages. 
4. Don't make me feel smaller than I am. [t only makes me behave 
stupidly “big™. 
S$. Don’t correct me in front of people if you can help it. 
‘ll take much more nouce if you talk quietly with me in private. 
6 Don't make me feel that my mistakes are sins. [t upsets my sense of 
values. 
7. Don’t protect me from consequences. I need to learn the painful way 
sometimes. 
& Don’t be too upset when { say “I hase you™. Sometimes it isn’t you f 
hate but your power to drwart me. 
9. Don’t take too much notice of my small ailments. Sometimes they 
get me the attention | need. 
1 Don't nag. If you do, [ shall have to protect myself by appearing deaf. 
il. Don’t forget chat [ cannot explain myself as well as I should like, 
That is why I am not always accurate. 
12. Don’t put me off when [ ask questions. If you do, you will find that I 
stop asking and seek my information elsewhere. 
13. Don't be inconsistert. That completely confuses me and makes me 
lose faith in you. 
4. Don’t tell me my fears are silly. They are terribly real and you can do 
much to reassure me if you try to understand. 
IS. Don't ever suggest that you are perfect or infallibic. It gives me too 
great a shock when I discover that you are neither. 
6 Don't ever think that it is beneath your dignity to apologize to me. An 
honest apology makes me feel surprisingly warm towards you. 
17. Don’t forget I love experimenting. I couldn't get along without it. so 
please put up with x. 
18 Don't forget how quickly I am growing up. It must be very difficult 
for you to keep pace with me. but please do try. 
19. Dan't forget that [ don’t thrive without los of love and understanding. 
but [ don’t need to tell you. do I? 
20. Please keep yourself fit and healthy. I need you. 


NEW YORK HEALTH & RACQUET CLUB 


MIDTOWN MIDTOWN MIDTOWN 
ll0 W. 56 St. 20E. 0%. 132 E. 45 St. 
$41-7200 593-1500 966-3106 
UPTOWN VILLAGE WALL ST. 
1433 York Ave. 24E.B&. 39 Whitehall St. 
T31-G66 924-4640 265-9800 


PS. The writer of the message above is unfortunately unknown to me for 
credit. | found it cut out of wherever it had appeared many years ago. My 
children are grown up now and unfortunately [ have been guilty of some 
of the requests in this message. [ believe in this advice. More than I hope 
that you'll join the New York Health & Racquet Club . [ hope you'll cut 
this out for when your children are growing up. 


Signed. - 
Fred Manocherian 
Founder, NYHRC 








stamps and sell them to buy nickels 


coke. Once we were really broke #2 


applied for food stampe. And you la 
what? They didn't give them to Us © 
way this city is is really fucked 
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* cms POINT OF RETURN 
Bill Landis 


Walking down Avenue C toward the needle exchange run by the Lower 
East Side AIDS Strategy Group every Wednesday and Saturday between - 
11 A.M. and 2 P.M., | flashed on an ugly ri from 1984's Operation 
Pressure Point. Me and a black streetwalker ad been picked up for 


copping. We were handcuffed in the back of an unmarked police con 
which was spéeding uncontrollably after its next mark—a lone- junkie 
who managed to avoid getting busted by tearing ifito a tenement. | was! 
frightened. | wished I'd run too. 

There is something about this area that strikes a palpable fear if 
you've ever messed with hard narcotics. You're doing something wrong 
and everybody knows it. All eyes are on you. Your mere presence pisses 
everyone off, even the dealer taking your money. — . 

AIDS activists have been there, never once apologizing for peo le’s 
personality traits. Faced with death, people who've had trouble oes a 
ing what they’re about, be it queers or needle freaks; were given the 
choice of accepting themselves as human beings or dying silently by 
themselves. | , 

Prior to the needle program, the works buy was obligatory for junkies 
who could afford it. The works salesman is the Ratso Rizzo of the drug 
trade, oblivious to whom he or she hurts for $3. OfHtimes enraged but 
cautious junkies have to discard used sets complete with blood marks. 

Needle exchange eliminates these risks. All ethnicities turned up the 
day | was there: white- and blue-collar workers, stone Jersey junkies, 
ms Tirta guys on bikes, homeless people. The bond of masochism and 
junkie self-loathing cuts through every stratum of society. But the activists 
treated no one condescendingly. The overwhelming feeling was love, for 

- one another and for the people they were reaching out to. 

People received a diabetic set tor each one they returned. A client 
with none was given two. Old sets were dropped into plastic containers. 
Bleach, water, alcohol swabs, cookers, and condoms were distributed 
in Ziploc bags. And though most clients were hardcore junkies who can- 
not handle the vile psychodrama a trip fo welfare lays on the needy, the 
activists offered bilingual health referral cards and contact with social 
workers. - ne 

A most demanding Freewheelin’ Franklin with an old suit jacket cov- 
ering multiple tracks and abscesses screamed for a dozen sets even 
though he bod none to return. “THE POINT IS PREVENTION? ISN'T IT2 ISN'T 
2” But there was also a young Latino couple with two babies in strollers. 
Most people were cool and grateful to get, every face stamped with that 
look of anxiety and shame. Inevitably, works salesmen showed up, too, 
returning dozens of sets. At least they'd have clean goods to sell. Like 
can collectors, they‘re now motivated to return needles found on the street 
and in playgrounds, eliminating another hazard. 


Until a few weeks ago, when the program's needles became exempt | 
from the drug laws, the cops hassled the program repeatedly, and even 
today: relations with the police seem uneasy. But despite some warnings 
to’ restrict their activities to Avenue C, volunteers began canvassing the 
neighborhood at around 11:30. As they started toward East Broadway, 
a bunch of young Latino guys who looked like good-natured Saturday- 
afternoon beer drinkers politely asked for supplies. | 

The contingent continued to a needle park. It's dominated by Meth- 


adonian needle freaks from a nearby clinic—in the age of AIDS, shoot- 
ing up isn’t enough to get you kicked off a program. These 
nickel-and-dime pagans did it all—their Meth, pills, dope, shitty nickels 


of coke. Their affiliation with the welfare system made them better off 


financially than the average street junkie, with a state dole, health care, 
and counseling if theyre in the mood, and the more coherent and better 
dressed of them returned enormous numbers of used needles. A white 
dude who had been HIV-positive since ‘86 spoke of multiple operations 
for pancreatic abscesses. An innocuous little old man, a former Talmudic 
student, said he has been HIV-positive since ‘83. A streetwalker in a coke 
spasm splayed her new condoms all over the. sidewalk. 
~~ Nearby was the Manhattan Bridge, under which live the people of 
Shantytown. Men and women had constructed living:spaces of discarded 
‘planks. Remnants provided wall to wall carpeting. Generators had been 
obtained. Nothing was wasted. Like any family, they tipped off some 
activists not to wear jewelry so that a dope-sick brother or sister wouldn't 
get an itch and do something wrong. Totally outside the welfare system, 
some with jobs, they were steadfast about their responsibilities. Every 
dirty needle was religiously returned, all instructions were followed, and 
everyone was grateful to receive bleach, water, swabs, cookers—things 
that the squatter’s life wouldn‘t normally allow. : | 

A white hooker came out with her works practically in her arm, so 
earnest was her desire not to pass anything along. A genteel if very 
sioned black dude was giving back his booty for the last week—30 
works. While he Male them in the bucket, one fell on an activist's 
bare foot encased in a sandal. A beat passed. ‘The point on that's 
gone,” he screamed.’ He was more terrified than her. “Take it easy, just 
be more careful,” she gently but firmly told him, and reassured him that 

he was getting a boxful of sets. 


if David Dinkins warits to see a New York mosaic, he should check . 


-~ out the needle exchange. This is the least racist subculture in the city— 
there are so many fucking ‘things to fight about that the color of the skin 
is the least concern. Everyone has a right fo live, including junkies. 
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he only times I re- 
father happy was 
when he'd puzzle a 
half case of Bud- 
weiser and recall 
with a wolfen glee 
his days on Shore Patrol in Times Square 
hunting AWOL sailors. Long after he had 
retired from the military, he would make pil- 
grimages to his last detail under the pretext 
of a family outing to a Broadway show. His 
eyes rolling like pinballs ac men in cowboy 
outfits, female strectwalkers, the lobbies of 


adult theaters, he’d rancat me for peering at 


the poster for Deep Throar. So naturally, as 
soon as I was able to fake an ID I went back 
I spent most of my years at NYU skipping 
business classes to catch movies on the 
Deuce. My father wasn’t afraid of it, so why 
should I be? The Deuce was nothing bur a 
big camy funhouse where I could see any 
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LANDIS 
form of exploitation movie—movies I ad- 
mired steht buff for their stylistic extrav- 
agances and shock value. 

In the fall of 1982, having concluded 
thar the militaristic mind-set of the corpo- 
rate world was not to my taste, I answered 
a running Vosce ad that sumed out to be for 
the all-male Night Shift Thearer on the cor- 
ner of 47th Screet and Eighth Avenue. Its 
two enormous floors were accessible via a 
creepy elevator off the street. Having quick- 
ly ‘eas a the projectionist’s test, which in- 
volved a quick splice of 16mm prints gone 
ragged with age, I was hired to change reels 
on the midnight shift in an outhousclike 
wooden projection booth cyt level with the 
audience. The Night Shift was an orgy in 
the psycho house. Patrons were treated to 
such amenities as a “Central Park Ramble? 
a room filled with a row of tiny fake trees; a 
faux subway car called “The IRTroom”; and 
a filthy, unused pool table surrounded by 
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bunk beds. The audience included homeless _—_ stand at the counrer and earth the local color, 
men using the theater as a flophouse, assault- or drop out of sight in the projection booth. 
prone pickpockets who slashed trousers with My employment at the Night Shift «x- 
dull razors, carelessly bloodying a mark’sass_ _pired after a three month stay, the limit for 
in the process; thrill-secking tourists; anda any remotely sane individual. Two thugs 
few stage and screen nomables. m me in the elevator area, relieving me 
The staff included a gaggle of out-of © of $7 anda hamburger Filled with nghreous 
drag transvestites and their rough trade tran- —indignation, I had the two goons arrested as 
sient hustler “husbands.” They'd use the lob- _they were greedily consuming the stolen food 
by as a demented living room where any of — a block away. I was freaked by the realization 
their acquaintances could drop by, anne that if the wrong situation occurred you 
skewed version of family structure. could get snuffed our in a scoond working in 
ly ransmitted diseases weren’t of the highest Times Square. But it was a good job credit, 
priority to the staff or patrons, those staunch — and soon the projectionists’ grapevine led me 
sexual outlaws of Times Square. Most had to the Avon Theaters chain in December 
heard of GRID or “the gay cancer? andthe —-1982. Stella, the office manager and book- 
general denial was that ic was untransmit- keeper, an older lesbian who looked like a 
table. What I most appreciated about the — grizzled Shelley Winters, hired me as a pro- 
Night Shift was the freedom. I could goto _—jectionist, cashier, and theater manager for 
work wearing anything. Pot, acid, or their remaining adult houses: the Bryant, a 
Quaaludes weren’t a problem as long asI _big old grindhouse smack in the middle of 
could change reels or take tickets. [could 42nd Strect between Sixth Avenue ‘and 
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Broadway;and the Doll and the Avon 7, two 
shocboxes on the comer of 48th Street and 
Seventh Avenue. A sex industry pioncer since 
the 1960s, Avon had introduced gay softcore 
and hardoore movies, hardcore “mixed com- 
bo® feanures thar focused on straight interra- 
Gal fucking, and threadbare but convincing- 
ly brutal s8am epics. In its 1970s heyday, 
Avon owned about 10 adult theaters. It was 
the most imposing sex industry family in 
Times Square, and I was glad to be part of it. 
“Avon's most splashy innovation was the 

live sex show, a 20-minute interlude of fuck- 
ing berween every hour and a half of onscreen 
pornography. Ar the Bryant I quickly learned 
the routine. Flipping off the projector, P’d 
point a spodight on the stage and turn on a 
tape. “Juicy Fruit,” “Ain’s No Stoppin’ Us 
Now,’ or “Don c es "Til You Get Enough” 
would bellow out of the loudspeakers. The 
audience would grow spellbound as a 
woman did a quick strip and gyrated spread- 
legged on a mattress stained with bodily 
fluids. Her parmer would then join her and 
acy fuck in a myriad of positions. The 
generally ended in a visible come shot. 

were paid $20 per performance. The 
Capbewecp was ae ieee but a few worked 

a i4show double shift. 

In the Avon family scheme, Stella played 
den mother and the live sex show teams were 
the metaphonic children. The teams’ endless 
bickering would occasionally result in brawls 
thar sent the combatants Spilling nude onto 
the Deuce. Except for those with porn-movie 
ambitions, teams generally refused to be pho- 

tographed. Many of the guys were black Vict- 
nam war veterans. One Latino fellow, Car- 


los, was a true case of satyriasis_and° 


exhibitionism, able to perform 14 orgasmic 
shows a day, not counting his numerous 
personal encounters. Many of the live 
show couples had scrious drug problems, 
sometimes heroin or methadone, but most- 
ly freebase cocaine. 

The most frightening and notorious in- 
dividual ro rise out of live shows was Phil 
Prince. A huge Irish American from the 
Bre Pine de tdlenes o0e bull’s- 

cyc come shots into the audience, once bean- 
old geezer in the third row 
square in the What.made him be- 
Se oes the ny tiot the death of 
his first wife and live-show costar, which 
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Avon employees would refer to in hushed, 


paranoid tones. Together with some ofher « 


visiting female friends, she had been slaugh- 
tered in a bloodbath. People spoke of blood 
on the ceiling, bodies mutilated beyond 
recognition. Phil called 911 to report that he 
had arrived home and discovered the aamage. 

Although detectives showed up at the 
Bryant to interview Phil, he was eventually 
exonerated. But that didn’t stop the gossip. 
Whatever the explanation, the blood had 
been let and was left to mun its course. Anyone 
who’s had to see a real bloodletting knows 
how hard it is to erase the image but how easy 
it is to reproduce. It comes out just like piss. 
Phil became the auteur of Avon’s in-house 
hardcore porn movies, directing no-budget 
s&m psychodramas using the basics: close- 
up of face vomiting verbal abuse, closeup of 
genitals. Such films as The Taming of Rebec- 
ca, Forgive Me I Have Sinned, and Kncel Be- 
fore Me depicted rapist behavior and includ- 
ed piercings, water sports, spitting at orifices, 
assaultive anal sex, and heterosexual fistings. 
As erotic as amateur surgery, the films were 
a tumoff to any sensible sadomasochist, bur 
possessed a euphoric shock value for audi- 
ences fixated on serious force, drawing tick- 
et buyers like chickens to corn. 

Although he was always high and hada 
short fuse, Phil did lighten up when dis- 
cussing exploitation movies. He considered 
himself on a par with Z-movie horror direc- 
tors. Avon Theaters had also provided Phil 
with his adored father figure: cashier-projec- 
donist Pat Rogers. Par was everything soci- 
ety despised rolled into one 80-pound human 
skeleton: longterm methadone addict, coke 
shooter, alcoholic, tuberculosis carrier, bab- 
bling OTB philosopher, all-around dirty old 
man. He told me the first ame he met me thar 
he was straighe bur liked to experiment and 
what was I doing after work. he was 
only in his late forties, he looked well into his 
sevendes, and despite his sickly appearance 

had committed sudden violent aimes such 
as armed , landing in stir many times. 
Phil had moved Pat into his Staten Island 
home with his second wife and their two 
small children, where Phil and Par were ob- 
viously a very happy paic. There were many 
humorous rumors about how this longtime 
Deuce duo had first hooked up. 

After P'd worked two months at the 
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Foolproof “Voice-Mail” service. 
New York and California 


MessageBank eliminates the chance of human error 





Anytime you’re on the run, on the road, 
or away from home or office, 
MessageBank is the answer for getting 
your messages straight. MessageBank 
costs only $15 a month. CALL TODAY 
FOR A FREE 10-DAY TRIAL. 


kK ully automated message service. 
Completely private and confidential 
No missed or mixed-up messages. 
Saves money and time. 






MessageBank answers in your own 
voice and “banks” messages 24 hours 
a day, 7 days a week. You call 














using your personal security ASK ABOUT OUR 
code and hear exactlywhat -29@|/¢)4 POSTAL RECEIVING SERVICE 
the caller said. A & DISCOUNT CALLING CARD. 










No answering machine to 
break down. MessageBank 
is more reliable, more 
“foolproof than 
telephone arswering 
services. 
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250 West 57th Street, Suite 1517 
New York, NY 10107 . 
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The last great 
deal of the 


century! 


New prepald annual 
memberships are 
being offered at 
the Incredibly 

low rate of 

$699 with TWO 
GUARANTEED 
RENEWALS at 


the same rate! 
Phase 2 
expires July 31, 1995 
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= EVERYTHING AVAILABLE FOR-: 
= SAME DAY DELIVERY ~ 3 


752 West End Ave. 
(96th-97th) 
NY, NY 10025 
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BETYVEEN MACDOUGAL & 6TH AYE 


212-353-0595 


HR& MON-SAT JAMAPM ¢ SUN 12-7060 


AFRICAN 
‘HAIR BRAIDING 
WOMEN + MEN CHILDREN 
We Do: Com Rows + Box Broids  Cosamas + 
Twists + Goddess Braids + Invisible Broits & Morel 


call 212-779-0796 
167 Madison a Ave. #204 (ae Cad fr) Mt) 
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. Perms ° Halr Relaxers 2 
Full fine of 100% Human Hair 
at WHOLESALE prices. 


“Once and forever™ 
Lip Line « Eye Liner « Eyebrows 
-Haircutters of Paris- 
324 Es48th St. bet 1&2 Aves. 
759-8160 or 319-3882 


HAIR 
MANTA 


275 7th Ave at it daca ke 
212 229-9125 

















WEAVES 3%. EXTENSIONS <3 
_ SPECIALIZING IN CAUCASIAN HAIR zs 
. also cut & style 
“> .. PRIVATE COMFORTABLE ATMOSPHERE 

EXPERT HAIR MATCHING * FREE CONSULTATION 


cur ror price a nro 212-371-4455 
IVAN & CO % 141 East 62nd Street 


tREVOLUTIONARY DESCRIBES THIS WEAVE OF TH % 
. ‘21ST CENTURY, COME doin THE REVOLUTION! ‘ 


me 1 WASH/BLOW $20 | ae 
:' TOUCHUPS $40” | 
50 W. 55th St., Midtown 

212-262-3539 
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A6 Carmine Street: per. sueeckeR & BEDFORD STS. 
FOR AN-APPOINTMENT CALL 21 2- 243-3258 
EXCELLENT CUTS AT AFFORDABLE PRICES 
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. each booth. Titles like Beefeaters, Latin 

. Pursult, and Lukas’S tory (hey, this one 
features that oh-so-tasty posterboy for - 

: 550-BODS) ‘offer the whole spectrum of 

- preference, type, and fetish. Right below, a 

» Janitor’s mop and pall-on-wheels Is stashed — 

Ina corner nextto a Hetty-lined garbage 


3 cansAstaffperson bends over the garbage * 2 > chorus sof pornographic! 
A throaty aty gruntrings Rrough the eae 
This one ls less generic, more organic as 
F~SaM 
- enough to make you think that sult and that 
= - blond finally made It Into the same booth: ~" 
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can to clear his nostrils of what soundslike 
a full weekend’ s snot. No one really takes 
<mnotice. Considering whatthemopandpall - 
are here for, repulsive Isarelativetermin .s 
hthis Place SO tee 
wesebs. Z rE at Ae ge ek betes oN 
Bryant, Stella promoted me to day manager 
of the Doll. Two easygoing guys, both 15- 
year vets of the adult theater circuit—Steve 
(not his real name), a gende white guy who 
was the token union projectionist, and Ben- 
ny, the Latino floor man—beaame my 
coworkers and pals. The comer of 48th and 
Seventh was a virtual litde Hollywood for a 
pornographic movie industry spurred by the 
VCR boom. Producers, directors, and per- 
formers floated by throughout the day. The 
Doll felt really cozy. 
Times Square: became a huge play- 
school village to me. I couldn’t walk five steps 
without running into a friend, coworker, 
dealer, or potenual sex partner, although 
most of these propositions weren’t ones I 
wanted to pursue. During the spring and 
summer of 1983, I met my two most cher- 
ished father figures, two middle-aged guys 
who gave me pragmatic advice about survival 
in the concrete jungle: Willie —- and 
George Payne. 

Willie —— was a dapper black dude ina 
Kangol cap who worked upstairs from the 
Doll at Avon’s “taxi-dance” joint, the Satin 
Ballroom, where tourists got dry hustled by 
old hookers. Willie wielded his posidon with 
a finesse rarely seen, and spun a half dozen 
other money-making dishes in areas so gray 
that he’d discuss them only in the third per- 
son. A well-liked guy, he was always gener- 
ous to anyone in need. He always had a 
good-looking lady, and was known in the 
area for his o sexual escapades. De- 
spite these tenderloin bacchanals, there wasn't 
a day that went by without Willie thinking of 
the wife and daughter he leftin Brooklyn. He 
loved them, but couldn’t take the pressure of 

a9 to S grind as a baker, with bills piling up 
and the IRS arraching his paycheck. 

My other father figure, George Payne, 

was onc of pomogrephiy’ most durable 
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icons. He had been in loops since the late 
1960s. Like the protagonist of Alexandro 
Jodorowsky’s El Topo, George perpetually 
transformed his looks and onscreen image, 
shuffling personas like tarot Cards. At this 
time he was the only guy who could handle 
the stress of playing the lead heavy in cach of 
Phil Prince’s films. A far more meticulous ac- 
tor than the pom personalities who daimed 
legiumate utilized an Oz cf- 
fect in his Prince-directed roles, portraying 2 
menacing lunatic through 2 mixture of con- 
torted facials, manic speech, and simulated 
emotional paroxysms, completely convinc- 
ing the a But it was all an act. Un- 
derneath ite exterior was a guy 
with alot of heart, tease te igholan 
away from a bad family situation some 30 

_ years prior, and had seen too many horrible 
things on the way. Although I was always in- 
secure about my looks, George taught me I 
had a boyish appeal for which I could extract 
a price in certain live or photographic situa- 
tions. He taught me to fight with my dick 
rather than my knuckles. 

Both George and Willie seemed inde- 
struaible, looking and acung much eg 
than guys of their years, lrving day to day, but 
succeeding. They were prototypical inhaby- 
tants of Times Square, which provided an 
arena for the id to act out otherwise unac- 
ceptable behavior. George and Willie 
showed me how the enure situation was 
analogous to a chess game where, if you 
made the correct move, you went to the nex 
position of power. Wity, insightful analysts 
of human nature, George and Willie com- 
manded a wealth of folk psychology backed 
by first-hand expericness. Both men were 
oe Darwinists. 

Avon slowly ai ra lose its theaters. © 
At lot of us took raps for permitting prosa- 
tution and public lewdness that were only 
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tome video boonr was starting to cut into 
hearrical porn. lem began chew- 
ig away at Avon’s turf. And Avon’s star di- 
ector, Phil Prince, was missing in action. In 
une 1984, he resurfaced, sticking up a 
3reenwich Village Haagen-Dazs with his id- 
ot sidekick Par Rogers. The store owner was 
hot in the chest, and both Pat and Phil were 
uled. Avon had become too out of control to 
¢ around anymore, but I was 100 enmeshed 
1 Times to pull our ..... 
: yagh most of 1985 I pulled my last 
int as a Times Square sex industry worker 
t Chelly Wilson’s Greck-named Eighth Av- 
nuc theaters. Mrs. Wilson had emigrated 
lany years before from Greece and was one 
f New York City’s onginal pornography 
E a producer, distributor, and ex- 
ibisor since the softcore 1960s. An elderly 
‘oman, she lived in a gaudy Roma Furni- 
wre—decorated aparunent above the Eros 
hearer on 46th Street and Eighth Avenue 
ith her two ae Lacan Ensconced in her 
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apartment = were 
video = monitors 
trained on the the- 
ater cashbox and 
lobby. 

Ac lunch hour 
the Eros drew mar- 
ned closet queens 
wearing wedding 
nngs who'd tum up 
to enjoy the 
dancers. Patheuc 
male strip rouunes 
were performed to 
“Everything She 
Wancs”” that ulu- 
mate husder 
lament, and the 
Pointer _— Sisters’ 
“Jump” for the dick- 
wagping finale. The 
show was so ured, 
each one the same 
as the last, thac [’d 
generally take 
refuge from the 
projection booth to 
smoke joints in the 
cashbox with 
Frankie, who had 
been one of the 
drag queens in Last 
Exit to Brooklyn. 
The dancers were 
mostly minority 
hustlers who got paid $75 per week and any 
tick moncy they could scrounge. Since clos- 
ing time was 5 a.m., the Eros drew both un- 
Wary foreign tounsts and violent psychopaths 
after sunset. I saw my life flash before me 
many ames around closing. 

The Venus, next door to the Eros, 
showed triple bills of old straight porn. It was 
bigger than the Eros, complete with a bal- 
cony and a projecuon room that resembled 
a ship’s porthole. However, the Venus had 
predominantly guy/guy activity in the audi- 
ence, as well as explosions of meneal illness. 
The patrons included “the mad shitter” a fac 
black guy ina M*A*S*H T-shirt and Coke- 
bottle glasses who'd defecate in the balcony. 
Most memorably, there was the Latino dust- 
head who ripped his clothes off in the lobby, 
screaming “IT’S ORGY TIME,” requiring 
the intervention of an EMS ruck. He re- 
tumed to the theater the following night as 
if nothing had happened. Since it was open 
from 10 a.m. to 7 a.m., the Venus also drew 
many homeless sleepers. . 
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Graphics, Text 
& Moving 
Files For 


Businesses 


& The Arts. 
Free Demo 
212-923-640 


Hot, sticky summer nights got you down? Can't sleep? 
Try a Cool Breeze rattan mat...the natural sleep experience. 


390 (single). $125 (Goudie), $150 (Queen) Te order, call of tax: 


FAR WIDE ENTERPRISES 
68 PROSPECT PARK WEST. BROOKLYN, WY. 11215 salu FAX (718)832-2273 
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Clean Water? 


e- + {1-800-649-4300 73 Lf 
* SABIPLES IN YOUR HOME: : 
:- TONIGHT...CARPET 
- YOUR FLOOR :TORORROW: 


Total Removal of all Cryptosporidium, 
Glardia, Cysts, E.Coll, Chlorine, Pesticides 
and many other harmful substances 


through Micro Filtration with PADDING’ : 


oft AMERICAN | CARPET ~. ¢ 


Oe supply of pure clean eee ks 
a ~ for about 8¢ a gallon! ;: + cE 
Blaise Lepre 

Independent Distributor & Installations 


(212) 249-5118 
or 
= 672-8390 


LE o Z TBED ra 
CUSTOM CARPENTRY 
Costoas Lofts Stertieg Frees $240 te $500 

Prices lndude la sicletion, Materials & Cul very 
212-330-0635 
ors Yoor Of Business 





To train at t Mid City ae you canis 
5 be aman, acquire an enormous 
F physique, and lift massive weight! 


y_| DON’T THINK sO! 
“Mid City é is a serious gym uithout - “35 
the astinude. Its a great place for & so | 5 ee 
i cone pee 5 to Pare 
sraining: CAPOWSK] Fagan 
We welcome alll Male or Fame 
female from the advanced fm 
i athlete to the beginner. All you [aas 
need Is an open mind! < 5 
Hi Mid City Gym celebrates . 


the Female Physique. 
| $349 for mel only 


i $349 Fora1- 
i ee Ww 







Pa Pa lial in A 


"POOL 
PLAYERS! 


“JOIN OUR *?*: 
°8- BALL LEAGUE! 
Players’ of rl Levéis ee 


doin. by Yourself or’ 
“With a Friend ”- sa 
NY's #1 Billiard Club! ; 


AMSTERDAM 
~ BILLIARD 
“CLUB 


2344 Amsterdam Ave (7th S1) 


: (212) 496- 8180; 
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Shelves, Screens, 


Tables and Chairs (ton & frame — *Ad chs 


ee Speclal ‘249° 





484 Broadway S56 North Besmtway ‘BUY DIRECT FROM 
(Bet Broadway & 5th Ave) (comer of Broome Street) : 
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AIDS omnipresent. People still 
ane sex ects in the theater 
even though management had posted NO 
SEX ALLOWED signs so health inspectors 
wouldn't dose them li the bathhouses. Like 
a festering wound, the crack scene that orig- 
inared out of 39th Street and Ninth Avenue 
began to claim victims throughout Times 
Sqaure, creating an army of nighttime zom- 
bies willing to rob or perform any sex act for 
i sissies yes rac poe 
got into crack, but all the pain, suffering, and 
senseless violence ing me led me to 


me had utilized: regular injecti 
and cocaine. But I always held on, remem- 
bering George’s and Willic’s encouragement 
to keep making it through another day no 
mamerwhat the odds 02 
#~"The long-arm of the Republican-con-’ 


trolled United States government struck 


out at the sex business in che form of the 
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“Enjoy a day 


Huntington 












meals provided at an additional cost. 


Call 516-423-5764 


THE 
x: Gay” '-or URR. Free pkk up 
* $195 half day RR station 


fully the Zero Tolerance Policy. tl 
wall result imencdiiste terminetion of the charter with no 
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Silver 

- a beautiful 28° Bristol sloop. Leave from picturesque 
Harbor and sall the Gold Coast of Long 
Island's North Shore. Imagine yourself crulsing the bays 
and harbors of Long Island, you will find coves for 
swimming, camming or just relaxing to name just 8 few 
of the options available to you upon the waters salled 
by the Silver Moming. Parties arc limited to 4 persons, 
children eged 12 years or older. You may bring along you own 
food and bevereges (no hard liquor) or choose to have your 


and drop off at & 
provided. 


“DRUG, ALCOHOL & TOBACCO POUCY - The yacts Sitver Moming end her crew é 
Government rugs on board 
No herd liquor. 


ie Huntington Is easity accessible by car 
half 


VER WHY PEOPLE SAY. 
We Make The 


ON SALE THIS WEEK ; 
PLATFORM MATTRESSES 


FUTONS! NOW ON SALE! 
TOWN BEDDING 


Meese Commission. Phil Prince’s movies 
were portrayed as the foulest examples of 
pornography. It was inferred that they were 
semidocumentary, as in a certain sense they 
were. Hence George Payne’s sadist imper- 
sonation was held responsible for the vio- 
lent activity, placing him in a position anal- 
ogous to Betty Page during the 1950s 
Kefauver hearings. Between AIDS and the 
government attention, George had been 
trying to extricate himself from this scene. 
He wanted to settle down with a mature 
woman and paired off with a former assis- 
tant to some of New York's leading pornog- 
raphers. She then distanced George from 
any manual labor sex work, and promoted 
him to management. 

I also wanted to split this scene toward 
the end of 1985, bur lingered in its remnants 
until carly 1986. I hadn’t met any women 
around the Deuce who were worth more 
than a couple of encounters. After writing 


Full Slider Frame 
and Futon 





Morning,” 


Bt 


(bet. 2nd & 3rd Aves.) 
447-9575 






Blair Bed 


Black w/mahogany 
available in full & queen 
also Platform beds 


in many 
= ae ee ee 
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SPRING: CLEARANCE SALE! 
, = a 
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iv SAIVIE DAY DELIVERY 
217 East 23rd St. 245 West 14th St. 
MON-SAT 
SUN 124 


ONS TO GO) 





MISSION ks 
Available in Full tax 
& Queen 


2 FREE PILLOWS 
w/purchese of (rame & {uten & cover 


~S 
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- ‘fe b C4 
LE pou 


about Times Square for the Voice and Fils . 


Comment, I began co nding wich and. 
talking to Michelle Clifford, who was from 
Florida and had read my articles. We decid- 
ed to move in together before we had even 
met face to face, and as we got off the bus 
from Newark Airport at the Port Authority, 
she got her first look at New York City, which 
was Times Square itself. The setting of so 
many experiences I'd described to her, she 
found it a microscopic toy town. Larer that 
evening, we went on our first official date: a 
double bill at a Deuce grindhouse of Moun- 
taintop Massacre and Women for Sale, and 
had our first photos taken together at Play- 
land. : 
Michelle and I have been happily mar- 
ried for nine years. George Payne has re- 
mained married for a decade. Willie moved: 
out of the Times Square hotel he had lived in 
for years, now stays mostly rai and con- 
tinues to be successfully self-employed. He 


Full Size L-Frame 
w/ Futon 


(bet. 7th & Sth Aves.) 
6470422 
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. BROADWAY - 
- COBBLER 

738 Broadway 
=-995-0046 


‘FULL, SUD 
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remains a generous guy and has cared for scv- 
eral friends who are HIV-positive. Tragically, 


- some of our friends and assodates have suc- 


cumbed to AIDS. 

It breaks my heart to see a place I grew 
up in, like the Bryant Theater, as a razed lot, 
or the Doll, as a Smiler’s Deli. Michelle and 
I both sadly witnessed the dosing of Play- 
land last year. The remaining old grind- 
houses lie collecting dust. Phil Prince was re- 
leased after serving three years in jail for che 
ice cream shooting and robbery. Early in the 
1990s he made some putrid anal sex videos. 
Phil left such a stench that none of his old 
associates in or out of the sex industry wants 
to admit knowing exactly where he is. The 
predominant hope is that Phil has been put 
out of business. A couple of my old pals sull 
work what remains of the dreuit. Onc fel- 
low recently told me I was fortunate to get 
married and split when I did. But he’s sull 
there. + 


VILLAGE ~ 

(ee) =}=) 8 5 5 Bee 
518 Broadway 

431-3683 © 


VILLAGE 
COBBLER . 
60 West 8th St. 
: 460-8532. ~ 


BEST QUALITY FUTONS 
Covers ¢ Pillows ¢ Dinette Sets & Accessories 


ER FRAME & FUTON 
Now $179 


SEES Age RES SAME DAY DAYF —_ 

Re ene le eas : 8 a 

*;OUEEN S694 DELIVERY # | ask ABOUT OUR SPECIAL PACKAGE DEALS 

n Lane at Cortland Street 

242-267-5870 (bet Bway & Nassau S 
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HOURS: Monday-Friday 10-7 ¢ Seturdey 11-6 « OPEN Sundays 1 






GO 
E-MAIL 
THE 
JOCTOR 


Online Pharmacies Offer Relief to the 
Uninsured, Vulnerable, and Desperate 
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We've all received spam offering online pre- 
sciptions. Usually spammers come on with 
remedies for depressed limp cocks and diet 
pills for those who want to slim down. Then 
there are murkler offers of painkillers and 
tranquilizers. Some af these sites are obvious 
scams, demanding blank Western Union 
money orders, envelopes of cash mailed to 
Mexico, or a phone call to California that’s en- 
swered with an unintelligible accent Some 
are the real deal. ; 


utes in the works. In reality, however, ops 
serve the needs of Americans who don't have 
health insurance, can't afford regular doctor 
visits, ive in remote areas, or need to evade 
local p 
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Patrons incude folks from every walk of 


By BILLLANDIS: - 


plications, or they don't want « psychiatric pa- 7 


trail regarding their use of tranquilizers 
ree or they have absorbed patn- 


find businessmen, artists, 
wives. J.R. who lives in the Ozarks, has a 
bulging T-12 disk from an suto crackup but 
can't shell out $800 for an MRL Katie, a fight 
attendant who lost two friends on 9-11 and fs 
terrified to go back to work, fs suffering from 
anxiety disorder on top of fibromyalgia. She 
wes told by her chiropractor that she could buy 
pain medicine online. Dee, from suburban 
New York, once had a sympathetic doctor who 
was prescribing her 120 mg Percocet a month 
for her migraines, but then lost his abllity to 
write narcotic Rx’'s. Madeline, a native New 
Yorker, can't get over 9-11 and has chronic 
back arid leg pain that started with a subse- 
quent apartment fire: “My. whole world 
changed for the worse and with a deadly final- 
tty that day. I(T mark me forever It was like be- 
ing fucked In the ass with an elm tree. That 
requires serious coverage. If I didn't get it 

from the ops, ft'd be a worse scene for me.” 
Financially, mentally, and spiritually, the 
nation fs in a depression. Jobs are hard to 
find and few provide affordable health cov- 
erage. Medicaid ts only available to the zero- 
dollar destitute and useful mainly for emer- 
See LANDIS page 42 
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reform the few doctors who accept Medicald 
frequently ‘refuse to write painkiller pre- 
scriptions. New York state requires a tripli- 
catg form. So getting prescriptions Is difficult 
for thany Americans. 

A doctor may write for henzodiazepines— 
the Valium fam{ly—onos or twice before at- 
tempting to shuffle a patient off to a psychla- 
trist, and this after charging $100 to $250 per 
visit. Physical conditions that require narcotic 
analgesics come with the boming threat of 
the institution known as the pain clinic, the 
approximate inverse of that American gulag, 
the rehab. There you can be subjected to a 
battery of expensive tests, have your brain 

0 ee creepy-crawjed by intrusive and dated psy- 

CALL 212-989-2990 Sis Lachine. tnd ail ot receive te abe 

FOR AN IMMEDIATE INTAKE APPOINTMENT ication you feel is right for you. Many pain 

clinics simply drain the patient’s insurance 

money and waste their timo. And even sym- 

pathetic doctors are in a tricky position, be- 

causé theyre required to report the Rx’s they 

write to the DBA: If they write too many, they 
foopardize their license. 

Most reputable ops originate out of Florida, 













2 COUNSELING & PSYCHOTHERAPY | 
eRVING THE COMMUNITY OVER. 40 YEARS 


NEW_LOCATION ~ 10 East 21ST STREET (StH & BROADWAY) 


co THERAPISTS ARE AVAILABLE TO HELP YOU WITH 


Y * DEPRESSION « INTERPERSONAL RELATIONSHIP CONFLICTS 
ST-TRAUMATIC STRESS DISORDER ® LIVING WITH HIV:A‘DS 
OSSESSIVE THOUGHTS COMPULSIVE ACTIONS 
ANGER MANAGEMENTAMPULSE CONTROL 
CREATIVE PROCESS ISSUES 





vented as an antitusstve, has dozens of formu- 
lations and generics, including Vicodin, Vicodin 
ES, Vicodin HP, Lorcet 10, Lortab 10, and Norco 
10. In addition to relieving pain, hydrocodone 
can cause euphoria in sufficient doses, provid- 
ing an “awake™ feeling like that of a heroin- 
cocaine speedball It has a longer half-life than 
many painkillers and {fs highly addictive. 
Ops also do a large trade in benzodi- 
azepine tranquilizers such as Xanax, Ativan, 
Klonopin, and Valium, which can be difficult 
to obtain from a physidan on a regular basis— 
2 mg “sticks” or diskettes of Xanax meet with 
special hostility from doctors. Other items for 
sale include muscle relaxants like Soma and 
Flexeril, potency or halr-loss remedies for the 
#| easily embarrassed, and antidepressants like 
‘| Prozac and related SSRI medications. Pressed 
are | on doctors by drug salesmen who emphasize 
Oe: | that they're not controlled substances, they are 
eee | now shoved down patients’ throats as a cure- 
#4 | all for anything from low-grade depression to 
we | post-traumatic stress. 
Ops can function out of office suites or peo- 
ple’s bedrooms. Two very visible and over- 
priced Florida ops, huymeds.com and tropi- 
calrx.com, shared the same é-malling list for 
potential customers. But customers got sick of 
Pharmanet, the garage pharmacy used by 
Buymeds. One never knew if the medicines 
thad been sitting in the Miami sun,-were old to 
begin with, or were exposed to heat in transit. 
With any op there are the usual e-commerce 
hassles—nondelivery, shorted quantities, credit 


4RK AVENUE SOUTH AT 31ST ST. www.SafeChange.com 
212) 4861-3939 





ASTIC SURGERY : 
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card overbillings—but ) 
be sotved quickly as with any other business. 
Two of the better ops, norcoworldwide.com 
and asamedsworkdwide.com, are located near 
each other in north-central Florida. After an 
online form listing 





out, a phone consultation fs scheduled via e- 





| | (212) 529-8668 mail. This basically consists of a few questions, 
ORIS MD 115 E 23 Street, 2 nd Floor not as coldly put as might “What are 
23 otre 8s coldly put appear. “What a 
O S va peel gpa beech ba ol you taking now? We offer those in 30, 60, and 
srs GoReery 6 ALETREIN BEVEL e Free Consultation 90 quantity per month, which would you like? 
po © with this ad Do you know they're addictive? You're not get- 
lOoTOX Plus Si 's FINANCING AVAILABLE ; Saye tel Seoatipako aly eghe arfibes 
~~ 3% 1<% ¥ 4} e2@7Oifh ‘ya > WN mas | a5 aa; os ines eth ' hs 


sd tit “id! Af 
“OCTOBER-§~21;2003-~~ =~ —— nt 
ENO cant cheat AaeetOo ; 


Hair-Loss where offbeat businesses sprout like palm 
trees—tropicalrx.com, erxonline.com, aaa- 

; Be P art medsworldwide.com, norcoworldwide.com, 
of Your Past Sel ares, as 9 

3 to peop m ops 

The Inversion Method is a major is controlled-substance painkillers or tran- 

advance in the non-surgical quilizers in the Schedule II-V categories—not 

treatment of hair loss: Schedule II narcotics like OxyContin, mor- 

No Scars ¢ No Drugs * Pat a ale rhmicutl pope pain- 

. os 33 is the semisyn opioid hydrocodone 

No Surgery * No Recovery Period eA <4 | compounded with acetaminophen, offered 

No Stress ) ee neeeerA | witli anywhere from 325 to 750 mg of aceta- 

. ; minophen combined with 5, 7.5, or 10 m¢ of 
Park Avenue Aesthetics Hydresodotal Hy drontdocaedtelg ally tee 


many of these seem to — 


physical complaints fs filled. 






Lortab 10 and Xanax 2 mg are $82 and$y7, 
respectively. With the consultation good for 
two refills, prescription prices, apart 
overnight shipping ($28), are only sl 
stecper than at many chain drugstores. 4 
International ops (IOPs) present some- 
thing of a legal risk, especially on itities of 
three months or over, which the DBA can ojn- 
strue as enough for resale. Individuals Who 
have ordered from IOPs have received what's 
known as a “love letter” from the DEA re- 
porting that a package has been seized. If the 
reciplent tgnores tt, likely nothing will happen. 
But challenge of the seizure notice sets the 
stage for legal repercussions from the DBA, 
and nobody wants that Some [0Ps are quite 
respectable and deliver slowly but surely, for 
instance www.pharma24.cc, located 
Gibraltar. Uuder cold and cough remedies, 
Gibraltar features Perduretas Codeina retard 
50 mg, which provides instant pain release 
wen bitten into and chewed. Gibrgltar also 
features one of Burope’s most popular pain 
relicyers, Contugesic 60, a time- 
dihydrocodeine. In 












up to 10 hours of pain relief 
The most offbeat of the 10Ps is a 
individual in the United Kingdom known 


ps 6 : 
original blister packs n'a discreet envelope If 
yau like the 20, you send $20 cash and-b¢ll 
send 40 more pills. He'll continue doing 
quantities of 60 for three months at a tr 
The Bioman knowingly never sends enot 
pills to be construed as for resale. 
Surprisingly, there is less overprescrib 
with ops than with unscrupulous Dr. Fe@l- 
goods who give paleuly euurmous pt 
tions before either cutting them off abrup 
or passing them on to the rehabs they collude 
with. The limit on ops {fs usually 90 tablets, 
and ff you use an op that shares the sa 
mail-order pharmacy as your last op before the 
25-day legal limit, your order will be bounc4d 


to too many ops. Since ops are cheaper, saff 
and easter to use than strest-corner dealets 
they avoid all Medicaid fraud or drug dealing 
criminality, and provide a legitimate prp 
scription bottle if a drug test becomes nace 
sary. It's less than a shock to learn that mak 
of the same doctors’ names turn up on bottlh 
for different ops; some of the more courte 
and obliging have earned word-of-mo 
famo.-The ops have put a great many stra 
dealers out of business, In the long run; youre 
paying $1.25 to $2.50 for a pill a dealer wa 
price at $5 to $6, without tisk of arrest, bu 
or no-show. ‘§- 
It's a free cotntry, and that extends fj 
choosing what medical technique is best fi 
you, be ft holistic, acupuncture, or pharita- 
ceutical. The ops are performing a nec 
service. Perhaps they're the first step tow 
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